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ERRATA
In AM33.4, the credits for the article Sandakan on page
54 was wrongly credited to Kylie Shiak. Both text and
images should be credited to Irving Thien.

Pertubuhan Akitek Malaysia is not responsible for any statements or opinions expressed in Architecture Malaysia, nor do
such statements or opinions necessarily express the views of PAM or its Committees, unless expressly stated. While every
reasonable effort has been made to provide accurate information, neither the publisher, editors, contributors, their employees,
vendors nor agents shall be held liable for any actions taken based on the views expressed or information provided within this
publication. All rights reserved. No part of this magazine may be reproduced or stored in any retrieval form or by any means
electronic, mechanical, photocopying, recording or otherwise, without the written permission of the publisher.
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LIM HWA HONG
is based in Kuala Lumpur. He is a professional
architect in the state of Victoria, Australia
since 2004. Honing the ultimate interior and
product designs by day and dreamer by night,
he is the co-founder of HWA Foundry, which
practices styling with authenticity and creating
#HWAmazing moments! An avid traveller and
dog-lover, he plans to visit the origins of ethnic
crafts all over Malaysia and Southeast Asia
when travel eases.

ADELINE CHAN CHIENN HWEI
is a Graduate Architect who is currently
practising Penang. Upon graduating from the
University of Science Malaysia (USM), she has
been part of a broad range of projects across
the Peninsular. Adeline is a divergent thinker
and believes that process-driven problem
solving is the key to success, a tenet she lives
out through her interests in architecture, writing,
baking and teaching.

CHEAH EE VON
obtained her Bachelor's degree in architecture
from Taylor's University and Master's from
the Architectural Association (AA). Her
professional work experience covers urban
planning, high-density housing and heritage
conservation in Kuala Lumpur and Penang.
Ee Von is also interested in anthropology and
economics. She is currently teaching full-time
at UCSI University.

DR VERONICA NG
Currently the Head of School of Architecture,
Building and Design (SABD), Taylor’s University,
Associate Professor Dr Veronica Ng’s teaching
portfolio of 15 years at Taylor’s is evidenced by
all-rounded contributions and achievements
in teaching, academic leadership, curriculum
design and development, and research. She
advocates sustainable tropical architecture
and examines how architecture curriculum
can embrace the notion of "Malaysian-ness"
whilst balancing global influence. Her recent
research examines socio-spatial constructs of
dwellings, the contemporary ideas of tropicality
and regionalism, and post-pandemic design
studio pedagogies.

JUSTIN KHOO
Originally from Penang Island, Justin Khoo is an
architectural graduate, currently working and
residing in Kuala Lumpur. While studying in the
UK, he developed a deep passion for exploring
the relationship between architecture, nature
and human domesticity. He is also an avid
plantsman and garden curator who occasionally
dabbles in floral installations. During his time
off, he enjoys discovering the outdoors and
exploring the natural realm.

ILINAZ MIOR
is curious and enjoys daydreaming as much as
she does exploring. Since graduating from the
University of Dundee, she has been working as a
Graduate Architect where she has experienced
projects of various scales. Her interest lies in
the study of urban sociology. On weekends,
she enjoys exploring the city with a cup of
coffee in hand.

NIZAR MUSA
began his New Zealand career as an honours
graduate in a structural engineer’s office,
retrofitting old shop lots and data centres
before returning home in 2001. Back on native
soil, he joined Hijjas Architects and Planners,
where he went on to design among others the
PAM Award-winning Sasana Kijang, the iconic
Menara Shell and PJ’s Celcom corporate HQ.
Today he helms QID, a brand development,
design and publishing studio, and is a regular
contributor to AM and other regional architectural publications.

KYLIE SHIAK
is a Scandinavian-Design enthusiast who
hopes to be an aficionado of the Danish
concept ‘hygge’ in the near future not just
in the field of architectural practice but also
in her personal life choices. Influenced by the
love for café culture whilst being educated
abroad for her tertiary education in Architecture,
her weekly affair involves carrying a DSLR
around documenting mood boards of cafes
across town.
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THE RETURN,
HOPEFULLY, TO NORMALCY
Greetings from AM as we present you the first Issue of a new Volume, Number 34.
By the time you read this, the first quarter of 2022 have passed, and the annual
PAM Elections and Annual General Meeting would be held on April 16. President
Ar. Datuk Ezumi Harzani will be stepping down after completing his second twoyear term 2020-22 (the first in 2017-2019), being only the second PAM President
to achieve this after the late Ar. (later Dato’ Dr) Ikmal Hisham Albakri in 1967-69 and
1973-75. On behalf of AM and MAP Committee I record our deep appreciation to
Ar. Ezumi (‘Pres’ as I call him) for his unstinting service and who, despite his busy
schedule still found time to attend every monthly meeting as a Committee Member.
This group photograph (l-r) myself, Pres, En. Mohd Razaimi bin Hamat, Timbalan
Ketua Pengarah (Permuziuman), KLAF2022 Director Ar. Dr. Lim Teng Ngiom and
PBSB stalwart Victor Norazam, taken during PAM’s courtesy visit and meeting at
the Department of Museums Malaysia on 12 January serves as a fitting memento.
Thank You, Pres!
PAM has been consistently promoting design competitions as the main
Muzium Negara, 12 January 2022
method of procurement in major projects, as well as to unearth fresh, young
talents. The winners of Concept Home 2030 Competition were finally announced
after final judging on 22 January 2022. A Sime Darby Property and PAM collaboration ‘inviting architects as visionaries of the built
realm, to reimagine the potential Malaysian living style in 2030 and share their vision of the quintessential Malaysian terrace home’,
this two-stage judging competition attracted a whopping 171 entries thanks to the attractive prize-monies. The results are as follows:

FIRST PRIZE of RM100,000:
Non- Fungible Terraces by Qhawarizmi
Architect (pictured)
SECOND PRIZE of RM75,000:
Project Eco- Preneur by Arkitek Seni
Kenyalang Sdn Bhd
THIRD PRIZE of RM50,000:
I-Live by Re-Design Sdn Bhd

Concept Home 2030 Competition First Prize Winners
Qhawarizmi Architect

KLAF2022 visual identity

PEOPLE CHOICE AWARD of RM10,000:
Roomah+ by Cipta Teguh Architects Sdn Bhd
AM congratulates all winners!
Check out the winning submissions on
concepthome2030.simedarbyproperty.com

The Kuala Lumpur Architecture Festival KLAF2022 kicked off to a roaring start with
its launch event on 26 February at Dewan Presiden, PAM Centre and carried live on PAM’s
SocMed channels. Festival Director Ar. Dr. Lim elucidates the theme ‘Mindshaping for the
Future’ on pages 22-23 followed by reports on the presentations by speakers Ar. Serina Hijjas & Ar. Ridha
Razak in the succeeding pages. Stay tuned and get updates of upcoming events to be held in May and
June before the main DATUM:KL Conference in July, by logging onto klaf.my or via the KLAF mobile app.
KLAF events are opened to the general public, entry fees may apply.
Another important, long-awaited (and twice-postponed) event will be held on 18 June: PAM Annual
Dinner 2022. AM will, for the second year running, be featuring PAM Awards
2022 winners in Issue 34.2 to coincide with the awards announcement at
the Annual Dinner. Members, book your seats/tables!
Now, back to AM..….This issue’s nine featured Projects cover a plethora
of building typology and locations: Klang Valley, Penang, Johor, Sabah and
Sarawak. It is quite a challenge for the Editorial Team to curate projects for
each issue so we do hope to receive more submissions for our upcoming
issues – keep them coming in ya? Editor Tong’s notes cover the rest of AM’s
contents so I won’t delve further.
I sign-off, for now, with my own Archi-Chef submission of ‘Assam laksa
deluxe’. Happy Ramadan to our Muslim friends, may your breaking of fast
meals be inspired by the culinary creations of archi-chefs!
Dexter Y.P. Koh
Editor-in-Chief
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HONORARY MENTIONS of RM10,000:
Breathing Ground by Cheong Gin Yong
Architect & Half House by Arkitek Oma Sdn
Bhd & Shah Architect

GETTING BACK ON TRACK
After two issues of AM, the editorial team is back on track to collate a regular issue encompassing projects and features. Every
issue of AM opens our eyes to the multi-faceted qualities of the magazine and plunges us into the roller coaster ride of publication.
The beginning is always fun, planning and visualising the magazine before we achieve the equilibrium of facing reality and making
decisions on our feet. The magazine is the effort of many and to see it into fruition every single issue is worth all the toil and
sleepless nights.
We are proud to speak to PAM Gold Medal Laureate Ar Dato’ Lai Lok Kun (pg 40) through the lenses and words of our budding
and enthusiastic architecture writers, Cheah Ee Von and Ilinaz Mior. In our effort to create content using different voices and angles,
AM speaks to YTL Land & Development Berhad (YTL Land) director Yeoh Pei Teeng
and Ar Edric Choo Poo Liang of Choo Poo Liang Architect (CPLA) on Kuala Lumpur’s
newest icon of adaptive reuse, Sentul Works (pg 48).
AM talks to past PAM Presidents Ar Tan Loke Mun and Ar Lillian Tay and landscape
designer Ng Sek San on how they have collected, been inspired by, worked with, and
created spaces for contemporary art (pg 56). It is the PAM Northern Chapter’s turn
this round to present a story of one of their unique towns, Sungai Petani, a liveable
city with endless opportunities (pg 32). In this edition of Apa Kata Kamu?, AM seeks
the opinions of fellow readers on whether social media encourages the freedom of
speech in architecture (pg 28).
Justin Khoo writes about the joy of growing in the tropics (pg 64) and introduces
his plant family to AM readers while Lim Hwa Hong takes us on a journey to Sungai
Kain, Kapit on a chance encounter with Pua Kumbu, intricate fabrics woven by Iban
weavers (pg 74). This leads us to a story on the Raya Trends of 2022 (pg 70), collections
from the KL Fashion Week Resort and Spring/Summer 2022.
AM sniffs out talented architects whipping up culinary creations complete with
food styling to feature them in this sumptuous spread (pg 78)!
The projects in this issue are an eclectic collection sourced from talented
architects. The expansion of Bagan Specialist Centre in Penang (pg 86) by Minwee
Architect that is an architectural scheme is a balance between compliance to medical
flow and requirements, tectonic expression and climatic response.
In this issue, we feature four private homes, Zen House by Wan Hui Architect
(pg 104), Ottiqa House by Fabian Tan Architect (pg 94), Dr Veronica Ng’s House 44
(pg 112) and Ketitir House by Ar Mike Boon Chee Khian of Arkitek JFN (pg 120), each
uniquely customised in response to the site context and clients’ requirements. There
are also two high-rise residential projects featured, Elysia Park by KAZ Akitek (pg 128)
and Lakeville Residence designed by Architects
61 (pg 136).
Finally, gracing the pages of this issue are
Toojou (pg 144), a boutique hostel celebrating
the local culture of Sabah while creating
experiences and opportunities where travel
meets social. KYA’s new studio is all about
connecting spaces (pg 152).
In line with the theme of archi-chef in this
issue, I leave you with the picture of a character
bento that I made for my son for recess.
Tong Chin Thing
Editor

Get your work published in AM. We welcome
your contributions of projects and your
proposals to publish. Email us at:
media.publications@pam.org.my
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RM195-239

THE SPIRAL
BY ZIKURAT JEWELLERY
RM385.00

International architects like Frank Gehry
have designed many jewellery pieces
under the label of Tiffany & Co, inspired
by the very same notion with his architecture. Take a look at jewellery by Malaysian
new kid on the block architect-jewellery
designer Ar. Melvyn J Kanny, founder
of Zikurat. The Spiral was inspired by contemporary skyscrapers with
perforations on it representing windows. It was designed such that the
earrings can be twisted to any desired form by the wearer, much like the
spiralling motion of a ballet dancer, gentle but poise, elegant yet confidently certain of every movement.

“Women need not splurge on expensive designer
jewellery to feel and look great. Designed by awardwinning architects, our jewellery emphasises form
rather than exuberance, creating geometrically
stunning yet simply elegant pieces that reflect the
wearer’s true nature.”
- Ar. Melvyn J Kanny, founder

THE STRAITS FINERY’S WAVE RING,
SHOAL RING AND ARC RING
WAVE RING RM 640

ZIA LOOP FROM THE SEASON SERIES
BY TALEE

SHOAL RING RM 640

PINE / SUNSET RM392

ARC RING RM 640

MYJN’S GOLD VERMEIL MARTA PEARL PENDANT NECKLACE
RM199

RM115

Hammered surface! Definitely sounds
familiar to the architect/designer! The
Mia Hammered Rings Set comes with
two rings, taking a bold stance on everyday jewelry with hammered surface.
Made from 925 Sterling Silver, it
is easily stacked or worn as a single
piece, freeform never felt so good. It
is adjustable to fit size 6-10 with a band
width of 18mm.
As advocates of the slow fashion
movement, Mandy C. and Leonie
L., co-founders of MOODD dedicate
themselves to creating jewelry that is
effortlessly timeless for the conscious
consumer. Their jewelry is built on the
ethos of being easy for layering, effortlessly timeless, honestly priced and
gender-fluid.

RM1090

CUBE CUBAN CHAIN
NECKLACE RM189.00
S Q UA R E P E N DA N T S I LV E R
NECKLACE RM169.00

Thinking of a quality,
personalised necklace
at an affordable price?
Gung is definitely a
go-to jeweller! Gung
was founded by Yinn
Ooi, with a vision to
make good quality
jewellery an affordable
luxury for everyone.
Equipped with knowledge from her background in interior architecture, Yinn focuses on form and structure to create minimalist and sleek designs. With a choice of gold
or silver, the Cube Cuban Chain Necklace
is bound to turn every head witnessing its
charm. You may also opt for a square pendant. The minimalist design of this engravable square pendant blends with any outfit
yet leaves an impact of its own and serves
as a reminder that no matter where life
takes you, you can always depend on each
other. With personalisation in mind, the
necklaces come with a 450mm to 500mm
adjustable chain length. The products are
nickel & lead-free, which means that it will
not cause skin allergies, is non-tarnishing
and waterproof.

Love series expresses the universal sentiment
of love. Designed
with
delicate
crystals and gemstones such as Rose
Quartz, Madagascar & Mozambique
Clear Quartz, Himalayan Quartz,
Mammoth Ivory, the Giving Love
bracelet reminds us that Valentine is
around the corner, and time for giving
love. Care, love and handmade form
the ethos of Yukimoto, handcrafted
jewelry by craftsmen from Japan and
Malaysia. Yukimoto is founded by
Michele Ong, where ‘Yuk’ stands for
her middle name while ‘OTO’ means
online to offline which signifies the
long journey that Yukimoto had gone
through from e-commerce to physical
stores.

HERITAGE COLLECTION BY EITHER / OR DESIGN
RM289

Craft and culture are synonymous with architecture as with jewellery design. The Heritage Collection is inspired by the traditional Peranakan tiles found in Georgetown, Penang. Each piece is handcrafted with jewellery-grade polymer clay, which is an extremely
lightweight, shock-proof, waterproof and durable material.
The patterns are hand-moulded into the clay with the caning technique, an advanced technique in clay craft, rather
than painted on the surface. The founder and designermaker behind the brand, Su Ling Teoh, aims to promote the
beauty of Penang's heritage through contemporary jewellery design.

INTERFACE

INTERFACE
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MOODD.
JEWELRY MIA
HAMMERED
RINGS SET

YUKIMOTO’S GIVING LOVE
BRACELET FROM THE LOVE SERIES

INTERFACE

MYJN stands for MAY & JUN - 2 long-time friends & couple, 1 big idea. Its founder,
May abided by a minimalist philosophy, removing the non-essential and making a conscious effort to focus on what really matters in life. Her passion for
beautiful objects, a natural appreciation for the handcrafted, and a desire to
create a new kind of jewelry that she wants to wear, but hard to access culminated in design bringing together worlds old
and new. She believes that fine jewelry should
not only be bling & elegant, but also able to tell a
story, be meaningful and connect with people.
The Marta Pearl Pendant Necklace represents elegance, with a little cuteness. Pearls can be worn
every single day, for every occasion. The necklace
is handcrafted in gold vermeil with iridescent oval
fresh-water pearl. Each pearls - around 6 to 7mm is completely unique, they are part of what makes
you and your piece special, with an adjustable chain
length of 41- 46 cm. Freshwater pearls have a very
thick nacre layer, which gives them a beautiful lustre
and shine.

The name TALEE is derived from the Malay word for rope “tali” and the founder,
Lorraine’s, last name. The label symbolizes strength, hope, and the invaluable
memories that tie us to people around
us. The concept of TALEE was born out
of a personal journey Lorraine shared
with her father that led them to tying
nautical knots 11 years ago. Everyone
has a story worth sharing, threaded with
both struggle and resilience. Those who
wear TALEE are reminded to find grace
through their own stories. Hold them
close and treat them with care; for it is
memories like these that give meaning to
life, for you and for all those who share
them with you. Every piece is handcrafted at TALEE's studio in Kota Kinabalu,
Sabah, Malaysia.
The Season Series was inspired by circadian dwelling objects that journey with
us. From sunrise to sunset, the colours
embody the in-between moments that
are bold, beautiful and ever-changing. With every season that changes
throughout our life, every object around
us tells a story of the present, the transition, the moment, and the memories of
the season. This Zia Knot earring in Pine
/ Sunset colour is super-light weight and
handmade from 100% Egyptian Cotton &
90% recycled cotton. Fibers are faderesistant and washable. All pairs are
made with hypoallergenic surgical steel
post stud. This earring is handmade in a
limited edition of 30.

THE CUBE CUBAN CHAIN NECKLACE
& SQUARE PENDANT NECKLACE
BY GUNG

INTERFACE

Fancy layering rings? The Straits Finery is a Malaysian fine
jewellery label that specialises in creating minimalist jewellery
pieces that are elegant in design and versatility. It was born
in Malaysia in 2015, surrounded by lush tropical forests, beaches and rich multi-cultural heritage, co-founded by Amira and Chern. With ease and authenticity at the
core of its design philosophy, the clean designs fit seamlessly into the personal
style of every wearer. Made in 14-karat gold, personal creativity is celebrated as the minimalist pieces can be worn individually for quiet sophistication or
layered together to create a subtle statement. This idea is imbued in the pareddown design of individual rings that are deliberately fashioned to fit with each other
seamlessly into a ring stack that truly reflects the style and creativity of the wearer.

Founded by Athiya and Zaireen, two
friends who craved something out of
the ordinary, ‘KIN is a Demi-Fine je
wellery brand whose vision celebrates
edginess, sophistication and eclectic
taste. Founded in 2018, ‘KIN was created
to give everyone the opportunity to get
acquainted with Demi-Fine jewellery,
the alternative between high-end and
fast-fashion jewellery.
The Double Diamond-cut Anchor Bracelet
Gold Vermeil is definitely a go-to in order to make a statement. Two is always
better than one, and this is true for 'KIN's
double Anchor bracelet. Doubling up on
the diamond cuts, this bracelet won’t
go unnoticed. Wear it alone or add on
to your stack, this bracelet will go with
literally anything and everything. Its
material is a thick layer (2.5 microns) of
14k Yellow Gold Vermeil over 925 Sterling Silver. Available in Rhodium as well.

What if we create jewelry like a piece of architectural object?
The work of Maggie - the artisan, creator and designer of
My Heavenly Atelier finds the geometric balance and presents each project at its most exceptional aesthetic. The
minimalist architecture earrings are a pair of modern and
lightweight ear jackets, designed and made for lovers of the modern and minimalist. Its geometrical structure is inspired by the lines and grids found in architecture,
which is then made into a piece of wearable art single-handedly by local artisan and
entirely by hand. It is made with a premium metal- 14k Yellow Gold-filled and contains
5% genuine gold. Therefore, it looks like 14k solid gold and is tarnish-resistant. This
design is also available in Organic Silver and Rose Gold-filled.
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RM990.00

By Dr Veronica Ng
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MY HEAVENLY ATELIER’S MINIMALIST ARCHITECTURE
EARRINGS
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‘KIN DOUBLE DIAMOND-CUT
ANCHOR BRACELET GOLD VERMEIL
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ARCHITECT’22 CO-WITH CREATORS

Studio Lates, one of the CSR modules that are held every Friday evening in June,
the session offers a great opportunity for practices to open their doors to the
profession and the public. Whether you are a practising architect, a student or just
looking to find out more about architecture during this annual festival, be sure to visit it
and there is something for everyone. Visit www.londonfestivalofarchitecture.org.

The biennale’s visual identity for the 2022 edition features works
by artist Felipe Baeza, image courtesy La Biennale di Venezia

7 TH INTERNATIONAL TALL BUILDING CONFERENCE

Location: Excel Exhibition, London
Duration: May 17th-19 th, 2022

Architect Expo is the largest exhibition in
ASEAN that displays architecture, construction
materials and technology. It was founded by the
Association of Siamese Architects under Royal
Patronage (ASA) in 1986 and is now in its 34th
edition. The expo takes place under the theme
“Co-with Creator” and focuses on collaborative
works between every sector within the design
community and industry.

The 3-day conference seeks to address about
pressing question on the status quo regarding
long-standing aspects of Tall Building Fire Safety.
The 3-day conference alongside the FIREX
International Exhibition will focus on fire engineering, fire risk management and firefighting in
the Tall Building environment; as well as debate
session on topics related to tall buildings such
as ‘The Single Stair’, 'Is Stay Put Still Valid' and
'Firefighting BA procedures above the Fire’. The
organisers hope to attract delegates from various
fields, namely architecture, insurance, building
control, construction, fire product manufacturers
and firefighters. Visit tallbuildingfiresafety.com
for full details about the conference.

Who should look forward to this expo?

Location: National Exhibition and Convention Centre, Shanghai
Duration: June 23rd-26th, 2022
BAU Congress China, a concurrent
event of the China Architectural
Design Expo (CADE2022) will be
themed as 21st Century Architecture and Urban Planning. The 4-day
conference boasted an impressive
The BAU Congress China 2022 visual identity,
line-up of speakers, who will be
image courtesy cade.bauchina.com
focusing on topics related to Urban
Design and Public Realm; From High Speed to High Quality; People-Oriented
Architectural Design; Architecture and Urbanism: Resilient and Sustainability and
Smart Public Building. The past editions of BCC have successfully put BAU China on
the global platform and acted as a catalyst for the construction industry. COVID-19
has forced a shift in the construction industry, and the conference hopes to reflect
and spark ideas for the good of the industry. Stay tuned for the full list of speakers
and themes via cade.bauchina.com.

CURRENTS

Despite the heated debate surrounding NFT
art is focused on economics and politics, and
the significant impact on architecture. There
are groups of individuals who see blockchain
as a possible opportunity for architects to
secure funding for marketing infrastructure and
developing their practice.

Among the positive impact of the pandemic is
the further development of the digital economy.
With Facebook rebranded as Meta, we would be
expecting a major shift from the real economy to
digital, and the integration of this. For architects,
the metaverse is a whole new territory full of
possibilities to get clients that fully support our
creative idea.

If you are new to the metaverse and blockchain
phenomenon, give this competition a try and
develop a fantasy home in an imaginative
setting. With a simple competition brief that
reads: Create a fantasy home for a minimum
of 4 people or a maximum of 8 people in the
metaverse. As the organisers quote “Imagine
it as a residence where you would dwell if the
Metaverse took over the planet”. For a full competition brief, visit go.seekfanatic.com/nfthouse.

CASUALTIES OF WAR – URBAN DESIGN AND ARCHITECTURE
In wars, we are reminded that human lives are not the only casualties of war.
Priceless works of art and architecture will end up paying the price of fighting.
Architecture might not seem like an immediate priority in the middle of a war.
The recent conflicts in the Middle East and the latest Russian invasion witnessed
monumental architectural artefacts willfully targeted.
These bombings have brought destruction to cities across the country and
forced architects and designers in Ukraine to shut their studios. Among the
few identified on social media and the news were the Ivankiv Historical and
Local History Museum on Sunday, which housed dozens of works by Ukrainian
folk artist Maria Prymachenko. Cruise missile hits Kharkiv City Council building,
part of the Karazin Kharkiv
National University, civilian
housing and commercial
spaces. As a member of
the built environment, we
stand in solidarity with
the Ukrainian architecture
community in protecting and
preservation of cultural
heritage as a core value of
civilised societies.
Photo courtesy www.uia-architectes.org
RADAR

To take metaverse-optimized architecture and design
to the next level, RENOVI, the premier marketplace
for infrastructure related to design, development
and architecture had launched the Next Top
Metaverse Build. The ‘buildathon’ competition will
be open to architects, 3D designers, and developers
from all backgrounds who will compete in creating
buildings, architecture, in-game assets, virtual
designs and configurations of other types that are
optimized for the metaverse. On top of that, there will
be workshops on leading mentorship and guidance for
NFT architecture.
The competition is aimed at undergraduates and the
budding metaverse design professionals who want
to take the metaverse to the next level. The competition runs from 30th January to 31st March, with
prizes such as software subscription and parcels of
land in Decnetraland (a 3D virtual marketplace to
buy virtual plots of land) and RENOVI tokens.
Visit topmetaversebuild.com to learn more about
the competition.

The Next Top Metavese Build visual identity, image courtesy
topmetaversebuild.com

RADAR

The Architect’22 CO-WITH CREATORS visual identity,
image courtesy ArchitectExpo.com

BAU CONGRESS CHINA 2022 (BCC 2022)

Location: topmetaversebuild.comt
Duration: January 31st– March 31st, 2022

RADAR

Staying true to the concept of ‘collaboration,’
there will be a Co-with Covid exhibition
presenting on spatial typologies developed to
cope with the pandemic, Professional Collaboration of 12 architects and 12 creators for an
exhibition that highlights their interdisciplinary
collaborations, remote communication and work
processes and a thematic pavilion, making its
debut in this expo. For more information, visit
ArchitectExpo.com

Location: Virtual
Duration: March 1st-April 25th, 2022

RADAR

What is to be expected?

image courtesy
tallbuildingfiresafety.com

The NFT House Competition visual
identity, image courtesy seekfanatic.com

RENOVI NEXT TOP METAVERSE BUILD

RADAR

Location: Challenger Hall, IMPACT Bangkok
Duration: April 26th – May 1st, 2022

Architects, landscape achitects, artists, designers, lighting designers, fashion designers,
photographers, or creative practitioners in other
related professional fields.

NFT HOUSE 2022 – CRAFTING SPACES FOR THE METAVERSE

The London Festival of Architecture’s visual identity featuring works
by Yinka Ilori, image courtesy London Festival of Architecture
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Under the title ‘ The Milk of Dreams’, the 59th International Art Exhibition of La
Biennale di Venezia, will open to the public from 23 April to 27 November 2022 at
the Giardini and the Arsenale. Curated by Cecilia Alemani, the world’s biggest art
exhibition has named the 213 artists from 58 countries participating in its 2022
edition. Of those 213 artists, 180 are first-timers, with 1433 works and objects
on display. There will also be a series of collateral events promoted by non-profit
national and international bodies as well as institutions, taking place in several
locations around the city of Venice. From an interview with designboom.com,
Alemani called her curation “a trans-historic exhibition, creating a dialogue between the present and past and creating a dialogue between stories of exclusion.”
Visit www.labiennale.org/en/art/2022 for more information.

The annual London Festival of Architecture (LFA) will return to the capital from
1st to 30th June 2022, both in the digital and physical realm with various engaging
programmes. Led by Rosa Rogina, this year’s LFA aimed to explore the theme ‘act’,
stepping out of the enforced passivity due to the pandemic. The festival will look
at ways architects should act when in the face of the climate emergency, social
injustice, and the needs of a changing society.
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Location: Venice | Duration: April 23rd – November 27th, 2022

Location: National Exhibition and Convention Centre, Shanghai
Duration: June 1st-30th, 2022

RADAR

RADAR

THE MILK OF DREAMS - 59TH INTERNATIONAL ART EXHIBITION OF LA BIENNALE DI VENEZIA

LONDON FESTIVAL OF ARCHITECTURE 2022 (LFA2022)
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By Adeline Chan
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BEP 100 MONOGRAPH
BEP Arkitek

draf is Malaysia’s first locally produced
Chinese indie architectural zine.
Released in January 2022, the brainchild
was created for and by personas and
acquaintances through a common
language – Architecture.

BEP 100 Monograph detailed 100 years
of revolutionary and progressive work
by one of Malaysia’s long-standing
architecture firms, BEP Akitek Sdn
Bhd. The 436 pages spread across five
sections. The book documented the
journey of BEP Akitek as a company
and practice – from the timeline,
guiding principles and architectural
achievements. The humane touch in the
essays and transcripts makes the book
relatable to readers as it speaks of the
principles in upholding an architectural
brand. The centennial BEP brand is
standing strong with time through
leadership and apprenticeship. Other
afterthoughts upon concluding this book,
besides feeling inspired and restored
faiths are:

BOOKLIST

PRESCRIBED COMPULSORY
OPTIONAL READINGS

草稿DRAF – STEPPING OUT

EXTRA BOLD: A FEMINIST,
INCLUSIVE, ANTI-RACIST,
NONBINARY FIELD GUIDE FOR
GRAPHIC DESIGNERS

THE IDEAL CITY:
EXPLORING URBAN FUTURES

TWO CITIES
Cynthia Zarin

Gestalten & Space 10

This book was written about two different
travellers journeying through the streets
of two cities in the country of Italy, Venice
and Rome. Each with their encounter on
relationships and how that experience
travelled with them throughout their solo
trips to Italy. Narratively detailed on what
they did, whom they had conversations
with, what they ate, places they visited,
and people they encountered and even
right down to every route they took to the
places they visited. It is a personal journey
that became a stepping stone to the next
chapter of love, leaving behind their past
heartbreaks.

Publication date: 2020
David Zwirner Book s

• Merdeka Square:
The Spirit of Place
• Visionary REXKL:
In Conversation with Shin Chang
From typography, layout and visuals right
through to the creative copywriting and
narrative, draf has the potential to be a
magazine whenever you needed a jolt of
inspiration. As their tagline reads ‘A Spark
of Inspiration, the Beginning of the Future
Blueprints’.

Architecture is created with passion,
progressed with time and purpose, and
preserved through values and leadership.
‘It-is-okay-to-be-different ’, so long as
one recognises, accepts and adapts to
the differences. Change is inevitable.
Embrace change and lead it with
integrity.

Publication date: July 2021
Adaptus Design System Sdn Bhd

Publication date: January 2022
www.mydraf.com

Publication date: 2021
Die Gestalten Verlag
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Publication date: 2021
Princeton Architectural Press

The author wrote: “Cities are people, but
people are also cities.” - The Ideal City,
page 107. The book touches on his principles,
which he believes will make an ideal city.
In this context, "ideal" refers to anyone,
anywhere in the world adopting principles
that guide them towards the formation
of their version of an ideal city. It aims to
explore the idea that inclusiveness and
equality are needed to ensure that no one
living microorganism should be excluded
and as the writer called it, one size does
not fit all (The Ideal City, page 10). The book
contains examples of projects gathered
from 53 cities on varying scales and the
issues a variety of responders face. For an
ideal city to exist, as the writer writes, we
must act now before we overstretch the
resources of our home, the Earth.

BOOKLIST

Graphic design has the power to echo
ideologies to its viewers. This book is a
field guide relevant for creative people
such as graphic designers. It touches
both on the Eurocentric principles and
debated alternative discussions different
from the norms of the dominated western
world design theories. Focusing on
designs that involve everyone, it is a
compilation of design theories, definitions
of terminologies, interviews of individuals
in different stages of their creative career
journeys, and also career tips curated in
the form of graphic visuals as one could
anticipate from a narrative graphic design
book. Part textbook and part comic book,
as the author describes it, this is a visually
attentive book.

• Hospitalisation:
Analysing the Spatial Transformation
During the Pandemic

BOOKLIST
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The first issue of draf resonates
around the theme STEPPING OUT – an
expression of movement to intrigue the
reader to divulge into the sense of place
and process-driven Architecture. Indulge
yourself with narratives layering and
quirky illustration on topics like:

BOOKLIST

BOOKLIST

BOOKLIST

Ellen Lupton, Farah Kafei, Jennifer Tobias,
Josh A.Halstead, Kaleena Sales, Leslie Xia
and Valentina Vergara.

BOOKLIST

BOOKLIST

BOOKLIST

BOOKLIST

By Kylie Shiak and Adeline Chan
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In 1996, before every one of
our immediate neighbours
made their moves, our fourth
Prime Minister went to the
Silicon Valley, California to
meet with all the top creators for advice to found the
Malaysian own version of the
Silicon Valley, then known as
the Multimedia Super Corridor

Event sponsors with PAM President, Vice President & KLAF 2022 Director
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Ar Ridha Razak speaking on the “METAVERSE”

This was followed by Ar
Ridha Razak's presentation on his work on the
metaverse, which has so
far attracted the interest
of the younger members of
the profession and made
its rounds at the universities. His work has now
been brought to the KLAF
forum. The immersion into
the parallel digital universe
provides a parallel economy for architects, and a
place to create architecture
limited only by the limits of
imagination. As the internet
becomes more powerful
and the avatars become
more real, the digital world
will one day question
physical reality itself. The
projects will be elaborated
further in the coming KLAF
logbook.

NEWS

NEWS

crowds. It is a zero-carbon
building, with the metaphor
of a rainforest, with most of
the timber-based buildings
elevated above the ground.
A pedestrian passageway
through the building creates
a variety of absorbing experiences for the audience.
The project motivates a
sustainable future.

NEWS

Just a generation ago, up to
the 1990s, our neighbours
were looking up to us as a
model for exemplary creativity, even in architecture.
Singapore was inviting
Malaysian architects into their
discourse circles to speak
about architectural design.
Thailand then was still behind
and, Indonesia was provincial. Vietnam wasn’t even on
the radar. Today every one of
these countries has bypassed
or is bypassing us in the creative momentum. All we need
to do is just check up on their
current architecture.
Korea today include creativity as part of their school
curriculum while in Malaysia,
our leaders are pontificating
to take our children back to
dogmas and trying to tell us

The event held at Dewan Presiden, PAM Centre

NEWS

This is exemplified by the
measures that our neighbours have taken to bring the
creative momentum to their
shores. In 2019, Bangkok and
Hanoi achieved “UNESCO
Creative City for Design”; before that Singapore achieved
theirs in 2015 and Bandung
received theirs in 2014. Seoul
already received theirs in
2008. It takes years of work to
be received into the UNESCO
Creative City for Design network, so these countries have
been preparing and working
on this for years. For example,
although Hanoi and Bangkok
received theirs in 2019, they
would have already been
aware of the importance to
join the network years before.
Malaysia today have not
even made moves to make an

From the 1990s to the 2000s
Malaysian architects and
designers were travelling to China to work and
getting things built there as
we, together with many other
countries were filling the gaps
of a provincial economy and
China was ever so ready to
receive us. Just a generation
later, we are no longer needed
as China is now competing
with the elites in every area
and soon, they will be the largest economy in the world, with
technology ready to surpass
everyone else.

KLAF 2022 kicks off with
presentations by Ar Serina
Hijjas on the Malaysia Pavilion
in the Expo 2020 in Dubai,
which has a delayed start and
is still ongoing, attracting large

NEWS

application, let alone receive
the status anytime soon. We
are alarmingly well behind in
creating a creative momentum, and each of us knows
that it is harder to crank up the
gears than to ride on an ongoing wave. By the time we are
ready, we would have been
left further behind. If we are
still sceptical about how far
behind we are, all we need to
do is to check on the state of
design, arts and architecture
in the countries around us and
compare to where we are.

Festival Director and Ar Serina Hijjas with Jordi Batllo (Managing Director
of ROCA Malaysia)
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The title for this year’s KLAF is
like a clarion call for the creative industry, which includes
architecture to take charge of
the future. As our main natural
resource, oil is projected to
run out in 2050: after that, we
will have to rely on ourselves
for our future well-being. All
the countries around us today
are looking at the creative
industry to elevate the general
economy. What we do now
is merely catch up with our
neighbours who have already
taken the leap.

KLAF 2022 with the theme
“Mindshaping for the Future”
cannot change much with a
few months of events but it is
intended to create a spark. The
external forces are large and
resistant, and it will take a long
time just to make a dent. But we
hope to begin somewhere…
26 FEBRUARY 2022
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Ar Serina Hijjas speaking at KLAF 2022's launch event

Then, we need to just turn our
heads to our closest neighbour, Indonesia, long regarded
as the big Kampong near our
backyard: It is now the magnet for investors in the region
while our leaders propagate
provincial dogmas. Today
investment expenditure accounts for around 30 percent
of total GDP in Indonesia – the
second largest contributor
after consumer spending and,
foreign direct investment is
projected to increase by 10
percent in the coming years.
Indonesia is set to be the
fourth-largest economy by
2030. Will we be sending
maids to Indonesia soon?
Indonesia’s own projection is
more modest than the foreign
projections, saying that it will
be before 2045.

NEWS

it is the right thing. Not so far
back, until the 1980s, Korea
was looking at Malaysia as
the progressive model to
follow; today their industries
are competing with the elites
in the world – just look at their
cars, electronics, high-tech
industry and digital economy,
all led by cutting edge design
and engineering. They didn’t
have a car industry until the
1970s, their electronic industry
was a 1980s event and the
digital economy came to the
fore in the 1990s. Today, the
biggest cell phone supplier is a
Korean one.

As early as 2004, it was found
that the impetus for the MSC
was faltering and by the 2010s,
it was accepted that the MSC
didn’t work. The general consensus was that the inherent
culture in Malaysia was resistant to the culture of creativity.
Indeed, foreign investors have
invested in industries that
required low-cost production
and even today local investors are relatively successful
in this. Malaysia is among the
largest chip producers in the
world, but it is a given that for
serious R&D, investors just go
elsewhere where bottom-up
creativity is encouraged.
For the sake of the future, we
have to shift our mindset from
the province to the metropolis
– think global, think metropolis,

behave as if the world is where
we belong, no longer in the
province. We need to mindshape ourselves and curate our
external circumstances. We
need to create a creative culture and make it our second nature. Creativity is a bottom-up
activity, not something that can
be legislated and decreed by
policymakers. Malaysians are
relatively good technocrats,
that is why we can be relied
upon to produce micro-chips
but are relatively poor creators
and investors go elsewhere
where the culture allows it.

NEWS

Text by Festival Director KLAF 2022 Ar Dr Lim Teng Ngiom
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KLAF 2022
Mindshaping For
The Future Kicks Off

(MSC), where Cyberjaya is the
remnant. It was part of the Sixth
Malaysia Plan. All the creators
were willing to help, including
Microsoft’s Bill Gates. One of
the journalists asked whether
something like that is possible
as the ‘conservative’ culture will
resist it. Dr Mahathir answered
that no one has gone against
the idea so far.

Q&A Session

KLAF 2022
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In addition, Dubai 2020 was
the first expo that required a
complete sustainable report
from every pavilion built.
Every pavilion including
Malaysia has showcased
its best effort in executing
a sustainability approach
to achieve net-zero energy
throughout the life-cycle of
the pavilion.

NEWS

The Malaysia Pavilion
embodied the theme “to
connect all that through
the synergy of nature” that
responded to the Malaysian
Green Technology & Climate
Change Corporation (MGTC)
Pavilion statement “Energizing
Today, Tomorrow, Harmony,
and Business” and as well as
Dubai Expo’s theme “Connecting Minds, Creating the
Future”. Aiming to balance

Organic exploration-style exhibition

Lastly, Serina hoped to witness more sustainable solutions in the upcoming Expo.

NEWS

In other words, the pavilion
act as the representation
of the nation to express its
identity, vision, and aspiration.
Malaysian architect, Ar Serina
Hijjas from Hijjas Architects
and Planners expressed her
gratitude and feeling proud
that being able to represent

Malaysia to showcase to the
world their projection on the
nation towards the future,
meanwhile for the second
time to be able to make a
statement beyond formal
Minangkabau appearance
since Milan Expo 2016, which
was also designed by the
same Architect as the winning
competition entry.

Overall the pavilion offers
a refreshing journey to the
visitors and its contents
instil awareness of sustainability to the visitors. The
employed low embodied
energy built materials and
roof solar panels have spoken the pavilion’s sustainability loudly.
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Held by the Bureau International
des Expositions every five
years, the World Expos play
its role as a global gathering
of nations seeking solutions
for contemporary challenges
via universal themes through
engaging and immersive activities. It welcomes millions of
visitors from around the world,
allows countries to build
extraordinary pavilions, and
contributes to the transformation of the host city for years
to come.

A series of exhibitions were
curated more creatively and
dynamically, kudos to the
sponsorship that materialized
it. One of the key exhibitions
was towards the end of the
journey, themed “Quintessence”, which was brought
about by Petronas. Having
a giant suspended cube in
the middle of the exhibition
space, it plays a 3D animated
effect presentation on the
national energy company’s
sustainability journey: how
it ventures into new energy
and innovative solutions.

NEWS

Ar Serina Hijjas

Malaysia Pavilion at the World Expo 2020 Dubai
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Looking retrospectively at
the past, the local community
has commonly practised
impermanence and touching
the ground lightly by building
on stilts with timber through
the “assembled-dissembled”
method, commonly known as
“Ushang Rumah”. Coinciden-

The narrative is formulated
into 5 elevated tree canopylike exhibition spaces interconnected with a meandering
river-like path from ground
to a higher plateau and
return to the departure point,
with slender steel columns
pierced and attached around
the “canopies”. Externally,
the composition of elevated
volumes attached with spotilluminated vertical elements
allows the visual permeability
from afar, symbolizing a rainforest with fireflies, which has
greatly offset its geological
disadvantages.

NEWS

In terms of exhibition planning,
the team decided to opt for
exploration going beyond the
conventional black volume
containing the exhibits by
stacking smaller volumes with
landscapes. The result was an
organic outcome.

NEWS

At the beginning of the sharing session, she shared her
notion behind this Pavilion
was mainly inspired by the
Australian Architect Glenn
Murcutt, where his works are
mainly sensitively adaptive
to the location and touching
the ground lightly. While they
were given a small linear site,
his philosophy has driven
them to make a powerful
statement that offers significant impact in contrast to
its form- that is one of the
smallest pavilions in the World
Expo site.
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tally the act of assembleddissembled is common in the
architecture field too. Hence
Serina opined that there’s
a meticulous relationship
between these two and it’s
worthwhile to ponder upon.

NEWS

Text by Ng Wai How

the energy system, address
deforestation and balanced
sustainable plantation which
have been receiving heavy
critique from the public and
globally in regard to the
nation’s recent activities.

NEWS
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KLAF 2022
The Lightness of Being

The design concept of the Malaysia Pavilion located at the expo_s sustainability
district, which is a rainforest tree with a treehouse.
Quintessence by Petronas
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architects can contribute and
be part of the metaverse. With
4 like-minded partners, Ridha
has ventured into metaverse
as a consortium “Seetizenplus”, aspiring to elevate
multiverse immersive experience and bring Malaysians to
be world global players.

Sri Perpatih Palace

1 Creating First Meta-Digital
Twin: Reinterpreting History
2 Reconstructing Old Palace:
Curating Activities with
Community
3 Designing Metaverse for
Collectable NFT Business
4 Creating Education Meta
Forest for Kids and NFT
Sang Rimba Holders
5 Transforming PAM Centre
from Physical to Digital
Social Engagement

Rumah Tangsi in the Metaverse

CURRENTS
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Kudos to the initiative and
volunteerism offered by the
Seetizenplus to bring the PAM
Centre into the Metaverse, to
be the first NGO architecture
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From the inception to the
utilization of the digital world,
everything was done via
avatar participation in the
virtual world, in other words,
duplicated social events in
the virtual form. They have
received positive engagement from the end-users, it is
meaningful as it has instilled
education, historical and cultural appreciation, and even
nature awareness regardless
of the physical restriction due
to the pandemic.
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The presented works by Seetizenplus were as follows:
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KL FWKND virtual exhibition in the Rumah Tangsi Metaverse

NEWS

28

NEWS

Ridha gave a brief explanation on novel terms and
concepts such as blockchain
and Non-Fungible Token
(NFT), and summarized the
metaverse as a convergence
of quad dimensions consisting
of Cyber Cities, Social Media,
E-Commence, and Blockchain,
where the possibilities of digital integration within the web
are materialized nowadays,
as witnessed in the movie
“Ready Player One”. Given
the indefinite possibilities,
gifted as a jack of all trades,

Saka
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During the outbreak of the
pandemic, the architecture industry has been overwhelmed
by unprecedented limitations,
oscillating between traditional
and innovative practices. Ar
Ridha Razak, who is affiliated with various institutions
ranging from architecture,
educational training, and creative agency, discovered how
different layers of age groups

have indeed engaged in the
virtual world and benefited
from them. Hence, he started
to explore how architects
could participate in the
metaverse, indeed surprisingly
Malaysian architects have
participated in the Metaverse
for quite some time, for instance, KLAF 2020/2021 has
invited an architectural digital
artist Chuah Chong Yan as one
of the speakers, whose works
were regarded by Ridha as
The Metaverse in the upcoming 20 years.
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Metaverse has gained broad
public attention and discussion recently following Mark
Zuckerberg's transformation
of Facebook into Meta. Yet
the term metaverse is not a
new thing that gets born out
of the blue it was a product of
the underlying phenomenon of
the technologies and internet
where it was once regarded
as ‘maybe just a passing fad
as millions give up on it.’ As
the landscape of the internet
evolved since the 90s, the
notion of “Metaverse” first
being introduced to the world
by an American writer Neal
Stephenson, has been in the
scene ever since.

At the moderation session,
the audience’s concern
on the coexistence of the
physical-virtual world
has led to an open-ended
discussion of different

As the blockchain is mainly
an economic means heavily
dominated by the highest
hierarchy of society, is the
art and creative industry
able to reach the same
economic power as par
with others? The question
was raised by the KLAF
2022 Director that aims to
address creativity via the
theme “Mindshaping for the
Future”. “We have to work
harder and we will reach
there,” Ridha puts it.
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Text by Ng Wai How

aspects where it’s still being
speculative and uncertain, but
it’s a progressive movement.

NEWS

KLAF 2022
Architects & Multiverse:
The Future is Now

association to have its
Metaverse in the world. It
was handed over to PAM in
the event with PAM President Datuk Ar Ezumi Harzani
bin Ismail entering into the
PAM Centre Metaverse by
wearing the VR headset in
the real world, offering the
audience a glance at the
real-time experience within
the metaverse.

PAM Centre in the Metaverse

KLAF 2022
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APA KATA KAMU:
Does Social Media
Encourage
The Freedom
of Speech
in Architecture?
Text by Ilinaz Mior and Cheah Ee Von with contributions from Ar. Afi Muhaimin bin Jamalludin,
Ar. Hazri Abdul Aziz, Norizan Abdul Rahim & Lim Kee Chuan

Apa Kata
Kamu?

Jom Bahas! Let’s Talk!

Apa Kata Kamu? is a recurring column by AM
(Architecture Malaysia) magazine to encourage
members of the public to voice their thoughts & opinions.
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With COVID-19 accelerating digitalisation
globally, many events or activities before
this pandemic previously done physically,
have shifted to the digital realm, whether
one lives in a rural or urban area. Social
media is embedded into our lives ever
more and becomes increasingly a necessity. From the late 2000s, platforms like
Windows Live Messenger and Friendster
came into the scene. Subsequently, the
early 2010s witnessed the establishment
of Facebook, Instagram, Snapchat, LINE,
WeChat and WhatsApp. Up to the current
era of Clubhouse, TikTok and Discord, a
myriad of social media platforms have
emerged along with the development of
the Internet.
The World Wide Web is an infinite
wealth of information. However, a huge
chunk of information exchange happens
at the social media level where platforms
take advantage of it as a marketing tool. Algorithms determine what shows up on our
screen by learning about our preferences
and could already very accurately predict
the type of content we are potentially interested in as well. One of the more obvious
examples of the application of algorithms
in social media would be Pinterest, which is
heavily grazed by students and professionals alike. This also calls to question whether
AI will create an echo chamber, promoting
certain contents and deprioritising other
“less popular” contents, therefore repro-

APA KATA KAMU

ducing only certain architectural styles in
vogue with current times.are in vogue with
the current times.
Speaking of deprioritising content,
many Instagram account users have also
reported that they have been “shadowbanned” in recent years although the company has denied the censorship exercise.
Shadowbanning allegedly decreases exposure of one’s account to their followers,
therefore, reducing engagement (Golino,
2021). Such algorithms will only widen
information gaps while boosting paid
marketing content. Therefore, if some designers cannot afford the paid marketing
option, would they get an equal chance
of getting discovered compared to their
wealthier competitors?
This is where the consumption of
information from social media becomes
important as a user. The perception of freedom within the virtual realm will eventually
create silos of a propaganda-like community without the need for communication.
Now, everyone is a designer. However,
the essence of creation is not emulated
by the user, merely making a copy of the
next vogue trend on social media. Instead,
social media should be used as an arena to
exchange information for creation and collaboration. Instead of voicing reservations
and opinions or joining the next influencer
(the modern cult leader), the user should
explore other avenues and use them to expand their views.
Just as Lim Kee Chuan has voiced
out in his submission, a sense of social hierarchy still exists in our virtual landscape
where a different opinion is met with naive scepticism rather than curiosity and
empathy which is a catalyst of collective
intelligence. What is democracy if we have
created a culture where contention rather
than conversation is the rule?
For architects in Malaysia, the social
media landscape should be pushed to
maximise its benefits. Currently, it is being
limited mostly as semi-advertising due to
the uncertainty (and limitation) of our professional code of conduct. But rather than
just a tool for marketing, we could use it as
a place to discuss, exchange, critique and
reflect. There shouldn’t be a fear of what is
wrong or of consequences. Instead, have
an open mind, share your thoughts, and
accept criticism with intention.
Departing from architectural contents on social media, towards the end
of last year the world also saw Facebook
whistleblower Frances Haugen leak tens of
thousands of pages of internal documents
which served as evidence that the social
media firm is hurting children’s self-esteem
and even abetted human trafficking (Mike,
Ryan & Frenkel, 2021). When social media is
left unchecked and used for unscrupulous
acts, especially in a time where humanity
is so intricately entangled globally, what
does this mean for society as a whole?
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Data: The following thoughts on social media vis-a-vis free speech were also
shared by some of our contributors:

AR. AFI MUHAIMIN
BIN JAMALLUDIN
“Another main factor in using social
media as a vehicle for free speech is regarding anonymity. Is there anonymity?
Is the person behind the screen faithfully
representing his or herself? Or are they hiding behind an avatar? Some Architectural
issues brought up can be sensitive and
controversial. Being able to hide behind an
avatar might seem preferable to avoid any
backlash such as criticism or even online
trolls. With anonymity, however, the opinion
shared might not hold much weight, due to
people being able to question the validity of
the issue by questioning the qualifications
or credentials of the person behind the avatar - whether the idea itself is valid or is it
done by a keyboard warrior. Without anonymity, however, the person might not be
able to share his strong opinions without
facing backlash or scrutiny, since it is after
all a public forum.”
NORIZAN ABDUL RAHIM
“People choose to communicate via
face-to-face more. Only during the COVID-19,
our communication is limited to mostly online.
However, those days did not discourage us
from communicating with each other. Hence,
we talked, discussed and argued much
online by sharing videos, voice messages,
creating google meet, organising Zoom
presentations, webinars and much more.
Communication is not limited to among
friends and families, but the power of
communication through social media is the
ability to connect and share information
with anyone on Earth, or with as many
people simultaneously. Time zones and distances are no longer the barriers for people
from all over the world to meet and speak.”

Algorithms determine what shows up on our
screen by learning about our preferences and
could already very accurately predict the type of
content we are potentially interested in as well.
32
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AR. HAZRI ABDUL AZIZ
“Social media does provide an alternative platform of open communication for
the Architects, which has no boundaries
and bearing to the (present) time. It allows
the architects to voice opinions and ideas
anytime and anywhere. Social media has
become the main medium for Architects
to not just express their ideas but obliquely
it has become a marketing tool to market
themselves. Hence, it is vital to display a
unique and critical voice for the betterment
of the Architecture fraternity."

LIM KEE CHUAN
“No. Social media does not encourage freedom of speech in Architecture, it
only gives a platform to it and only leadership can encourage it. One example is
China. China has social media but the level
of freedom of speech is low due to censorship. You might even think I should not
be talking about this right now because it
is sensitive. This feeling of discomfort is
called self-censoring.”
“…Sharp questions I ask on several
occasions. People either act like they don’t
know and answer otherwise, or they defend until a point that it is aggressive and
make me feel that I should drop the question. The key to freedom of speech is the
ability to feel comfortable to speak up.”
“What can cultivate the freedom of
speech? … We need the leader to set an
example of acceptance and not just show
an angry face that people do not agree with
you or the policies. “Let us discuss that.”
That’s the answer I have been waiting for,
even if it is just a Facebook comment.”

Notes from Cheah Ee Von and Ilinaz Mior:
Thank you for all the submissions! We enjoyed
your thoughts and views and look forward to more
thought-provoking submissions. Look out for the
call for submission for the next topic in PAM’s
social media.
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SUNGAI PETANI
A Liveable City with
Endless Opportunities

We would like to extend our heartfelt gratitude to all the amazing
individuals that we have met and contributed with great enthusiasm
and selflessness. Credits given to Mr. Neoh Eng Rock, Mdm. Pat
Toh, Mr. Abdul Rahim Mohamad Amin, Mdm. Yusliza Mat Yusof, Mr
Ooi Hun Peng, Ms. Chang Man Ying, Mr Wayne, Mr. Loi Soon Dong,
Mr. Daniel Chong, Mr Fok Yong Hao, Mr Ooi Chee Seng, Dato Beh
Huck Lee & Mr Ng Sun Boon

Reminiscence of the Past, Transforming the Present, Ramping up for the Future
Text by Adeline Chan Chienn Hwei, Lee Min Zhao | Videography by Wayang Pictures, Thor Yi Chun and Aw Siew Bee

PUSHING FORWARD
WITH PASSION
Unknown to non-locals, Sungai Petani (SP) and the adjacent district Bakar Arang were among the popular location investors circa
1970s to 1990s due to its proximity to Penang. SP was a booming township with Kedah State Development Corporation (KSDC)
securing Japanese investors such as Yuasa Battery, Honda Motor,
Sharp Roxy, and the famous textile firm Toyobo to venture here.
Whilst still battling with the endemic, Sungai Petani is set out on
another transformation – in line with Kedah’s vision for a thriving
and liveable state, as encapsulated in the Kedah Strategic Development Plan 2035.
Local citizens are not shy to share and walk you through
historical details of the town – from the emergence of steam locomotives and rubber estates, the Bujang Valley Civilisation, the
deafening nights upon the arrival of the Japanese Imperial Army,
the 1990s Industrialisation, finally - the best food in town.

THE ECONOMICAL SHIFT –
FROM AGRICULTURAL TO INDUSTRIAL
“I started my career in Kuala Lumpur but decided to return to my
hometown in 1994. Back then, Sungai Petani was filled with rubber
plantations but it was pacing fast to be a better industrial city,” as
Ooi proudly said. The transition from an agricultural to an industrial
economy on the efforts of KSDC saw an increase in demand for
skilled employees and township development. The rapid growth of
industrial and manufacturing sectors in Sungai Petani for the last
two decades seems encouraging.
“Since the 1990s after the completion of the North-South
highway, Sungai Petani has undergone a fast-paced transformation.
At that time, it was ranked the second fastest-developed town in
the country and with the Fourth Industrial Revolution (4IR) taking
place, I hope SP will be tremendously benefited” as Ooi proudly said.

CITIZEN-CENTRED APPROACH TO LIVEABLE CITY
What makes the future so exciting for the locals is the completion
of Kulim International Airport (KXP) in 2024. The infrastructure
boost is a potential contender to Penang International Airport, as
KXP will trigger a whole lot of booming development in various
aspects. “SP has great accessibilities to and from other towns – the
highway, railway and in future via air. KXP will be an economic
game-changer and will support current development with spillover
effects on future development in SP and other parts of the region,”
Loi said convincingly.
But, a question on the means of commute within SP surfaced
a missing gap in infrastructure. As Yong Hao said, “Public transport
is still lacking and I do hope to see the return of intercity buses.
There were attempts to improve the public transport system. It is
not happening yet.”
There are hopes to improve the lifestyle, specifically from the
younger generation. As Loi said, “SP is laid back and shall not just
cater to the older generation. There must be some effort to reduce
the aging population.” The young lads are indeed honest and generous
in giving ideas. “Some suggestions for SP: we wish to have more
franchised shops, bigger brands, and more entertainment places
for the younger generation,” Yong Hao said. “We have seen some
good initiatives at the Riverfront City. This needs to keep going.”

Image on previous page:
Dataran view
Note:
KSDC is also commonly known as Perbadanan
Kemajuan Negeri Kedah (PKNK)
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Sungai Petani is laid back and shall
not just cater to the older generation.
There must be some effort to
reduce the aging population.

Jalan Permatang Gedong, the main access towards Bakar Arang Industrial Estate and interconnecting the PKNK Industrial Estate via Sungai Petani Eastern Bypass

CO-EXISTING – THE OLD AND NEW LANDMARKS
Twenty minutes after the south exit, visible from afar is the
historical Sungai Petani Clock Tower or Jam Besaq (Jam Besar
pronounced with the northern accent), built in 1936 to commemorate the Silver Jubilee of King George V and Queen Mary. The
monument gifted by the late philanthropist Towkay Lim Lean Teng
is vividly identifiable, powerfully structured and encompasses the
idea of imageability of the city.
“There was no need to rely on Waze, we would just tell
relatives from KL to meet us at the Clock tower, it is THE landmark that even non-locals would know”, Pat Toh recalled as
she fondly shared about this town. “The clock tower played an
important role during festive events, and officials would request photographers to capture it as fireworks exploded behind it,” Mr Neoh
was beaming in pride as he recalled the memorable 38th National
Day Celebration.
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Other significant landmarks along Jalan Ibrahim, in no
specific: are the Hong Kong Shanghai Bank (HSBC) built in
1921, spotted with similar Neo-Moorish/Mughal architectural
influence as Kuala Lumpur Train Station, was the fifth branch
after Kota Bahru. Currently vacant, old town folks expressed
their hope that the state would consider restoring the building
to its former glory. Kuala Muda Police Headquarters building
was completed in 1941 to replace an old dilapidated building. Sungai Petani Railway Station no longer has the 'old shack'
look after it underwent a major rebuild in 2014 under the IpohPadang Besar Electrification and Double-Tracking Project (EDTP).
If you are up for a historical excursion, Bujang Valley Archaeological Museum and Sungai Batu Archaeological Site are
places you should not miss. “These sites have historical relics which
should be appreciated. Perhaps, appreciating history could be a
good way of expressing ourselves in such a way that we learn from
the past,” Loi told us.

FEATURE
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Bee Ah Tong, one of the go-to places for 'kochabi' meals

Kaeng Som Siakap and Menau Sotong at Mae Salong
Thai Restaurant

Indian sweets and snacks shop K. V. M
Thulasiraman

K. V. M Thulasiraman, a brightly lit shop filled
with savoury scent

SUNGAI PETANI’S GASTRONOMIC HERITAGE
As the saying goes, ‘jalan-jalan cari makan’. Local food is a point
of interest that lures people to a place. Walking along the fivefoot way of the shophouses on Jalan Ibrahim as the hustling city
retreats, a brightly-lit shop filled with savoury scent caught my
attention. Its signage reads K. V. M Thulasiraman, established in
1925, selling sweet treats and snacks. The young shop attendant
shared that they have a long history in making and selling kueh as
she packed two bags full of ghee laddu and jelabi, their best sellers
for a customer.
Turn right into Jalan Petri and a little further up the old bus
station is Bee Ah Tong, one of the go-to places for 'kochabi' meals,
whether for lunch or dinner. ‘Kochabi’ in Hokkien refers to that warm
fuzzy nostalgic taste of a home-cooked meal. A must-try dish from
Bee Ah Tong is their steamed assam fish served with steam rice.
Another alternative for a simple ‘Kochabi’ meal is Sin Yik Wah which
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serves Chinese marinated sausages with rice (Lap Cheong Fan).
Sze Ling, an SP native wished she could have it exported to Kota
Kinabalu. She added that it is a norm that one can just walk into private landed residences and enjoy local food. “We love sharing our
food with non-locals”, Sze Ling said.
Kedah has been one of the tributary states of Siam, which
explains the Thai influence in the culinary experience. Mae Salong
Thai Restaurant is a crowd favourite for the ambience and food.
Nestled within a kampong, head to Mae Salong Thai Restaurant to
enjoy a good Kaeng Som Siakap and Otak-otak with steamed rice.

FEATURE
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As the city expands, civic
engagement plays a major role
in a city’s evolution. Much of the
changes that have transformed
Sungai Petani into a liveable city
have been because of the locals
and talented migrants.

HSBC Bank, built in 1921 is currently vacant

Kuala Muda Police Headquarters building was completed in 1941 to replace the old
dilapidated building in Jalan Pekan Lama

SP Town Centre by Ng Sun Boon

Kapitol used to be SP biggest cinema, currently turned into a handicraft store.

SENSE OF BELONGING TO THE CITY
As the city expands, civic engagement plays a major role in a city’s
evolution. Much of the changes that have transformed Sungai
Petani into a liveable city have been because of the locals and talented migrants. As the pandemic turned endemic, stalled economic
recovery and curtailed travel had disappointed many but not the
Gen-Zs of the city. Man Ying, a trained quantity surveyor and
Wayne, an entrepreneur are very involved in shaping the speed and
direction of social change of the city. Their new venture includes
healthy eats, the first-ever sound-activated lights dance studio
and a winery. “Instead of replicating more cafes away from SP,
we decided to start injecting the fun into the community via our
lifestyle centre.” It is great to see that Sungai Petani is seen as a
platform for the younger generation to create, negotiate and test
ideas and solutions in shaping the future urban condition.
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Mr Rahim who hails from Alor Setar decided to settle
down in Sungai Petani and likens the pace of development,
home design and vibe as similar to bigger cities like Kuala
Lumpur or Petaling Jaya. “We decided to settle in Sungai Petani
twenty-seven years later because it is a balance of modern lifestyle with a dose of friendliness. It has the city vibe without the
24-hours traffic congestion”. Puan Yusliza mentioned that she
feels attached to the city because of the sense of inclusion and the
community itself. “Sungai Petani has it all, the facilities and education opportunity for our children is at par with bigger cities, it is also
very convenient for us to travel back to our hometown or commute
for work daily.”
In summary, Sungai Petani attracts people from all walks
of life and is a worthy reference in shaping a liveable, viable and
sustainable city. For more information and experience of the city, we
would like to quote Mr Rahim's adage: Datang, Duduk, Baru Tahu or you will never understand until you experience it yourself.

FEATURE

Sungai Petani Railway Station does not have the old shack look after it underwent
a major rebuild in 2014 under the Ipoh-Padang Besar Electrification and DoubleTracking Project (EDTP).

Scan the QR code for the video on Sungai Petani
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On the evening of 10th December 2021, the halls of the PAM Centre were
decorated to commemorate the conferment of the PAM Gold Medal to Ar. Dato’
Lai Lok Kun. His name may be unfamiliar to most of the younger generations of
today but his legacy has shaped some of Malaysia’s key building practices. A
friendly and humble man, the 11th recipient of the prestigious award welcomed
AM to his house for a chat, sharing his thoughts over a warm cup of tea.

Congratulations on winning the PAM Gold
Medal! The conferment ceremony was a
colourful event. In the programme for the
occasion Ar. Ang Chee Cheong rendered
an account of your illustrious career. Ar.
Mok Chee Pann’s delivery of the citation
was an intellectual discourse on your work.
Members of the Jury panel have also paid
personal tributes to you. Looking back at
your career now, how do you feel?
When I retired in 2000, I chose a
quiet exit. I wrote a Chinese couplet. A word-to-word translation
goes this way, “Honour and awards
are things of the past. Away from
the dust of the mundane world,
the shore of enlightenment is in
sight.” In truth, all through the
years, I had been reticent about
my thoughts on architecture and
had seldom published my finished
work. I had no expectations and
lived a blissful life. However, when
the award was bestowed upon
me, I accepted it with humility and
gratitude. The feeling was candid
and splendid.

During my retirement, I have
remained silent. I spent much of
my time in the countryside. By a
stream of falling water and rolling rock, I found my Garden of
Bliss. Unaware of several young
architects who regarded me as
their mentor, I was invited to give
a public lecture one day. What
followed was a wave of fervency
to nominate me for the PAM Gold
Medal. They say, if you don’t blow
your own trumpet, no one else will
blow it for you. Strangely, somewhere in the well of time, someone
did come along to blow the trumpet for me. It was beautiful music.
Just as well that I live up to 87!
You were among the first generation of
post-World War II architects. What was
the architectural scenario like in those
days?
When I stepped into the professional practice arena in 1966, a
dozen of local architects had already set up their private practices. There was a conscious effort
to depart from pre-war architectural expressions. In looking for a
new direction, their buildings produced featured single roof pitches, tapered columns, cantilevered
beams, precast concrete grilles to
bring about that new look.

The mural that graces the entrance to the house, detailing the story of creation and the divine plan.

PAM GOLD
MEDAL LAUREATE
AR. DATO’
LAI LOK KUN
Up close and personal with Ar. Dato’ Lai Lok Kun
Interview and images by Cheah Ee Von & Ilinaz Mior
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His father - a scholar- cultivated his passion for art, building
a foundation for aesthetic appreciation from where his principles
and ideologies manifests. Pictured is a poem penned by
his father.

A small gallery graces a corner of his house where a playfully curved wall displays some of his collected
art pieces.
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How did you place yourself in such a practice environment and how did you establish
your architectural style at such an early
stage?
Our country had faced a sequence
of political turmoil and financial
recovery was slow. It was an
age of austerity. My approach to
design was one of fulfilling basic
needs, free of frills, form followed
function, characterised by slender structure complemented by
simple construction details. Step
by step, I applied the theories of
design as projects came my way.
I introduced vertical and horizontal planes to create a variety
of living spaces, and interpenetration of spaces to relate the interior
and the garden. (House for Justice
Ong and two-storey house for M

W Leong). To orient the building
for cross ventilation and to create
a sequence of east and west wall
planes taking advantage of the
sun to create contrast and gradation of light. (House for K.C. Arun
and Dr. Sidhu)
To develop floor layouts
adapted to tropical living, e.g. Indoor gardens to bring green and
nature into the interiors. (House
for Rajaratnam)
To raise the building's platforms on stilts in character with
the traditional houses of the indigenous people and find their relevance in modern lifestyle. (House
for Major Loo and Dhamaraja)

The Cat’s Vision by Cheah Kong Heng, an art piece he commissioned to commemorate a house he had
designed for a newly wed couple. The painting depicts a cat overlooking an abstract depiction of the
house. Just like the painting, when one goes up the spiral staircase, they also peek down.
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Your design of the Hexagons and Nusantara office building exalted strong expressions of structural discipline. How did you
draw up such courage to create buildings
such as these?
As students of architectural studies at the Technical College, Kuala
Lumpur, we studied alongside
the engineering students for the
subject of structure. It was with
this training background that I
gathered confidence in engaging
structure as the resultant forms of
the buildings.
The Hexagons is composed
of three timber-framed hexagonal
barrels suspended by steel cables anchored onto two concrete
cores. The use of these three
building materials and their inert
strength help create and retain the
form in space. The resultant beauty lies in the superb equilibrium of
the structural form.
The Nusantara office block
rises from the ground, spreading
its columns to support the activities and the load of every floor
of the 21-storey building. The
cross-section of the building is a
telling account of how each floor
varies its width and volume of
space according to its usage. The
resultant structural framework
enables the building to take its
natural form.
We can see why these works have won
awards, the projects are very bold and
daring in terms of form exploration. There
were fewer discussions on the Bank of
Nova Scotia HQ, which won the ALCON
award in 1976. The design had aluminium
panels and rounded rectangle windows
evoking a galactic atmosphere that would
fit right into the Sci-fi movie – Blade Runner. Considering how you have only established your practice in 1966 and completed
the project in 1975, could you describe how
this project came about?
The representative of the Bank of
Nova Scotia came to Kuala Lumpur to set up his Headquarters. He
turned up in my office with a list
of accommodation requirements
and requested a design befitting
the progressive image of his bank.
Aluminium products were
new in the construction market
back then. I chose to use them
for the frontage and the interior
details down to the air-conditioner
outlet grilles. The highlight was
my design of the mural made of
cast aluminium. The extensive
use of aluminium product design
appealed to the client. I may mention, by the way, that it was the first
bank in KL to have a barrier-free
customer service counter.

Ar. Dato’ Lai Lok Kun, the 11th recipient of the PAM Gold Medal in 2021 stands at the
centre of 369, Bukit Gasing, his current residence with inherent qualities of integrity,
discipline and grace - what he believes all buildings should possess.
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Times have changed. Of
circumstance, we should conserve timber usage. However,
concrete production is also one
of the sources of carbon dioxide
emissions. You have asked if there
is any other material that can replace concrete. Indeed, there is
a need to research new building
materials, especially for high rise
housing. In this aspect, we should
look towards China for its success
in this field.

Instead of frames, aluminium panels placed in a segmented manner holds the glass, separating the garden from the living room. Sunlight filters through the panels and the
shadows casted dances on the floor of the living room as the day passes.

It is interesting that before No. 8, Jalan
Gurney, you have ventured into becoming a
developer by developing Medan Ria, which
pioneered the concept of condominium
living in Malaysia. Although currently in
the West, there are already similar experiments of architects venturing into real
estate development, it is still quite uncommon in Malaysia. Do you mind sharing how
you managed to build the project?
Throughout my practice, I made it
a strategy to acquire small plots of
land from time to time, designed
and built, then leased or disposed
of the products as a way to complement the income and expenditure of running a practice.
Medan Ria provided an opportunity to demonstrate to my
clients a promising product of
property investment. Indeed, an
innovative product in the market
requires proof of viability before
the financing institutions will fund
it. It was a learning process to
speak the language of the bankers
and win their support.
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The PAM Timber House in 1977 is also
another fascinating project, modelling it
based on the traditional Malay Kampong
House. Before this exhibition, you have
already done the Hexagons, which boasts
a more modern form. Is there a reason you
decided to try a more traditional form for
the exhibition instead?
From the very beginning of my
practice, I advocated the concept
of raised platform living and have
built numerous houses around this
concept. The principle adopted in
such design was akin to the Malay
kampong houses. However, I did
not emulate the ornamental features of the traditional houses. This
is evident in the manner in which I
articulated the structural members and the interplay of lines and
planes in the interior of that house
that I put up for the exhibition.
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It is impossible not to address climate
change in our current time. Our main construction material - concrete, albeit cheap
- is one of the main producers of carbon
dioxide. The exhibition in 1977 was to promote the use of timber in buildings. Have
you thought of incorporating timber as the
main material for high rise housing instead
of the common material - concrete? What
do you think are the challenges if we were
to replace concrete with timber as our main
construction material provided that the
timber is sourced from sustainable forests?
Or are there any other materials that you
think could replace concrete?
There has always been a contradiction concerning the use of timber in buildings. The national timber board and timber merchants
were out to promote its usage in
buildings. The local authorities
and other approving authorities
were always so strict in granting
approval. Most insurance companies would slam high premiums or
even reject your application.

There is one passage from your previous
interview where you talked about how
construction activities in the 1960s were
sparse and the country wanted to rebuild
itself out of necessity and probably at a
very fast pace. Therefore, it seemed like
the zeitgeist of architectural education at
the time focused on practicality and building technology. You have studied initially
at the Kuala Lumpur Technical College
(KLTC, now known as Universiti Teknologi
Malaysia) and have also received overseas
education in Auckland, you were also an
active educator and was on the LAM-PAM
Examination Panel. What do you think of
the architectural education direction in
Malaysia today and what can be improved
further?
Architectural education is a broad
subject. In the context of a developing nation, the first aim of
an institution is to identify the
manpower needs and to design a
course structure in which the core
subjects are to prepare students
with relevant professional skills.
While peripheral subjects may be
integrated as a way to broaden a
student’s mind, it must be born in
mind that the graduate must have
learnt the basic skill to be employable. Recently, I encountered
a Grab delivery service guy and
he identified himself as having a
master degree in architecture.
Regarding your acceptance speech, you
brought to notice the rampant disregard
of our private and public buildings – that
many of our buildings of merit have been
neglected, altered and disfigured beyond
recognition. Did you identify the root cause
as our society being insensitive to things of
beauty, art, culture and history?
Enforcing laws to preserve and
protect buildings from abusive
changes have limited consequences. We must cultivate the
sense of aesthetics in people,
young and old by adopting a long
term plan of introducing aesthetic
education in schools. With trained
eyes, people of all levels will learn
to be sensitive to the environment
surrounding them. They will then

be discerning in the appreciation
and preservation of buildings of
merits.
You called on PAM to play the leading role
in promoting aesthetic education. How
relevant and qualified are we, as architects
to undertake this task?
Our professional commitment is
the deliverance of buildings of
beauty to enhance our environment. At large, we are participating in shaping a beautiful and
civilised nation where people go
about with moral disciplines. Of
course, PAM will have to seek collaborations from experts of other
related disciplines such as educators who share similar visions.
How do you see art being infused with architecture?
When I see a plain wall or other
surfaces, I have a compulsion of
splashing colour or shaping some
design features onto them. Yes,
integrating art with architecture
has been my passion from the very
beginning to the later stage of my
practice. An example of my early
work was designing the façade
of a house inspired by Mondrian’s
non-objective composition of
lines, planes and their interpenetration by engaging the dispersal
of acrylic panels in three primary
colours.

We saw how your love for art has been
infused into your work in the video presentation entitled “Living with Art” which
was shown at the end of your acceptance
speech. It was about how you have created your house and lived in it for the last
30 years. Your concluding statement was,
“All buildings of distinction possess the inherent qualities of integrity, discipline and
grace. Each architect must seek his path
to elevate his level of professional deliverance”. Please tell us how you have fulfilled
these qualities in the design of your house.
Integrity: The design theme and its
execution is entirely based on my
inner thoughts, my esoteric awakenings, my love for the arts and my
lifestyle. The resultant ex
pression of the building is a true
and telling story of “who am I”.
Discipline: In the creation of a
stable structure to accommodate
all levels of activities, providing all
facilities and services and to allow
for the activities and movements
in and outside of the shell, I adopted a 4.2m square grid where
columns are planted at this strict
interval. This is my way of exerting
discipline in design. Functional
spaces, circulation spaces and
living spaces are articulated by
the introduction of brick walls,
glass panels, stainless steel fins,
resulting in a wholesome home of
varying volume and ever-flowing
space.

369, Bukit Gasing is a testament to his “Living with Art”, his love for it evident as he brought the AM editorial team
for a tour around his house.
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Grace: All parts of the building, all details of the building elements are thoughtfully detailed
with aesthetic consideration, artworks of different shapes and
dimensions find their appropriate
space within the building, complementing the light and shades, rendering every corner of the house
with the ambience of grace.
There is a saying “Never trust an architect
who does not live in his or her projects.”
You have walked the talk as you lived in
your designs - the Hexagon, No. 8 Jalan
Gurney and currently No. 369, Bukit Gasing. Would you like to comment on this
assertion?
I find your assertion witty and candid. Nevertheless, I tend to believe
that the best test of an architect’s
skill is in examining how he designs his own home and observing
how he maintains and lives in it. It
is his intimate and ultimate testimony. It is not the volume of work
he has done or how tall the structures that he has built. It is how his
architecture carries the vision and
wisdom of his thoughts that exerts
influence onto others who come
after him that distinguishes him
from among his peers.

During your conferment, you highlighted
that we should seek our moral values. One
of the most poignant actions you took
during your career was deciding on early
retirement as you believed that your role
was going against your moral values. Architects tend to believe that there is no end
to our pursuit of passion in our career but
your move to step away is very commendable. What are your feelings about having
left the scene of the profession while it was
still booming?
In the early ’90s, a young entrepreneur invited me to participate
in a sizable housing development.
While the project met with early
monetary success, I found that our
aspirations were not of the same
tune. I was drifting away from the
value in life which I cherished. This
coincided with a time when my
early interest in spiritual development began to hound me. I felt
then that the time was ripe for me
to move on.
With the bureaucracies, legal hazards and
chaotic competitions and mounting complexities surrounding the practice of the
architectural profession these days, would
you have chosen to be an architect for the
next generation?
The profession faces different
challenges at various times and
places. If it is your passion, it will be
for you to overcome all obstacles to
dedicate yourself to doing something you love best and can do
best. My answer is, therefore, yes.

Lastly, would you like to advise the
younger generation who are continuing and
progressing the architectural profession?
Here is my gentle piece of advice
to all young architects.
1 The greatest gift in architectural
education is the opening of
our vision to an infinite range
of beautiful things. We should
surround ourselves with the
arts and nature in our daily
lives, then our creativity must
inevitably elevate to a higher
plane. We will surely be in a
constant state of bliss, and that
should be the way of life of an
architect.
2 Develop the primary skill which
distinguishes us as architects
from others; that is, the ability to put together materials
to create and retain forms in
space. It is better said by Mies
Van de Rohe, quote: In architecture, we must deal with
construction. When the structure is refined and becomes the
expression of the spirit of its
time, it can then and only then
become architecture.
3 Architecture concerns itself as
a social science. We must take
on a responsible role in society
in the improvement of our environment and making the world
a healthy, beautiful and happy
one.
4 As architects, we need to elevate our perception in life by
invoking the spirituality which
is latent within us. From within
the cave of our heart, we should
awake to the truth, to find that
there are abundant reasons to
celebrate life with joy and dignity.

AM features team consisting of Ilinaz Mior and
Cheah Ee Von conducted the interview with Dato’
Ar. Lai Lok Kun at his house at No. 369 Jalan 5/66
in the month of December 2021 with COVID-19
SOPs observed.
AM The video ‘Living with Art' documenting 369,
Bukit Gasing can be viewed by scanning the
following QR code:
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The stairs are flanked by a gallery space on one side, and a view into an internal garden on the other. The beams form a criss-cross of pattern as the
tangent of the building changes from one to the other. A simple staircase becomes not just a place for art, but art itself.

Ar. Dato’ Lai Lok Kun’s perception of the profession is a breath of fresh air for both the young
and old alike. His insights and experience of what was and what has become of the profession
in Malaysia is an eye-opener and provides hope for the future of our profession. His words of
wisdom will inspire many more generations in their pursuit of where their values lie and where
their career should head towards.
His house of 30 years boasts his love and appreciation for art, a building that despite its
age boasts timelessness and beauty at every corner. It is a blessing that the house, his labour
of love is immortalised in a video curated beautifully by Victor Chin. It was an honour to be
able to meet an architect of such calibre. For those who wish to have further insight into his
thoughts and history, look forward to the release of his memoir in the near future.
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STANDING THE
TEST OF TIME:
Sentul Works

Interview by Nizar Musa

The original early 1900s structure, a Federated Malay States Railways building
and former KTMB Fleet M&E headquarters, has been an untouched shell for years.
What is its significance, and what spurred
its journey of restoration?
YEOH PEI TEENG (YPT): There has always
been a strong interest and excitement in century-old buildings like
this one. They of course have aged
considerably. But that doesn’t
mean they can’t still play an important role in the community,
especially in Sentul’s regeneration.
Repurposing this old colonial
building as a new-age office continues YTL Land’s reuse and rejuvenation efforts here. And the plan
was to thoroughly update it to meet
current demand while retaining its
historical integrity. We officially
commenced on site in 2018, which
was also the same time CPLA was
invited to join the project.
AR EDRIC CHOO (EC): When we came
onboard, micropile substructure
works had already begun. The
overall four-storey massing had
also been set. But on this kind of
project, there are always many
things to resolve. YTL Land requested us to relook and refine
the design, and we proposed
various options for their comparison and selection.
Sentul Works’ two-storey
atrium, for example, was something we reintroduced together
with the original drop-off area. The
idea was to create an arrival experience that showcases the integration of old and new.

That juxtaposition of modern structure on
heritage building is fraught with risks aesthetic and constructional in nature. Nevertheless, it is a bold decision that has paid off
in some style.
YPT: Materiality was important to us
for those reasons. From the very beginning, we spent a lot of time sourcing references and benchmark projects that had a similar aesthetic to our
building. That’s when I came across
the CaixaForum Madrid by Herzog
& de Meuron, which I felt was quite
interesting in its balance and contrast
of old and new architectures.
To reactivate and reconstruct
the carcass of the existing building,
we took cues from the industrial past
of Sentul’s old railway complex. A lot
of details went into the building design, from the selection of materials
executed through glass, steel frames,
Corten steel and concrete to finishes
like natural stone and timber. There
were also changes along the way as
Sentul Works isn’t meant to be your
typical KL office building.

EC: The engineering, from a constructional perspective, was quite interesting.
The structural engineer had devised
a steel framing system where the
columns shot straight up from the
micropile foundations to the third
storey, totally bypassing the existing
building. Which meant the upper
floors were entirely supported by
the micropiles with no load transfer
between old and new structures.
We also have a mezzanine floor
to level 1 that is hung from the floor
above. When we introduced the idea
of the mezzanine, it was to enhance
the double-volume space experience.
Since construction was ongoing and
the structural loads had already been
calculated from the ground up, it was
decided to hang the mezzanine from
the top, using rods to achieve a delicate look.

Northeast view - external perspective

by Choo Poo Liang Architect in collaboration
with YTL Land Design Team

Known for its acres of greenery, picturesque lake and old-world architecture, Sentul West takes centre stage once again
with its most enigmatic building to date. AM talks to YTL Land & Development Berhad (YTL Land) director Yeoh Pei Teeng
and Ar Edric Choo Poo Liang of Choo Poo Liang Architect (CPLA) on Kuala Lumpur’s newest icon of adaptive reuse.
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Looking at the completed building, the
amount of thought and effort put into the
design and detail is evident. What was the
process like to get to that level of refinement?
EC: Convincing the client of your design,
to begin with, is very important. That
means a certain level of visualisation
is necessary. With the Corten steel
façades, we studied the original design and identified that Sentul Works
lies at the centre of YTL Land’s properties like Sentul Depot, The Fennel,
the park. We came up with a concept
to map three grids onto the elevations, comprising of structural column
lines, the old building façade grids
and colonial-era English bond brickwork patterns. The idea was to create
a relationship between the new and
existing entities. From that mapping,
we derived window openings, popout windows, and balconies to frame
the views surrounding Sentul Works,
and capture the genius loci of the site.
Recessing the windows, which came
from Pei Teeng’s input, also helped
add depth to the façades.
Sometimes it’s not about (design)
drawings and presentations, but more
of onsite decision-making. Pei Teeng
and I would most of the time take site
walks and appraise the ongoing works.
As you would expect, there would be
many eroded or missing parts to the
existing shell after a hundred years.
So onsite resolution is important
especially for restoration projects
when the existing building cannot be
precisely modelled in 3D. The interfaces between old and new had to be
identified and resolved during the site
walk, which we did.
YPT: Decisions on design and detailing require insight from everyone involved.
We have clear strategic objectives
when it comes to heritage architecture
and this old building in particular.
Like keeping certain columns in their
rough and dirty state, old as they are,
to create a beautiful contrast, or not
to touch plants that have sprouted on
roof parapets.

Adaptive reuse projects are renowned for
onsite challenges, especially when it is a
historical building in quite dilapidated condition. Sentul Works must not be short of
issues that required some fairly inventive
solutions.

The final building is unequivocally a salient
piece of architecture. It reconciles its colonial past with modernist determinism that
captures the spirit of progressive Malaysian
design. Looking back, what does the project mean to you at a personal level?

EC: One of the biggest challenges is the
brickwork itself. Pei Teeng’s idea was
to strip the layer of weathered plaster
off the existing building and expose
the colonial-era brickwork. We then
expanded that idea by having the new
extension-work bricks be also laid in
English bond. We preselected types
of bricks that closely matched the
original, with some cut at the site to
achieve the same brick-lay aesthetic. Erecting the new brickwork alone
took a whole year, especially with the
brick pointing that was protruded and
had to be done layer by layer by skilled
workers.
Our redesigned staircase was
also challenging. We opted to fold
10mm thick steel plate in steps welded
to solid 8mm thick steel balustrades.
The balustrade tops were further folded
into handrails, to prevent them from
warping and also to conceal the LED
light strip. These unitized stairs were
fabricated in the factory, and then
at site hoisted into position before
being welded into place. What was
achieved is a floating staircase without any visible stringer or supporting
structure. All you see are the folded
treads, risers, and balustrades as a
single piece, which is unique in terms
of architecture combined with good
engineering design.

EC: I’m really proud of the entire project.
There’s a lot of hard work involved,
and a lot of onsite decisions that
required constant communication
with Pei Teeng. On that note, I would
say that YTL Land is a great client.
They’re daring, always open to ideas
and exploration, and not so conventional in that sense. There is without
a doubt the process of trial and error,
but Pei Teeng was willing to do many
rounds of onsite mock-ups to achieve
a high quality of work and design.
It’s not easy to get clients like these
so I’m grateful for the opportunity to
collaborate with them on this very
special project.
YPT: The collaborative environment we
had over the last few years – between
my colleagues in the design team,
CPLA, our project consultants – was
one of diverse backgrounds and expertise. I was constantly inspired by
what came out of that teamwork, the
lessons learnt were invaluable in my
growth as a leader. It’s an experience
that does make you reflect on how
you led the project, the challenges
and responsibilities that came with that
leadership. Above all, I am blessed to
have worked with a great team who
saw the project to its completion.
I remember looking at this old
building years ago, astounded by its
rugged colonial beauty there among
the trees. I had a lot of ideas for it, one
of them a contemporary office for the
younger generation. Today, I can proudly say that has been accomplished.

Insert caption here
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The idea was to create a relationship
between the new and existing entities.
From that mapping, we derived window
openings, pop-out windows, and balconies
to frame the views surrounding Sentul Works,
and capture the genius loci of the site.

Northwest aerial view

3rd floor front facade pop-out balcony (Relationship between the new and old)
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3rd floor main lobby pop-out box
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1st floor link bridge view toward Atrium

West exterior (front) - perspective view

1st floor pop-out box into Atrium Space

From the very beginning, we spent a lot of time sourcing references and
benchmark projects that had a similar aesthetic to our building. That’s
when I came across the CaixaForum Madrid by Herzog & de Meuron,
which I felt was quite interesting in its balance and contrast of old and
new architecture.
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Dr Tan Loke Mun

Eric Peris, Relative to Reality II, 1996. Photo: Lillian Tay

Dr Tan at Ur-Mu. Photo: Nurul Athirah Binti Zulkiflee.
Courtesy Ar Dr Tan Loke Mun

ART, ARCHITECTURE,
SPACE, SOCIETY
Contemporary art – diverse, cross-disciplinary, expansive – offers a world of ideas and insights into our
changing aesthetic experience. RogueArt talks to past PAM Presidents Ar Tan Loke Mun and Ar Lillian
Tay and landscape designer Ng Sek San on how they have collected, been inspired by, worked with and
created spaces for contemporary art.
Text by Beverly Yong, RogueArt
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When and how did you begin collecting art?
DTLM: My parents were both trained as
teachers in Kirkby in the 1950s.
Their art teacher there was none
other than Syed Ahmad Jamal.
I grew up in a house filled
with my father's oil paintings and
Chuah Thean Teng's batik works,
which I had an affinity with because my Nyonya grandma from
Penang always wore beautiful
batik sarongs.

What inspired Ur-Mu? How have you approached designing this space?
DTLM: In my work and travels, I try to
include one or two places to help
me stimulate the inner man, something inspiring and intellectual,
mind-boggling is even better. So,
I check out the new architecture to
visit or the latest exhibition in the
museums. But I found this missing
in Malaysia. I am mindful that a
bankrupt culture or civilisation is
devoid of great architecture and art.
Some years back during my
more energetic youth, I embarked
on a project to address this problem. I used to own a strategic
piece of property in Bangsar
where I wanted to build a contemporary art museum for Kuala
Lumpur (KL MOCA). This project
went all the way to building approvals and even commenced
construction. Unfortunately, it did
not get any further and is today
the new PAM Centre. Ever since
I had been looking for a new location to fulfil this dream.

In the intermittent period,
life seems to have changed with
the advent of Instagram. I noticed
in my travels that smaller, more
focused museum spaces where
one can book a visit online, enjoy
the show, buy a souvenir and have
a coffee all within an hour had become the new normal.
I think Malaysia could do with
small focused and well-curated
spaces with a strong narrative.
And something that normal people
can understand. For this moment I
feel that art needs to come down
a bit from its ATAS high horse.
Could you give us a sneak preview of
Ur-Mu? How many works will it hold? How
do you plan to showcase and organise the
collection in the space?
DTLM: Ur-Mu is housed in a refurbished
old 5-storey walk-up apartment
block with 10 small themed gallery spaces. It was designed to
stand out and excite but yet fit
into the scale and context of the
neighbourhood. It will house 60
to 70 selected works from my private collection.

Abdul Multhalib Musa, Wing It, 2021,
in the roof garden at Ur-Mu.
Photo: Nurul Athirah Binti Zulkiflee.
Courtesy Ar Dr Tan Loke Mun

How would you describe your collection?
Is there a particular philosophy to your
approach?
DTLM: I would like to think that my collection is quirky, inquisitive and beautifully fun.
My life and professional
journey to date have given me
periods in Australia, Indonesia (in
particular Bali), Thailand, Vietnam,
Cambodia and Sri Lanka and so I
have works from these countries.
I’ve found art to be a wonderful
expression of the culture, context
and times that I’ve lived in. So, in
that sense, my collection is a story
of who I was and who I am.
How would you describe the relationship
between art and architecture?
DTLM: Architecture is the mother of all
arts. Architecture is an art that one
can live, learn, work, recreate and
bring up families in. So good architecture is good art. (I) hope that the
public will come to appreciate that
good art or good design creates
added value. If you are going to
invest in and build something that
lasts a long time then please pay
and trust a good Architect or Artist
to create it for you.

Ur-Mu, Jalan Bedara, KL. Photo: Nurul Athirah
Binti Zulkiflee

ART

Tan Zi Hao, The Skeleton of Makara (The Myth of a Myth),
2016, installation view detail at Ur-Mu. Photo: Nurul Athirah
Binti Zulkiflee. Courtesy Ar Dr Tan Loke Mun

59

Lillian Tay

Lillian Tay, with Noor Mahnun Mohamed, Wasp, 1995.
Image courtesy Lillian Tay

What first got you interested in art?
LT: I had the privilege of having a broadbased arts education in the US. When
I studied architecture, I also had to
study music, visual arts, art history. I
also studied photography. Architects
anyway are asked to look at the whole
cultural history of aesthetics.

Edroger Rosli, Penangkapan Tok Petai, 2017. Photo: Lin Ho

The first works visitors will
come to is a large photographic
lightbox work entitled the Feast
by well-known Hong Kong cinematographer Wing Shya and
The Precious Wedding by Jailani
Abu Hassan, also based on a
feast, which captures many of my
friends from the art world.
Other highlights are Tan Zi
Hao's Myth of the Makara, new
artist Atirah Zuraimi's Death to
Craft and Samsuddin Wahab's
Wira Bangsa series on the environment.
Some of the gallery themes
are Street Life, People, Our Living World, Power Play, Raksasa
(Monsters), Save Me, Ultraman!,
Obscura, Modern, Bali-Days and,
of course, Architecture. There is
also a modern sculpture rooftop
garden and a Balinese garden
commemorating an old friend, the
late landscape maestro from Bali,
Pak Made Wijaya.
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“I would like to think that my collection is quirky,
inquisitive and beautifully fun.”
— Ar Dr Tan Loke Mun

Will it be a ticketed visit/open by appointment? What kind of experience do you
hope visitors will have in the space?
DTLM: It will be ticketed and bookings
online only. We hope that visitors
will get stimulated artistically and
intellectually, and come away with
a better understanding of the art,
culture and context of our times.
Ur-Mu is open to the public and we
hope that everyone will visit.

FEATURE

How did you start collecting? Is there a
particular way you like to collect?
LT: In the early years working back home
here in Kuala Lumpur, I'd go for exhibition openings to look at local artists’
works, though often I couldn't afford
to buy.
I cringe a bit when people call
me a collector. When you buy something because it's beautiful and you
want to enjoy it, you never think you
are becoming a collector. It's quite
natural for people to want to surround themselves with things that
give them joy. I'm not the type who
goes searching, looking out for that
exhibition, is always the first one to
buy, or who collects to invest.
Being an architect makes me
look for the things that I value in
architecture, in an artwork. It must
be something that gives me great
aesthetic pleasure from the usual
proportion, colour and of course, for
a painting, the rendering and brushwork. For me, the mark of quality of
a work is also how well-crafted it is.
You’re talking to a traditionalist.

Even if a work is visually clever,
I find that if it's poorly made, I cannot buy it. These conceptual artists
who just throw a slab of rotting meat
in a glass box and throw it in a museum – I'm not a big fan of that sort
of work. As for abstract paintings, in
art history class where we learned
about works by these great American abstract artists, I would wonder,
beautiful as they are, if they were
meant more to fill those big walls of
Modernist glass houses.
Do you think it’s different collecting art
as a woman collector? The Malaysian
scene is pretty much dominated by male
collectors…
LT: It does sometimes seem, when seeing the intense bidding at auction
and escalated prices, for them it's
like collecting trophies, whether it's
women or art – I do believe there's
an element of that. Of course, they
do appreciate it with great passion
too, and some of them have a very
good eye, but there is that appetite
which is also very competitive and
very male.
Any particular works or stories that might
help characterise the collection?
LT: Early on, I bought Yau Bee Ling’s
paintings from Pelita Hati Gallery,
which I happened to live nearby.
At that time, I really liked figurative
work with a strong narrative; I liked
the story that you have to piece together from the painting. I bought
her beautiful early drawings as well.

Some artists make very good works
in their early years, which are often
more intuitive before they are out
competing with other artists. There
are some wonderful works you can
pick up from students or new graduates. The first major acquisition
must be Anum’s (Noor Mahnun Mohamed’s) The Wasp (1995). I had no
idea who this artist was, had never
seen this work, this hand before,
and it was just so stunning and wellmade. That was in 1999, she'd just
returned from Germany and it was
her first exhibition, at Galeri Tangsi.
I do consider Anum an artist who
crafts her work very well. I also love
the painting because of her rendering of light, although of course, it's
not a very tropical light.
Anu (Anurendra Jegadeva) has
always been a good friend, but it
was hard for me to collect his earlier works because of the angst and
politics. I was glad when I finally saw
a peaceful piece, the portrait of his
daughter, with the rough sea and the
small boat in the background. Most
Sri Lankans, when they emigrated
to Malaysia, came on that one ferry that shuttled across the Indian
ocean. I just loved his celebration of
that story.
I didn't realise I had so many
works that depict the female figure.
It wasn't intentional. I didn't have
this feminist idea that I'm going to
buy work by female artists or female
stories, but just unconsciously or
subconsciously, a lot of my paintings
depict women in some way.

Anurendra Jegadeva, Remembering the Chittambaram, 2008.
Photo: Lillian Tay

Keirsten Clark, Untitled, 2012.
Photo: Lillian Tay

Temu House. Images
courtesy Temu House
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You also have a real interest in photography.
LT: One of the earliest works I bought
was by the great Eric Peris - I'd always loved his landscapes, his tin
mines. Lina Ang, the woman in the
photograph, was one of the early contemporary dancers, doing Butoh.
I was always interested in photography because I’d also practised it.
Before I had Temu, the place
was used by a group of classical film
photographers. I set up a dark room
and a gallery in this 1960s house. It
was called The Print Room, and it
ran for nine years. A few young people came and learned the art of film
photography. I always thought I'd go
back to it myself, but unfortunately
not. With the demise of traditional
photography, the film and chemical
companies closing, they eventually
packed up. They found it hard to sell
their work – a lot of people think reproducible art is not true art and does
not involve the direct hand, and feel
uncomfortable with the idea of fixed
multiple ownership of an artwork.
And with handphone cameras, everyone thinks they are photographers.
I was with Badan Warisan for
some 10 years as a heritage advocate. As an architect, I was interested in the city, and in documenting
the old, disappearing city. I curated
a photography exhibition at the National Art Gallery celebrating Kuala
Lumpur's 30th birthday in 2002. I
encouraged the group at The Print
Room to photograph our beautiful
dying wet markets, old streets, old
churches, missionary schools, colonial buildings in Penang, Malacca
and many small towns in Peninsular
Malaysia.
With Veritas, you were also involved with
working with artists on the Maju Jaya
urban regeneration project initiated by
Wong Hoy Cheong.
LT: Every year, the local authorities usually set aside a good budget to paint
and landscape their older public
housing projects, many of which are
in dire need of maintenance. Latheefah Koya, whom we worked with on
the project, was an MBPJ Councillor
then. One day, Wong Hoy Cheong
popped in and said, I need your help
to come up with some painting colour
scheme for these flats. But it wasn’t
really about painting, it was about
ownership. And so, we decided, in-
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“I didn't realise I had so many works that depict
the female figure. It wasn't intentional. I didn't
have this feminist idea that I'm going to buy
work by female artists or female stories, but
just unconsciously or subconsciously, a lot of
my paintings depict women in some way.”
— Ar Lillian Tay

stead of us deciding what to paint
on it, we'd let the residents choose.
It wasn't about the colour scheme it
was about giving people a sense of
control of their environment.
Around 2006-2007 Veritas
had also worked on documenting
the Pekeliling Flats before they were
demolished. I wanted to do an exhibition of this early public housing
from the 60s and the stories of the
residents we interviewed. Many of
them had moved in during the May
13 period. Photographer Sharon Lam
made portraits of the remaining residents resisting the demolition and
we did some measured drawings.
When the flats were emptied, you
could see everyone used different
colours because that was their
means of expression.
At Maju Jaya, we also looked
at what was wrong with it – poor
security, there being no place for
kids to play. We helped the community realise some very simple things
– like getting motorcycles out of
common courtyard areas, creating
a sense of entry to the buildings. It
involved architecture and community planning more than “art”. So it
was an exercise that started with
a lot of paint given to an artist, and
then we turned it into a community
project and a commentary on public housing.
And community planning and ownership
have become a big part of how Hoy
Cheong approaches art practice. Maybe
there is room for thinking more about how
architects, artists and urban communities
and spaces can intersect. This brings us to
Temu House – can you tell us something of
how this began and plans for the space?

FEATURE

LT:

After the photographers left, the
house was empty. My friend, Lina
Tan wanted to make a safe space
for women’s groups for their events.
During the pandemic, a lot of people
have been catering from home and so
she also thought to make the space
a pop-up kitchen for these women
trying to make a living. I just cleaned
up the space for them, dismantled the
darkroom, expanded the pantry into a
kitchen.
The gallery space was already
there for the photographers, but
it's now also a space for private
events. I'm not so involved in the
art exhibitions. Our opening show
at Temu was a show of women collectors that was the curator Sharmin
Parameswaran’s intent.
The emphasis is on women entrepreneurs, women artists,
women's efforts. I think that's good.
I've had such a challenging time in
my industry because there are not
enough women who stay the course.
You seldom get the benefit of the
doubt. There are so many young
people wanting to do things. It's just
the beginning. It's very flexible. It's
not meant to be a profitable project,
more as a way to help people gather.

Yau Bee Ling, Home Kitchen, 1997. Photo: Lilian Tay

I have a cast bronze sculpture
by a French artist, bought on holiday,
and sculptures by a German sculptor
Hilmar Habbeck, who made them by
hand from Ipoh marble. Artists rarely
make cast bronze or stone sculptures in Malaysia.

Image on next page:
Yau Bee Ling, Home Kitchen, 1997.
Photo: Lillian Tay
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Profile photo of Ng Sek San. Image courtesy Ng Sek San

Ng Sek San

Can you tell us how your interest in collecting art started? Any particular exciting
early memories?
NS: My interest in contemporary art
started during my 12 years in New
Zealand. My boss then, Don Miskell,
was an art collector. I bought my first
artwork here, a print by Graham Bennett – that print inspired my company
logo five years later.
Working in Singapore from
1990 to 1994, I was involved with the
active art scene there, visiting galleries, and happenings by The Artists’ Village led by Tang Da Wu, and
Suzann Victor’s 5th Passage, such
as at Hong Bee Warehouse. I made
friends with many of the artists.

When I returned to KL to start
my consulting landscape architectural firm, I decided to collect the
works of local artists. Believing that
artists are the avant-garde of visual
thinking both in terms of material
and philosophies, we hoped that our
conversation and interaction with
their works would influence and advance our landscape work.
We dedicated 10% of our
office profits to collecting young
emerging Malaysian artists. In certain years that increased to 25%.
The first work we collected in 1994
was a painting by Bayu Utomo Rajidkin called The Afghan Boy. The artists we began collecting in the ‘90s
were Bayu Utomo, Yau Bee Ling, Chuah Chong Yong, Wong Chee Meng,
Ahmad Zakii Anwar, Wong Perng
Fey, Anthonie Chong, Jai, Ivan Lam,
Phuan Thai Meng, Tajuddin Ismail,
Raja Shariman, Shia Yih Ying, Yusuf
Gajah, Wong Hoy Cheong, and others
who have disappeared from the art
scene. There were very few private
art collectors in those early years.

How would you describe the collection
now? Have you counted the number of
works?
NS: When we had our collection documented five years ago, we had just
over 500 works.
Looking back at this eclectic
collection, one characteristic thread
is works that tell stories of the tumultuous period between 1998 till
today. I’m retired now and have less
income, so the collection has substantially slowed down too, but I do
nibble occasionally, especially at
works by artists I have been collecting consistently if they’re still affordable, or at works that help fill in the
gaps of this “reformasi” collection.
The collection, mainly housed
in Sekeping Tenggiri, is accessible to
the public. I see myself only as a temporary custodian of these artworks,
whose lifetime and importance will
outlast me.

Seksan Collection at Sekeping Tenggiri. Image courtesy Ng Sek San

Your engagement with art is much broader
than just collecting - how has art influenced
your practice?
NS: Many artists, architects and designers have influenced our landscape
work. At the beginning of my career,
our works were heavily influenced by
Martha Schwartz, a fine artist turned
landscape architect who uses very
unconventional materials to compose her landscape, including bagels
and plastic frogs. Christo, Wong Hoy
Cheong, Ron Arad, Che Guevara, Olafur Eliasson, Stephen Covey, Masanobu Fukuoka, EF Schumacher, and
many others were early influences.
We collaborated with New
Zealand sculptor Neil Dawson (for
Jalan Pinang Wisma Perkasa, 1995)
and Lat (for Kampong Warisan
condominiums 1994), and adopted
Wong Hoy Cheong’s strategy of using text to bridge the divide between
common viewers and our more
abstract landscape works (Melaka
Multimedia University and Wisma
Perkasa floor texts, 1996).
Art making is an extremely
tactile activity. My venture into making non-useable objects has also
informed my professional practice.
It is about returning to a more craftbased tradition of practice, beyond
mere business.
Over the decades you’ve also created or
been involved with alternative spaces for
art. What’s driven this?
NS: In 2004 when I designed our office,
I left the ground floor open as an ‘art’
space. I was hoping to have artists
come to use it, and have my architects/designers interact with them.
We also realised that there were not
enough venues where artists could
experiment and show works that had
little commercial value, such as performance and installation works, so
our space at 67tempinissatu helped
fill the vacuum at the time. As more
venues started to come up for visual
art, the space became more often
used by writers.

How has the art scene changed over the
past 20 years? What’s exciting about the
current scene? Do we need more space
for art and what kinds of spaces? What
would you like to see happen?
NS: In the last 20 years, there have been
a lot more buyers for visual art for
reasons ranging from pure artistic appreciation to financial investment and
speculation. This has created opportunities for young artists to survive
and become full time. A large amount
of artwork has been generated,
which I consider being a very positive
development. What is even more exciting is the expansion into the digital
realms of new media and animation
and NFTs by younger artists. Also
exciting is the expansion of the ancillary industry of art-making, including
the increase in numbers of writers,
curators, art tourism, auctions, fairs,
publications, placemaking, festivals,
private museums, community organising, etc.
I hope the practice of moderate
prosperity, with our realisation that
the world is enough for our need
but not our greed, will lead us to not
more art spaces but rather more art
in public spaces. I hope that all the
failed shopping centres will soon be
converted to art spaces and learning
centres, and that, with robots and AI
taking over our jobs, more of us are
paid a basic universal income to indulge in art and art-making.

Bayu Utomo Radjikin, The Afghan Boy, 1994.
Image courtesy Ng Sek San

“When we had our collection
documented five years ago, we had
just over 500 works. Looking back
at this eclectic collection, one
characteristic thread is works that
tell stories of the tumultuous period
between 1998 till today.”
— Ng Sek San

Samsuddin Wahab, Vomit, 2008. Image courtesy Ng Sek San

Phuan Thai Meng, Artificial Fountain - 欲, 2009.
Image courtesy Ng Sek San
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I believe our maturing society
must be immersed with art, music,
theatre, comedy, food, to enrich our
urban lives. I believe as someone
working in the construction industry,
I must always allow arts to come
into our space, and I should create
such opportunities in my daily undertakings. KongsiKL and kebunkebunbangsar, for example, are about
taking underperforming resources
and redistributing them to those who
most need them.

FEATURE

Making Space: We Are Where We Weren’t, exhibition at Sekeping
Sin Chew Kee, 2015. Image courtesy of Ng Sek San

Gan Sze Hooi, Barricaded Dataran Merdeka, 2013.
Image courtesy Ng Sek San
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THE JOY
OF
GROWING

An increasing number of plant collectors and enthusiasts are urban dwellers,
living in the typical high-rise condominium and apartment blocks flourishing
the city skyline. Spurred by the pandemic, people are attempting to reconnect
with nature through the nurturing of plants
Plants, text and images by Justin W. Khoo

Humans have been seeking out connections with the natural world for centuries.
The way we perceive nature shapes the
way we engage with it. Driven by our obsession, plants have been collected and
cultivated not only as a source of food
and building material but also as possessions. Historically, plant hunting expeditions to the far reaches of the world
may have started the international trade
and exchange of plants but the steady
progress of horticultural technology and
the subsequent taming of plants through
cultivation created the ‘house plant’ as a
ubiquitous object, commonplace in everyday living.

Even the most seemingly self-sufficient plants,
when given proper care and attention can flourish.

IN THE
TROPICS
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House plants have become a commodity that is now actively traded and
exchanged throughout the world. An
exotic Anthurium that would have originated from the misty depths of the
Amazonian cloud forest can now be admired in an air-conditioned living room of
a 50-storey condominium in downtown
Kuala Lumpur. Although the cheapening of plants through mass propagation
techniques such as tissue culture has
made them more accessible to people, it
has relegated some plants into seasonal
decorative objects that are part of the
throw-away culture.
Here in Malaysia, we are blessed
with a tropical climate in which a good
variety of plants can be grown with great
success. We need to understand some
of the cultural requirements of a plant in
order for them to fully thrive. Ideally, under our care, we would be able to provide
the optimal conditions that would mimic a
plant’s native habitat which it has evolved
to grow in.

THE JOY OF GROWING IN THE TROPICS

An increasing number of plant
collectors and enthusiasts are urban
dwellers, living in the typical high-rise
condominium and apartment blocks
flourishing the city skyline. Spurred by
the pandemic, people are attempting to
reconnect with nature through the nurturing of plants. City living should not be
a hindrance to the keeping of plants. Although it may present some challenges,
it forces the inhabitant to analyse their
domestic setting and choose the plants
that would be most suited to growing in
that particular area. It is important to note
the direction a room or balcony faces, the
amount of indirect or direct sunlight it
receives, whether it gets rained on and if
it has good air circulation.
As of late, the notion of ‘rare’ plants
as objects of desire have come to light. But
what defines a ‘rare’ plant? Are they the
‘Critically Endangered’ plants as defined
by CITES (the Convention on International Trade in Endangered Species)? Or
more often, they are plants whereby the
demand for them is outstripping supply,
creating a scarcity in the market and
driving up its prices. While many common plants can be picked up from a plant
nursery or market, these ‘rare’ ones are
not as easily acquired or readily offered,
thus creating a market for specialist plant
suppliers and a burgeoning community
of plant addicts. With some knowledge
and patience, these less common plants
can be just as satisfying to grow and
even with relative ease. A few of these
exotic plants which are rewarding to care
for are highlighted below:
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Hoya caudata Sumatra

Epiphyllum
guatemalense
monstrosa
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Haworthia cooperi

HAWORTHIA SP. is a group of
succulent plants particularly suited to
growing on brightly lit balconies. These
space-saving slow-growing plants feature jewel-like leaves which catch the
sunlight (pictured Haworthia cooperi).
Haworthias need to be grown in a succulent growing media which is usually a
gritty mixture of sand, pumice and lava
rock. Like most succulents, they should
be protected from our tropical rain as
excessive moisture is detrimental to the
plant and thus should only be watered
sparingly when completely dry.
ALOE SP. should be familiar to most
people. While we know the common
Aloe vera which is grown as a medicinal
plant, there is an array of other plants
within the same Aloe genus which are
highly decorative and a joy to grow.
Hybrids such as Aloe ‘Christmas Carol’
(pictured) feature unique leaf colouration. Being sun-worshippers, they enjoy
as much direct sunlight as possible.
Their bright flowers that emerge from
the centre rosette are a bonus as they
stand proud of the plant and open in
succession. Again, as a variant of succulents, they must be watered sparingly in
our humid climate and grown in a loose,
gritty growing media.

Hoya cucullata

EPIPHYLLUM SP. is a type of epiphytic jungle cacti. (Epiphytes are plants
that grow on the surface of another
plant. They are not parasites and do not
pose a threat or derive nutrients from
the host plant). Pictured is Epiphyllum
guatemalense monstrosa which is a
compact plant well-suited to growing in
a pot with a very coarse media of bark,
pumice and perlite, whereby the water
can run through freely. They should be
allowed to dry out in between waterings
to prevent root rot. They flower infrequently but their short-lived blooms are
fascinating as they tend to open at night
time and fade by the next morning.

Aloe Christmas carol

HOYA SP. is a great epiphyte to
grow as well, and what is best about
them is that many of them are native to
and around the region of Malaysia. They
are excellent for growing as hanging
plants as in nature they grow amongst
tree trunks in search of a place to grip
onto for access to sunlight. They come
in assorted leaf shapes and patterns
and occasionally reward the grower
with a cluster of waxy blooms (hence
their common name: Wax plants), most
of which have a sweet fragrance. Best
grown in our climate in an airy media like
coconut chips which allow it to retain
some moisture without overwatering.

Brassavola cuculata
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Philodendron tortum

TILLANDSIA SP. is a group of epiphytic plants belonging to the Bromeliad
family. Also typically called ‘Airplants’,
they are unique in that they obtain their
water and nutrients through their leaves
and only use the roots as an anchor to
the host plant. The more silvery the appearance of the Tillandsia, the more direct sunlight they require to grow. They
are watered by simply misting the leaves
or dunking the entire plant in water. It is

crucial to give them plenty of good air
circulation to thrive. They are well suited to be grown on a breezy and sunny
balcony rather than in an enclosed room.
One of the most sought after varieties
is Tillandsia sxerographica (pictured),
a robust air plant that grows to a considerable size prized for its sculptural
appearance.
ANTHURIUMS,
PHILODENDRONS AND ALOCASIAS have become
extremely coveted plants by collectors.
All are from the Araceae family of plants
prized for their diverse leaf forms, colour
and growth habit. The demand for them
may have pushed up their value; they are
still highly sought after. Except for a few
which originate from the cool, humid cloud
forests of South America, Anthuriums
and Philodendrons are well-adapted
to our lowland tropical climate. It is important to know where the individual
species hails from to ensure its suitability
for growing:
ANTHURIUM RADICANS X
DRESSLERI (pictured) is a hybrid with
stunning heart-shaped pebbled leaves
with a sleek sheen. Unlike other Anthuriums commonly grown for their flowers,
this hybrid is cultivated for its showy foliage. They do well in a media of pumice
and coconut chips which maintain a good
amount of humidity while preventing it
from being waterlogged. As they are understory plants, they should be grown in
indirect light to prevent the leaves from
scorching.
PHILODENDRON TORTUM (pictured) on the other hand is an example of
an unusual plant from its genus. It contrasts from other Philodendrons with its
skeletal shaped leaves which at a glance
may look more palm-like. As a vining epiphyte, they achieve their potential when
given a trunk or moss pole to clamber
onto, producing larger leaves. When
grown as a climbing plant outdoors, they
can be given ample amounts of water.
Alocasia azlanii

Anthurium radicans x dressleri

ORCHIDS are an extremely popular group of plants oftentimes bought
in bloom for decoration and then discarded after they fade. A good practice
to grow an orchid plant past its bloom
is to carefully remove the plant from its
growing vessel and media and tie them
to a branch or trunk of a tree to provide
it with a surface to grow onto and some
dappled shade. Except for some, most
orchids are epiphytes and growing them
in this way would allow them a chance
to re-bloom. They can also be grown
mounted to a piece of wood and hung up
in a dwelling. This resembles their growth
on a host tree while allowing the flexibility for them to be relocated. Pictured
is the spidery flower of the diminutive
Brassavola cucullata that is grown attached to a piece of driftwood.

Justin tree-hugging Tillandsia duratii duratii

ALOCASIA AZLANII (pictured) is
a recent discovery that has made its
way into the horticultural world. Native
to Borneo, this Alocasia has stunning
waxy deep green leaves with iridescent
red venation. They can be slightly challenging to grow as they are sensitive to
overwatering and pest pressures. Best
grown in a highly aerated media like
coarse pumice with some coconut chips
and to avoid overly wet and soggy soil.
They should be monitored frequently to
prevent the attack of pests, particularly
spider mites.
Understanding the origin and natural habitat of a plant informs us of how
we can attempt to emulate their growing conditions in the wild. Even the most
seemingly self-sufficient plants, when
given proper care and attention can
flourish. It is also important to note that
the environments our plants are grown
here in Malaysia vary immensely from
the temperate conditions of the Western world and therefore the care tips and
cultural requirements too will differ significantly, as our scorching sun and higher
humidity and temperatures will dictate
what we can or cannot grow. While this
may sound daunting, there is a thriving
local community of plant hobbyists that
can be connected with on social media
platforms, with people who are more
than willing to share their knowledge of
plant care and culture experiences. The
sharing of this awareness will undoubtedly aid in one’s comprehensive journey
of plant parenthood.
See Justin's other imageries of his plant collection
on instagram at justinkhoo

Tillandsia xerographica - bloom
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Balenciaga Fall 2021

RAYA

TRENDS
2022

The return of KL Fashion Week showcased Resort
and Spring/Summer 2022 collections with designs
that can carry you through Raya this year in true
festive fashion
Text by Alana Scott | Photography by All Is Amazing
FEATURE
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THE BOLD AND BEAUTIFUL

TRADITIONAL WITH A TWIST

NEW ROMANTIC

RESORT EDITION

A key trend from KL Fashion Week sees designers experimenting with traditional elements that take them
into contemporary dressing in the most innovative
of ways. Spearheading this approach, Hatta Dolmat
presented a batik-inspired collection comprising
entirely of printed fabrics threaded from recycled
plastic bottles and cotton. Gorgeous and festive, the
prints mimic traditional drawn-batik in a spectrum of
celebratory colours, perfect for Raya.

Resort wear has transitioned into Raya-appropriate fashion in
recent years. Long-sleeve kaftans and wrap dresses offer ease
of wear and movement with a much-needed flair for celebration—while also providing enough modesty to not shock the
grandparents, of course.

Fiziwoo

Embroidery experiences a new lease of life too.
Fiziwoo borrows the style of embroidery usually reserved for classic Nyonya kebaya and fashions it into
a blouse with a matching bolero jacket with beaded
accents. Elsewhere, the designers translate delicate
kebaya embroidery into embellishments for a men’s
button-down shirt while Jimmy Lim turns it
into a sports-inspired couture-like blouse with
three-quarter silk sleeves.

Laguna Sydney

Variante

On the other hand, Kree presented a new
take of a traditional silhouette. The billowy long-sleeve dress—bearing tiny
floral prints reminiscent of old school baju
kurung—stops at the knees where it
then flares out into a pleated white
skirt, to create a look very similar to
that of a two-piece baju kurung.

A champion of modest clothing for the modern woman, Variante
showcased a resort collection built on lightness and (post-pandemic) optimism. Among the offerings is a literal twist on the baju
kurung, featuring an elongated blouse that appears gathered
and knotted on the side to create an asymmetrical look, paired
with palazzo trousers. A printed kaftan in red and orange finished
with a dainty pussy bow looks prime for the festive season.
Naturally, much like the modern batik prints they express, the
long dresses from Hatta Dolmat are also both Raya and resort-ready. Speaking of prints, Wynka too showcased some
flirty, glamorous resort looks including a full printed top and
loose trousers combo in marine blue juxtaposed with oversized
collars in white. Raya chic at its most fun.

Wynka

Kree

Variante

Abaya-inspired silhouettes remain a popular choice for Eid.
Traditionally modest and elegant, the abaya dress affords freedom of movement. In many ways, its contemporary cut is a baju
kurung extended into a column dress with long sleeves. This
season updates this long dress with bolder style statements to
imbue it with some panache.
Borrowing from the modern baju kurung, Variante introduced prints in the form of oversized florals on its
abaya dress in a colour combo of pink and black that
can carry from day to evening. Another look in darker
green and fuller skirt opts for geometric lines, thus
lengthening the silhouette.

Fiziwoo
Variante

Hatta Dolmat

Ultra-feminine touches bring a measure of romance this
season, ranging from the soft and airy to the ornate and
sophisticated.
Fiziwoo
Hatta Dolmat

Laguna Sydney on the other hand takes things
a step further by offering chiffon dresses that
veer closer to nightgown territory but amps
up the drama by injecting bold colours into the
designs. One emerald green number plays
sweet and sexy by balancing its thigh-high
slit with three-quarter sleeves reminiscent of
the kurung Kedah. Decorative accents come
by way of some delicate embroidery that
extends into a hooded shawl. Another look
commands attention in fuchsia, with panel blocks that switch between the sheer
and the opaque.

Wynka

Hatta Dolmat presented dresses that flow like fairy tales,
some complete with pussy-bows for a hint of the romantic.
Wynka offers a dreamy vision of a modern-day princess
in a sheer blouse with balloon sleeves paired with a belted pink silk dress that appears resplendent with fields of
tiny flowers.

Laguna Sydney

A gorgeous top-to-toe lace outfit comes courtesy of
Fiziwoo, who offered a fancy t-shirt in brown lace and
embroidered yellow flowers with matching trousers. It’s a
deceptively casual look yet dressy enough for Raya celebrations due to its elegance and intricacy.
Fiziwoo

The design duo proved that florals work on menswear too,
with a full floral shirt and matching trousers in porcelain
white and blue—not unlike printed baju Melayu—
complemented by a knitted cardigan adorned with beaded wildflowers.

Laguna Sydney
Variante

Jimmy Lim
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A SHORT TALE OF
PUA KUMBU

01

02

03

This article is written primarily based on discussions with and a research paper by and discussion
with Dr. Welyne Jeffrey Jehom of University Malaya, Centre for Malaysian Indigenous Studies.
She is a Sarawakian of Bidayuh ancestry.
Text by Lim Hwa Hong

A CULTURAL INSTRUMENT AND AN ARTFORM FUSED
BY NATURE (THE UNIVERSE) AND THE SPIRITUAL WORLD,
PUA KUMBU REPRESENTS A BRIDGE CONNECTING
PRESENT TIMES TO THE PAST.

ORIGINS

Among the up to 28 sub-ethnic groups,
Iban is the largest native community in Sarawak. They belong to a branch of the Dayak
people and are quoined by the British as
Sea Dayaks. Pua Kumbu is an art form dating centuries old but the specifics remain
unknown. One mythology points to a jacket
and cloth (baju burong and kain) made by
Dara Tinchin Temaga from the godly world
for her human husband and son to return to
earth. This is poetically seen as the Ibans’
connection to the gods. They are ceremonial blankets for Gawai, weddings, wrapping a newborn, collecting heads of victims
(historically Iban men were head hunters)
and draping on the deceased; acting as
symbolical boundaries and protection.

Weavers are almost always women
passed down from the matrilineal line,
although men do support to a certain
degree in preparation works. In earlier
times, Puas were reserved for the community and their cultural practices only.
They were not intended to be shared
with the outside world. However, due to
sustenance and the digital economy, the
Iban community is embracing the trade
of this rare art form.
Sometime around a Covid lockdown last year, we were approached
to craft an interior for a condominium in Damansara Heights, Kuala Lumpur. The design narrative leads one through a journey from
pre-historic to modern Malaysia. Of course, the arts and crafts of
Borneo could not be left behind in her formation - pun intended.
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In the process, I met an anthropologist and lecturer, Dr.
Welyne Jeffrey Jehom, who works closely with the Iban community of Sarawak. One such community lives in the longhouse
of Rumah Gare(h) located in Sungai Kain, Kapit.

FEATURE

DURATION

The duration to complete a Pua of approximately 600 x 2000mm (width x length)
takes two to three months. Each is woven
on a back-strap loom, typically cut at a
horizontal mirror-line, then sewn together
lengthwise to form a wider textile of approximately 600mm wide.

SUBSTRATES

Traditionally, cotton was farmed and harvested for its threads. However, with the
advent of commerce, yarns such as bamboo, cotton and silk are purchased from
other countries to reduce production time.

COLOURS

Puas are often finished in hues of burgundy, brown, yellow, olive, indigo and black
through discoveries made by the Ibans at
different times of their civilization. These
natural dyes are found from the leaves to
the roots of different native plants which
are then chopped, grounded finely or
pounded and mixed with water for their
colours. Additives such as quicklime are
added to Engkudu dyes for concocting
brown hues, whilst Bario Hill salt is used
to affix dyes unto the yarns under boiling
conditions.

A SHORT TALE OF PUA KUMBU

PATTERNS

Designs originating from Rumah Gare(h)
will only see two of the same design woven by one weaver, although they are
never perfectly identical. This is due to the
uniqueness of their craft involving manual
tie-dyeing and weaving amongst other
reasons, making their hand-made appeal
highly coveted.

On careful examination, the patterns carry a weaver’s signature but also
demonstrate seniority of skills, ancestral lineage and even inspired by their
dreams foretold by the Gods and interpreted as permissions granted to weave
specific motives. According to researcher Van Hout, most motives found in Puas
are anthropomorphic, zoomorphic, or
representations of flora and fauna, and
geometric patterns.
Subjects of Pua Kumbu are not
always defined and only known to the
weavers themselves. However, not all
Puas have a name either. When asked
to translate the titles of selected Puas,
Jehom stated not every piece could be
translated or explained by laymen. She
advises they remain in their original titles
and not to err on misappropriation. Many
textiles which ended up in museums and
with collectors have their origins, animistic beliefs and meanings lost, making
provenance rather impossible.
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FROM PRIVATE COLLECTIONS
Image 01
Title: Pipit Bepantok
Weaver: Nancy Ngali
Date Produced: 2020
Substrate: Cotton
Image 02
Title: Sugu Kumang
Weaver: Niah Anak Tubai
Date Produced: 2015-2019
Substrate: Cotton
Image 03
Title: Gelanggang Langit Betampung Enggau Jerit
Bin(a)tang Tiga (II)
Weaver: Niah Anak Tubai
Date Produced: 2015-2019
Substrate: Thai Silk
Image 04
Title: Buah Cubit Kumang (II)
Weaver: Gangging Langkong
Date Produced: 2015-2019
Substrate: Bamboo
Image 05
Title: Semarak Api (II)
Weaver: Milin Anak Mat
Date Produced: 2015-2019
Substrate: Silk

PROCESS

Singing of prayers and incantations are
held during the preparations of the yarn and
will end after a weeklong of observing their
mordant rituals with the weavers bathing
in the river. According to Jehom, Puas are
a warp-patterned textile produced using
a tie-dye resist technique. It is a complex process of preparing the threads,
warping, counting, selecting, folding, tying
warp threads, dyeing, releasing ties before
weaving of the weft threads even begins.
Often, the tie-dye resist process is repeated to build desired patterns and colours.

PRICING

Pua Kumbu has seen serious traction from
collectors within and without Malaysia in
recent times. And depending on the authenticity, complexity, craftsmanship and
seniority of the weavers, Pua Kumbu ranges from RM1,000 to over RM10,000 per
piece. One such UNESCO certified master
weaver who commands the apex of this
craft is an elderly lady named Bangie Anak
Embok from Rumah Gare(h). Orphaned and
married at the age of 12, she never had the
opportunity to attend school and started
weaving at a very young age.

CHALLENGES

Challenges currently faced by the Iban
community are the lack of access to public
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amenities and utilities to serve their longhouses. This inadvertently leads to an exodus of their younger generation for better
livelihoods in urban centres, hence leaving
this artform behind.

Deforestation is also partial to the
propensity for synthetic dyes, which not
only breaks away from their authenticity
but are difficult to match with traditional dye colours and cause harm to the
natural environment. Other timesaving
means also include purchasing commercial yarns as opposed to growing and
spinning their threads. The quality of
Puas is inevitably compromised with the
introduction of commercial and synthetic materials.
Christianity and other Abrahamic
religions present challenges to continue
the animistic beliefs and practices of the
Iban community. As Jehom states, “It has
become increasingly difficult to continue this practice due to their complexity
of animistic beliefs, which follow strict
taboos that contradict Christian practices.” However, a handful of Christian-Iban
weavers including the master weaver
of Rumah Gare(h), have syncretised their
religion with the traditions of making
Pua Kumbu.
The survival of this labour-intensive
and highly skilled art form remains precarious. A cultural instrument and an
artform fused by nature (the universe)
and the spiritual world, Pua Kumbu
represents a bridge connecting present
FEATURE

times to the past, one that will hopefully
live on forever.

References
For more information on Pua Kumbu and their
UNESCO-certified master weaver, Bangie Anak
Embol, please scan the QR codes below to
watch the YouTube videos.
Textile Tales
of Pua Kumbu:
A Reflection

The Story of the Master
Weaver of Pua Kumbu in
Sarawak
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AR. SHYUAN KUEE,
Principal Architect of
Kuee Architect

AR. MOHD AZIZI BIN
MD TAP, Architect of
Azizi Tap Architect

TS. BASHIRA MOHD
BAHAR, Programme
Leader, SEGi University

Age: 40, PAM Membership No: M2483

Age: 42, PAM Membership No: G3257

Age: 33, PAM Membership No: G4413

Ar. Shyan Kuee is inspired by Andre Chiang
from Raw Taipei. She cooks Western-style
cuisine and her pantry staples include vegetables and fruits. Her kitchen is well-equipped
with pots, pans, a stove and an oven.
She indulges in creating beautiful things
in life. Being an Architect has allowed her to
do so but the creative process could be long.
Cooking and plating food is usually completed
in an hour, whereas some building projects
take years. She could have been a chef if not
an Architect.

Ar. Mohd Azizi Bin Md Tap’s culinary mentor
and inspiration is his wife. His forte is Johorean food. In his pantry, you will often find
mixed beef, canned beans and bread. His
kitchen is equipped with an oven and stove.

Ts. Bashira Mohd Bahar cited mom and Ili
Sulaiman as her culinary influences for delivering hearty Malaysian dishes that look less
intimidating to follow suit. Her cooking style is
food that feels like home, like a hug from your
family. Her specialty dish is Roti Jala which
she used to take orders to put her through her
Master of Architecture in UiTM. Her pantry is
stocked with purely Malaysian ingredients like
santan, alongside garam masala and cinnamon powder, two spices that does wonders
to the taste and gravy thickness of a dish.
She has a double-burner stove, so that
she can multitask and cook multiple dishes
at the same time. Besides that, her pestle
and mortar, slicer and grinder are equally
important to prep all the ingredients faster
as preparation time usually takes much
longer than the actual cooking.

AM sniffs out talented architects whipping up culinary creations complete
with food styling to feature them in this sumptuous spread!
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CHRISTOPHER HENG
YII SERN, Architecture
Lecturer at Universiti
Sains Malaysia

DAVINA
PRABAGARAN,
Assistant Architect
at BEP Akitek

DESMOND LING
CHENG CHUN,
Graduate Architect
at Arkitek Daniel Koh

DR NAJAH BINTI MD
ALWI, Senior Lecturer in
Architecture at Universiti
Malaysia Kelantan

JAMES TEO SHYUN
JAT, Project Architect
at Arkitek PV+Tang
Sdn Bhd

Age: 35, PAM Membership No: G4325

Age: 24, PAM Membership No: AG186

Age: 32, PAM Membership No: G4628

Age: 39, PAM Membership No: G2694

Age: 37, PAM Membership No: G3090

Christopher Heng Yii Sern is inspired by
Masterchef John Zhang of the famed
YouTube channel Taste Show. His cooking
style is Chinese fusion with roasted meat
being his signature dish. He will often stock
his pantry with garlic, eggs and Italian
herbs. His Perrysmith air fryer is a timesaver - which is able to cook two things at
time, besides his Tefal steamer, which he
uses to cook rice. His tip for cooking 'lifechanging' rice is to turn it on and leave it to
cook for half an hour.

Davina’s mentor is her mother who instilled
the culinary passion in her. In terms of
celebrity chefs, Gordon Ramsay is her
inspiration. The passion he has for cooking
and the honest, non-pretentious dishes he
puts up are magnificent.
Davina cooks a lot of Indian food and
the first dish that she learnt to cook is chicken
curry, which has remained her specialty up
till today. She also frequently experiments
with both Chinese and Malay cuisines. In
her pantry, you will find onions, garlic and
chilies; as well as rice, noodles, protein and
condiments, whilst keeping a herb/vegetable
garden. She keeps her kitchen tools simple
with the pestle and mortar or a blender,
chopping boards, a chef’s knife and a wok.

Desmond Ling Cheng Chun is inspired by
Ferran Adrià, Wolfgang Puck and Mateo
Zoelonka. He cooks a mixture of French,
Italian and Japanese cuisines because he
used to work in similar kitchens back in
his university days. His pantry staples are
thyme, dill, sage, rosemary, French butter,
sea salt and olive oil.
There are several kitchen appliances
and tools that he always uses when cooking;
a culinary tweezer gifted by his girlfriend,
an assortment of cooking knives, an Anova
sous-vide precise cooker that he always
uses for steak, lamb, fish and sometimes
onsen egg; and a heavily used cast iron pan.

Dr Najah binti Md Alwi’s culinary hero is her
papa who basically forced her to help him
feed and prep food for her six other younger
siblings as she was growing up. When young
Dr Najah was trained to cook predominantly
Malay dishes, but she eventually gravitated
towards Italian food like lasagna and pizza.
She loves making use of her hands to make
food, which has turned into an activity to
bond with her younger siblings too. In the
last three years since returning from the UK,
sourdough bread from wild yeast, homemade
yoghurt and homemade ricotta has been her
signature since it's not easy to obtain them
whenever she is in the kampong.
Her pantry is stocked full of ingredients
like three types of olive oil (light, coldpressed and extra virgin), balsamic vinegar,
lemon, fresh milk, and various herbs and
spices. Her kitchen is well-equipped with
assorted knives, an air fryer, a food processor, pasta roller, ice cream maker, Kitchenaid
stand mixer, sous-vide cooking device, Le
Creuset Dutch oven, Microplane graters, etc.

James Teo’s culinary influence is Chef James
Reeson. He enjoys cooking fusion-style
dishes and his specialty dish is pan-seared
scallop. He stocks up his pantry with shallot
oil, garlic powder, fresh parsley and lemons.
His most commonly used kitchen tools include a blender, saucepan, sieve and grater.
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WONG KWOK KENG,
Architecture Student
at UCSI
Age: 23, PAM Membership No: S9637

Wong Kwok Keng is inspired by Marco Pierre
White, dubbed the godfather of modern
cooking who is the youngest chef to be
awarded 3 Michelin stars. His disciples
include Gordon Ramsay, Curtis Stone, Mario
Batali, and Heston Blumenthal.
Kwok Keng’s cooking style aims to bring
out the most from ingredients which often
includes underrated ingredients - and let it
shine. Handmade pasta, poultry, meat and
fish are some of the main selections he works
with. His speciality dish is chicken ballotine.
He keeps his pantry stock simple with salt,
pepper, herbs and spices – versatile flavour
enhancers that should be available in every
kitchen. His important kitchen appliance is
undoubtedly a razor-sharp chef’s knife.
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AR. ONG WEE YEAK,
Principal Architect of WY
Ong Architect and Senior
Lecturer at TAR UC
Age: 33, PAM Membership No: M2819

AR. UMI KALTHOM MAT
DAUD, Design Director
at TMDdesignLab and
Chocolatier and Pastry
Designer at TMDfoodLab
Age: 43, PAM Membership No: G3676

Ar. Ong Wee Yeak’s culinary mentor is his supermom. Through cooking, she showed him
how to value those moments when it feels like
he is just waiting for something. For example,
he can do some simple sketches or think of
building design ideas when the cake is in the
oven. His cooking style is cooking whatever
he finds in his fridge. His specialty dishes are
Chocolate Burnt Cheese Cupcake, Orange
Aglio Olio Spaghetti with Honey Roasted
Chicken, Spicy Red Chili Oil Lala, etc.
In his pantry, you will often find flour for
his cupcake cravings, legumes and beans for
protein boosters, and herbs and spices to tickle his tastebuds. He equips his kitchen with a
smart Air Fryer, hand mixer, deep frying pan,
blender, etc.
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Ar. Umi Kalthom Mat Daud has quite a few
culinary influences including Ksenia Penkina
(Glazing Queen and Pastry Chef) her mentor in mousse cakes and glazing techniques
Sature Chocolate (Chocolatier) who inspired
her in chocolate artworks and the packaging
that she developed for her Chocolate Bonbons, Amaury Guichon (Chocolate Sculptor),
who motivated her in exploring the array of
creativity that chocolate offers and Tortik
Annushka (Cake Designer) whom she values
for his clean-cut style, which ties in with her
architectural style.
She specialises in Architectural Food
Design (Clean and Shiny), Gastronomy (Art
and Science of Good Food), and Celebratory
Dish - Chocolate Bonbons, Truffles and Bars,
Pastry and Mirror Glazing Cakes.
In her pantry, you will find chocolate and
cacao (sourced from local Malaysian cocoa
suppliers and a single source in Africa), cocoa
Butter (packed with anti-oxidant and used to
take the Chocolate Bonbons shells glossier
and added for tempering chocolate for better
workability), 35% Whipping Cream (to create
Bonbon fillings and creamy mousse) and fresh
and frozen fruit and berries (to create fresh
tasting Bonbon fillings and fruity compote for
mousse cakes).
In her professional kitchen, Ar. Umi has
a microwave for melting and tempering chocolates, a sous-vide device, a spray gun and airbrush with an air compressor for chocolate and
cake artwork, a standmixer for creating blends
for cakes, an oven and range cooker, heat gun
and a smoking gun. www.thommd.com
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PROJECTS
DESIGN TO HEAL
The expansion of Bagan
Specialist Centre,
Penang
INSIDE OUT
Ottiqa House - A house
intended to extend as the
family grows

SPATIAL INTERVENTION
Zen House, revamping the
existing housing typology
by creating an urban
courtyard house to enable
connectivity with nature
SECOND NATURE
House 44 - A home and its
aesthetics of imperfection,
impermanence and
incompletion
FLIGHT OF
THE KETITIR
Angled louvres enveloping
the house harness the
infinite natural resources,
turning Ketitir House into
a perpetual theatre of light
and wind

VERTICAL RHYTHM
Elysia Park- the art of
harmonising a series
of vertical planes and
horizontal elements, and
forming habitable space in
between
BRIDGING FOR
THE SKY
Linking the clouds with
lake through architectonics
of Lakeville Residence
TOOJOU OR
NOT TOOJOU
Celebrating the local
culture of Sabah while
creating experiences and
opportunities where travel
meets social
OFFICE
WITH A LOG
Kee Yen Architect’s design
to connect

PROJECTS
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DESIGN
TO HEAL

The expansion of Bagan Specialist Centre, Penang
Text by Minwee Architect
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Patient and staff circulation are supported by outdoor

PROJECTS
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As a whole, the hospital
complex utilises very
few building materials:
concrete, steel, aluminium
and glass most of which are
sourced locally.

The original hospital was located at one corner of a triangular site,
which shares a long boundary with Sungai Perai and is accessed
via a dual carriageway (Jalan Bagan 8). The new hospital complex
was designed as a series of blocks - the main Ward Block, the
Clinical Block, Car-park Block and M&E Block, which is practical
and logical for two main reasons:
Firstly, the triangular shape of the site warranted the architect to place the Ward Block facing the river, with the Car-park
Block at the narrow end of the triangular site, and the M&E Block
strategically placed at the 'elbow' linking the existing hospital
and new Ward Block. This placement of new and existing blocks
created a courtyard in the centre of the new hospital complex.
Wardrooms, clinics and training rooms overlook this courtyard.
Much of the ground floor plane is naturally ventilated with views
of the courtyard and Sungai Perai beyond.
Secondly, as the existing hospital continues to be in operation during the expansion project, it is logical for the construction
to be phased; M&E Block completed first to take over support

Original hospital building under construction, taken on 6 January 1986.

149, Beach Street - First floor room facing the front

The service areas are represented in vertical strip windows to articulate the facade

BACKGROUND
This project is an expansion and upgrading of the Existing Bagan Specialist
Centre - built in the 1980s - to include a Cancer Care Centre with Radiotherapy
bunker, Chemotherapy Department and to increase the number of beds from
150 to 350. Other new facilities include a new car park block for 400 cars, 9
OTs, 40 specialist clinics, cafeteria and 4 training rooms. The M&E, Car-park
Blocks, the Front Block and OT Department are in operation, and the expansion
phase of the project completed in 2020.
SITE
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The hospital complex from the main road. The Clinical block is in the foreground with the Ward block in the background
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services from the existing M&E plant, Car-park Block next, followed
by the Clinical Block to free up rooms in the existing block to link
to the new OT Block. Finally, the existing facilities are decanted
into the new Ward Block for the former hospital building to be
upgraded to house new A&E, Dialysis and Imaging Departments.
ARCHITECTURE
The architectural scheme is a balance between compliance to
medical flow and requirements, tectonic expression and climatic response. The connection between the Ward, Clinical and OT
blocks is by way of shaded corridors along the central courtyard;
they are shaded with awnings and garnished with planters and
views of the trees.
Ward blocks typically have ‘thick’ floor plans, resulting in
squat proportions - this we mitigated by breaking down the
facade into sun-shading fins and ledges, while service areas are
represented in vertical strip windows to elongate the overall
massing. This architectural treatment resulted in bay windows in
some of the wardrooms which serve as a day-bed for the patients’ carers. The roof of the Ward block is capped with a light
steel roof to harvest rainwater for the ward toilets and provide
heat and weather protection.
The Front Clinical block is the ‘face’ of the hospital with its
naturally ventilated main lobby and seminar rooms on the upper
floors. It has views of the "tapak lapangan" (field site) but unfortunately faces west, which was taken care of by slanting the
west walls and inserting the windows between them. This results in natural light diffusing into the clinics and waiting areas,
enhanced by flowering creepers on the building facade.
The Operating Theatre block is tucked in between the M&E
block and the existing hospital building from which the former
departments were decanted. The connections are crafted to introduce public spaces such as the Physiotherapy terrace (between OT and Existing blocks), the Mini-library (between the
Ward and Front blocks) and the Breastfeeding room (between

Simple materials are used with occasional touches of luxury

Passive design is evident in the naturally ventilated public spaces

the Front and existing blocks). Many of these public spaces
take the opportunity to explore design possibilities such as upcycling hospital equipment into library shelves and seating.

SUFFICIENCY
As a whole, the hospital complex utilises very few building materials; concrete, steel, aluminium and glass most of which are
sourced locally. Passive designis practised whenever it is possible - lift lobbies are naturally ventilated and lit, patient and staff
circulation are supported by outdoor corridor and stairs, ceiling
heights are kept high (3.2m) to promote air circulation and
landscaping is introduced into the common areas to cool and filter air. There are also plans to enhance the existing "tapak lapangan" as a green forecourt for the hospital and exercise area for
the neighbourhood.
The new Bagan Specialist Centre has been operational
since early 2020, however, the upgrading is ongoing as the existing block is being upgraded to house Dialysis,
Rehab, Endoscopy and A&E departments. The
journey continues.

Seminar Room using simple materials for its interior design.

Natural light diffusing into the waiting areas, with views of the park.
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The architectural scheme is a balance between
compliance to medical flow and requirements,
tectonic expression and climatic response.
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LOCATION
Butterworth, Penang
CLIEINT
Bagan Specialist Centre
ARCHITECT
MinWee Architect
PROJECT PRINCIPAL
Wee Hii Min
PROJECT TEAM MEMBERS
Wee Hii Min,
Leong Gian Wen,
Lee Peng Hui
DESIGN PERIOD
2014-2015
CONSTRUCTION PERIOD
2016-2020
Central Courtyard looking towards the main lobby

Carpark with planted screen wall

DATE OF COMPLETION
December 2020
SITE AREA
19,094.73 sqm
FLOOR AREA
49,197.73 sqm
CONSTRUCTION
COMPANY
Shiangly Builder Sdn Bhd
CIVIL ENGINEER
GTP Consultants Sdn Bhd
M&E ENGINEER
TES Avenue Sdn Bhd
QUANTITY SURVEYOR
Kuantibina Sdn Bhd

Toilet with view of the park

LIGHTING
MinWee Architect

All patient rooms are designed to have natural daylight

LANDSCAPING
Perunding Hijaureka Sdn
Bhd, MinWee Architect
MAIN MATERIALS
Reinforced concrete,
brick infill, aluminium
framed glazing, dry wall
construction with insulation,
roll vinyl flooring in medical
areas, local tile floor finish

New Ward Block
350 beds

PHOTOGRAPHY
Sean Wee,
Lionel Kueh

Sungai Perai

New Ward Block
400 beds
New Clinical Block
and Lobby

New M&E Block

Existing Hospital Building
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Tapak
TapakLapangan
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The facade is composed of sun-shading fins and ledges.

The Front Clinical block is the ‘face’ of the hospital with its naturally ventilated
main lobby and seminar rooms on the upper floors. It has views of the "tapak
lapangan" but unfortunately faces west, which the architect took care of by
slanting the west walls and inserting the windows between them.
DESIGN TO HEAL
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Entrance foyer with courtyard wings

INSIDE OUT

A house intended to extend as the family grows
Text by the architect
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Otiqqa House is a home set in the hillside of an affluent area
owned by a young couple about to start a family. The brief was to
accommodate a place that will provide a calm, simple lifestyle as
the couple look to expand their family and have children.
Initial observations of the former conventional terrace house
of 24 ft by 90 ft were that it had a long driveway and typically resulted in very dark interiors and living spaces. A design strategy
on the idea of ‘extensions’ was devised, questioning its definition
that morphed into an overall scheme of extending the terraced
architecture through volume, voids, and openings. The extensions employed were beyond the usual floor space extensions
but looking to enlarge spatial experience through horizontal, vertical and viewing continuums.
The house frontage - a bold T-shaped form - is the car porch
roof and entrance foyer. Upon entering from a side entrance, a
central cloister through the garden courtyard leads you into the
home. One begins to sense an extension of the internal to external
horizontally but also vertically to the sky. The perforation of the
trees through the architecture softens the space and heightens
the heavy contrast of linear lines. Extended voluminous garden
rooms are naturally created to fulfil the requirements of security
and privacy. Here, grille doors that are usually placed immediately
adjacent to openings were extended beyond the gardens to simply
open up the space so as not to feel caged in.
The ground floor has been transformed into open living
spaces that open to secured external spaces as a refuge for fresh
air. A central void area was also created to connect all three and a
half floors through natural lighting and ventilation. The bedrooms
on the first floor also benefit, as an extension of spaces through
the windows. This vertical extrusion creates an interesting juxtaposition of the floor platforms, forming a play of levels when you
look out from the bedroom windows.

Threshold between inside and outside

Upon entering from a side entrance, a central cloister through the garden
courtyard leads you into the home. One begins to sense an extension of the
internal to external horizontally but also vertically to the sky.
Entrance frontage view
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Kitchen

Internal air well

Living spaces looking towards the front courtyard

The new loft study sits on a former water tank slab and is
accessed through a small spiral stair. This in-between space
forms a viewing vista from top-down, connected through the extension of the air well. From here, another flight of stairs leads to
the open roof deck with a view of the commanding city skyline all
around. Interestingly, a bathtub combined with a platform, with
a garden and barbecue area were also put in to suit any rooftop
leisure activities - a much loved and used space by the family.
An aerial view of the house also reveals the vertical extensions and perforations made to the house, and a contrast to its
surrounding houses, which typically maintains only enclosed
spaces. The new home serves as a self-made prophecy that it
may not be necessary to change or alter an idea for concepts to be fresh and
new. Simple gestures as such modify the
space to become light and bright, creating new atmospheres without big strokes
of change whilst meeting the brief of the
client. Perhaps, all it needed was for its
boundaries to be ‘extended’.

Rooftop deck with panoramic view of KL

Stairs to rooftop
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The new loft study sits
on a former water tank
slab and is accessed
through a small spiral
stair. This in-between
space forms a viewing
vista from top-down,
connected through the
extension of the air well.

Open loft study

Triple volume air well view with open loft study

Staircase leading to the rooftop

Bedroom window overlooking the opposite bedroom

1st floor landing with opposing bedroom windows
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Night view of the living area from the entrance foyer

Bird’s eye view of the rooftop deck

LOCATION
Kuala Lumpur
CLIEINT
Private
PRINCIPAL USE
Residential
ARCHITECT
Fabian Tan Architect
PROJECT PRINCIPAL
Fabian Tan
DESIGN PERIOD
5 months
CONSTRUCTION PERIOD
1 year
DATE OF COMPLETION
2021
SITE AREA
200 sqm
FLOOR AREA
180 sqm
CONSTRUCTION
COMPANY
Sinar Binajaya Sdn Bhd

The new home serves as a self-made prophecy that it may
not be necessary to change or alter an idea for concepts to be
fresh and new.

CIVIL ENGINEER
Projurutek Sdn Bhd
PHOTOGRAPHY
Ceavs Chua

Roof plan showing punctuations
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SPATIAL
INTERVENTION

Revamping the existing housing typology by creating an urban courtyard house
to enable connectivity with nature
Text by the architect
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A close-up of the front façade. The façade is rich in texture, where timber grain fiber board and louvers are singing along.
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The side view of the house. The client wanted something playful and less mundane. We used solid ventilation block
to provide the texture on the façade, at the same time helps to reduce the heat gain as vent blocks casts shadow on
itself. The staircase had wires externally for creepers to creep on it.

The front façade from the opposite. The opposite neighbor complimented the building outlook during completion to be pleasant to the eye although it is out standing in the pitched
roof neighborhood. He described it as ‘unexpected’ as the initial structure look monstrous before the finishes and the colour came in.

Zen House is an alteration and addition project of an existing
bungalow in response to the existing house structure, site contour, climate and client’s needs. Although the project is small, it is
able to demonstrate creativity in resolving the design brief.
Responding to the client’s needs is one of the most important elements that we constantly work on. We believe that good
architecture is responsive architecture. Hence we take design
brief very carefully to create spaces that are unique to our client.
The challenge of the project was to work with the existing
introvert split-leveled bungalow. The client first came to us with
a long list of comments on the existing house design that they
didn’t like. The original house had a very low headroom, complicated pitch roof structures, dark stuffy dungeon-like rooms, and
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a half-storey split level on all floors. The budget was also a concern, hence we decided to save and work along with a portion
of the existing house structure. Half of the house structure was
reused and maintained in 2 storeys, and the other half was demolished and redesigned into a 3-storey building.
Looking back at our ancestor’s homes in this hot and humid
climate, they lived in harmony with the rain, wind, and sun. Indigenous houses were opened, cross-ventilated, airy, and heavily
shaded. On the other hand, indigenous courtyard houses were arranged in cluster forms to promote communal living, at the same
time reduce the absorbency of radiant heat by using indigenous
solutions. However, the existing bungalow was of the opposite. It
had overexposed roof tiles which absorb heat during the day, and

The water feature in front of the living room is calm and Zen. The
dish was custom made to float above the water.

radiate heat at night. The rooms were confined and stuffy, and
highly dependent on the air-conditioning system. There was no
cross ventilation in the house as windows were small and there
was no communication between spaces as the house is split up
in the staircase area. The headroom was very low, and the feeling
of suppression was very high in the internal spaces.

SPATIAL INTERVENTION
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In Zen house, we revamped the existing housing typology
by creating an urban courtyard house. To enable connectivity
with nature, the introvert bungalow was opened up. Solid walls
were removed to provide transparency and a free flow of light
and air. The house was then designed revolving around a centralised atrium. A courtyard was introduced in the heart of the
house to allow a good connection with the outdoors at the same
time having maximised privacy. Revitalised from a forgotten
space in the original abandoned bungalow, this courtyard is now
a focal point of the house.
Now, the courtyard enables all adjacent rooms to have cross
ventilation and diffused daylighting. Filtering the indoor spaces
from heat and glare, the courtyard is the source of natural daylighting. At the same time, the courtyard allows the rooms to be
breathable by enabling cross-ventilation, yet filtered from the
rain and storm. The red bricks in the courtyard are of a natural vibrant colour that shines throughout the day. There is also some
random brick formation on the wall which casts pretty shadows
that changes along with the sun's position. The clients love how
the lights and shadow transform in the living spaces at different
times of the day, especially in the bedrooms where the sunlight
seeps through the louvers and form gentle stripes on the quiet
timber floor. They were excited as these were some of a few elements of surprise that they did not expect from the renovation
outcome.
It is also important for the building skin to be able to change
with the climate. The clients wanted a house that enables windows to be opened during rain or shine for maximum ventilation.
So, we made the external building skin foldable for it to be tucked
when maximum daylighting is desired. When the day is hot or
raining, the louvers can be closed to achieve the intended light
intensity indoors. And during the storm, the louvers can provide
a layer of filtration from rain splashing, at the same time allowing
ventilation and they will never have to worry that they forgot to
close their window.
Construction materials were mostly sought from local
sources. To create a homey yet timeless effect, the selection of
materials was via a natural approach. Building materials were
made to appear in their most natural state for instance, railway
sleepers, teak wood flooring, fair-faced bricks, Balau timber
strips, Nyatoh tabletop, concrete vent blocks, up-cycled and
polished concrete floor. Materials like autoclaved cellulose fibre
reinforced cement board, timber grain louvers, polished concrete and textured spray tile paint were used to keep the building
low in maintenance and for it to glow and look good effortlessly
in a Zen way.

The split level is reduced from 9 steps to 5 steps by raising the front portion of the house.
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The split level is reduced from 9 steps to 5 steps by raising the front portion of the house.

Louvres were partially opened. The windows are floor-to-ceiling sliding doors to promote ventilation.

When the day is hot or raining, the louvers
can be closed to achieve the intended
light intensity indoors. And during the
storm, the louvers can provide a layer of
filtration from rain splashing, at the same
time allowing ventilation and they will
never have to worry that they forgot to
close their window.

The living room has a full height bookshelf backdrop, reflecting the client’s love towards
knowledge. From the living room, the lawn gradually staggers uphill to match the living
room level, blurring out the difference on the split level.

PROJECTS

The corner of walls is filleted to reduce sharp angles in the house.
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LOCATION
Kuala Lumpur

To enable connectivity with nature,
the introvert bungalow was opened up.
Solid walls were removed to provide
transparency and a free flow of light
and air.

CLIENT
Private Owner
PRINCIPAL USE
Private residential
ARCHITECT
Wan Hui Architect
PROJECT PRINCIPAL
Ar Wan Hui, Chong
PROJECT TEAM MEMBER
Nur Aini Syafawani
DESIGN PERIOD
3 months
CONSTRUCTION PERIOD
10 months
DATE OF COMPLETION
October 2019

Zen house stands out from its surrounding, yet it is in harmony with nature

SITE AREA
6,000 sqft
FLOOR AREA
8,000 sqft
CONSTRUCTION
COMPANY
Naruda Construction
Sdn Bhd
CIVIL ENGINEER
JPS Consulting Engineers
Sdn Bhd

→

LANDSCAPING
Wan Hui Architect

→

PHOTOGRAPHY
Ben Chan

Illustration shows the transformation of the house

The front façade of the old house

Front Elevation
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Back Elevation

Left Elevation
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Right Elevation
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SECOND
NATURE
A home and its aesthetics of imperfection, impermanence and incompletion
Text by designer and homeowner
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ment - our goal is to create a space that is akin to being a gallery,
a garden, a retreat in the attempt to fuse multi-programmatic
spaces into a place we call home. Being surrounded by natural,
transient spaces help us connect to our real world and escape potentially stressful distractions. Building on the notion that space
impacts the psychology of its occupants, the house explores the
use of natural light, wind and nature to improve the occupants’
well-being.
Analysing the lifestyle of our small modern family of 2
adults and a child, we explored the idea of the house being a singular unified space – the house as a large family room. Bringing
lessons and memories from our past homes, our travels and our
living habits, we explored a contrasting ground and upper floor.
Onthegroundfloor,theliving-dining-kitchen-working-patiogarden fuses into a singular space with its functions and spatial
qualities changing throughout the day to suit the behaviours of
our family. Living in a tropical condition, determinants of shade,
wind and light form key aspects of the living environment. We
created a linear verandah decked with recycled Merbau timber
as a spatial transition between the inside and outside, mediating
between the interior and the garden and shading the direct heat
and light from the western sun. Having the privilege of a large
garden, we curated a tropical garden, creating a comfortable
average temperature of 28 degrees Celsius in the house. A few

The verandah space at the longitudinal elevation of the house

House 44 is our humble abode that celebrates the notion of being at home. The design of House 44 fuses the familiarities of
a simple Australian verandah house that is in dialogue with the
tropicality of the place. Borrowing the Japanese concept of wabisabi, the design of the home was centred on the aesthetics of
imperfection, impermanence, and incompletion. Wabi - expressed
through raw simplicity of nature, materiality and space; while,
Sabi - evoked through aged aesthetics.
On a site of approximately 6,000sqft, we created an environment that has a balanced ecosystem between ‘space’ and the garden. Spending our education years in Australia, we appreciated
the outdoors. Thus, we took advantage of the generous land size
and maintained the open space by curating a large garden, contrasting the typical Malaysian mindset of building
spaces to occupy excess land. We consciously
retained the open space, creating a spatial buffer
where a micro-climate and ecosystem flourish.
Being urbanites - commuting, working and
residing in the rapid and condensed built environ-

Being surrounded by natural, transient spaces
help us connect to our real world and escape
potentially stressful distractions.
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A verdant garden a year later

The front facade of House 44

SECOND NATURE
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months after moving in, we added a container into the garden to function as a home office
and workshop. The garden grew magnanimous throughout a year and a half, resulting
in the house appearing as a background shadowed by the garden.
Sitting at different spots within the house,
we experience a tapestry of view, nature, light,
and shade. We can sense the exterior from the
interior - such layering of greens was achieved
via the borrowed landscape from the external
streets. In totality, it is a space where its occupants can live through the senses and engage in
daily life through a heightened awareness of
their environment.
Adorned with a combination of interior finishes of cement, plywood, natural
wood, vintage and aged pieces that were
passed down from generations, the house
accepts and celebrates imperfections and
portrays a sense of impermanence. Amplifying the dialogue between the garden and the
interior, the garden was scaled into the interior artfully with a large
botanical installation of preserved moss wall by plant artist
Ronnie Khoo.
Contrasting the openness of the ground floor living space,
the upper bedroom is a private and intimate space, designed to
embody the minimalist philosophy. Again, the spaces make use
of natural materials, rejecting clutter and allowing the rooms

Sitting at different spots within the house, we
experience a tapestry of view, nature, light, and
shade. We can sense the exterior from the interior
- such layering of greens was achieved via the
borrowed landscape from the external streets.

The living space

to be relaxing and soothing. Only one particular space that we
wanted to look polished is the master bath which is purported to
contrast from the overall design approach.
Sited within the quiet suburb in Setia Alam, the two-storey
semi-detached house took on minimal intervention and disruption
to the original architecture as not to disrupt the neighbouring architecture. The approach has to be subtle yet distinct and this
was executed by giving an extension of verticality from the firstfloor level to the highest point of the roof by using a perforated
screen and also to provide a little sense of privacy to the peering
large window at the master bedroom and bath. The demarcation
on the existing unit from the neighbour is also subtly punctuated
by using a large pot and tree, further giving character to the front
of the architecture.
Collectively, the house becomes a living environment - one
that is physical, emotive, and psychological - exemplifying the
spirit of being at home.

The dining space and kitchen
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Concealed storage to maximise spatial efficiency
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A loft space in the bedroom to maximise breakout space for play at the lower level

Reading space in the master bedroom

LOCATION
Setia Alam, Shah Alam
PRINCIPAL USE
Residential
CLIENT / ARCHITECT /
PROJECT PRINCIPAL
Dr Veronica Ng &
IDr. Joe Chan of Designtone
Interior Practice
DESIGN PERIOD
2 months
CONSTRUCTION PERIOD
6 months
DATE OF COMPLETION
2020
SITE AREA
Approximately 600 sqm
FLOOR AREA
Approximately 250 sqm
PROJECT COST
RM250,000
CONSTRUCTION
COMPANY
Designtone Sdn Bhd
LANDSCAPING
Dr Veronica Ng &
IDr. Joe Chan
Floor plan of House 44
Entry foyer into master bedroom

120

Master bedroom bath space
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PHOTOGRAPHY
Laurence of Pixelaw
Photography
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FLIGHT
OF THE
KETITIR

Angled louvres enveloping the house harness the infinite natural resources,
turning Ketitir House into a perpetual theatre of light and wind
Text by the architect
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Simple pitched metal roof with wide roof eaves provide protection from the elements

View of Ketitir House from the main road

Aerial view of Ketitir House with surrounding context

Nestled in a farm-like setting at the fringe of the city, the Ketitir
House provides a shell for the occupants to fit-out and develop
edible gardens reminiscing the site’s agricultural past.
The project reinforces a participatory relationship between
Client, Architect and Contractor, by allowing the small budget to
act as the catalyst for creative and quality solutions. Empowered
by the Architect’s guidance, the Client was actively involved in
the design development and decision-making for construction,
interior fittings and landscaping of the house.

124

This house challenges the Client’s perspectives on what
they perceive a house should be. The process interrogates socio-cultural traditions and sustainable design principles, whilst
encouraging the occupants to rethink their present and future
way of life.
Inspired by the traditional chicken coop, the house is constructed using locally sourced and commonly available materials.
It harnesses the freely-available “infinite” natural resources
such as light and wind with simple, effective, yet low-maintenance solutions.

PROJECTS

The process interrogates socio-cultural traditions and sustainable design
principles whilst encouraging the occupants to rethink their present and
future way of life.

KETITIR HOUSE
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Optimised for cross ventilation,
the building platform is oriented
with its long elevations facing
Northeast and Southeast.

Raised ground floor not only allows for better airflow to keep the building cool during the day, but
also acts as a flood mitigation mechanism.

Edible garden as landscaping

Threshold space between carporch (left) and living spaces (right)

The design delivers a simple single-storey linear plan with
flexibility to facilitate future changes.
The building sits on an elevated 7m x 18m platform with
the bedrooms at both ends, separated by the central living /
dining / kitchen spaces. Optimised for cross ventilation, the
building platform is oriented with its long elevations facing
Northeast and Southeast. The wide roof eaves provide protection from the elements, while the angular profiled metal louvre
screens allow for continuous natural ventilation, regardless of
the weather conditions.
Run-off from the metal roof is redirected into large earthen jars with the use of rain chains, whereby the harvested rainwater is used for watering the edible garden cultivated by the
Client as part of their dynamic landscaping.

Angular profiled metal louvre screens doubles as a security feature as well
as a sun shading device to cut out glare and direct sun from heating up the
internal spaces.
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Natural lighting permeating throughout the house, a play of light and shadows.

The external metal screen acts as a second skin to further protect the building
from the elements, allowing the bedroom to be fully cross-ventilated, regardless of
weather conditions.

KETITIR HOUSE
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LOCATION
Lot 656, Block 225, KNLD,
Lorong Ketitir 3A, Off Jalan
Ketitir, Kuching, Sarawak
CLIENT
Voon Ah Moi
Law Kui Chiang
5
2

PRINCIPAL USE
Single Residential

1

ARCHITECT
Ar. Mike Boon Chee Khian
Arkitek JFN Sdn Bhd
PROJECT PRINCIPAL
Ar. Mike Boon Chee Khian

4

PROJECT TEAM MEMBERS
Ar. Goh Tze Hui
Joan Lau Hui Sing
David Boon Shen
DESIGN PERIOD
08.11.2016 - 14.08.2017

5

CONSTRUCTION PERIOD
14.08.2017 - 26.12.2018

5

DATE OF COMPLETION
17.01.2019
SITE AREA
800.5 sqm
Legend

FLOOR AREA
166 sqm

1 - Driveway
2 - Car Porch
3 - Entrance
4 - Living Area
5 - Bedroom

Ground Floor Plan

PROJECT COST
RM 369,600.00
CONSTRUCTION
COMPANY
Bintang Interior
Construction
CIVIL ENGINEER
S.S.E. Jurutera
MAIN MATERIALS
Brick, concrete, steel,
metal roofing

The living / dining spaces are fully cross-ventilated

PHOTOGRAPHY
Arkitek JFN Sdn Bhd

Section Plan

Section Plan
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The art of harmonising a series of vertical planes and
horizontal elements, and forming habitable spaces
in between
Text by the architects
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These three blocks of luxury apartment towers are the first of two
phases of a planned development. Seated in a crescent-shaped
plot of 7.82 acres, it is nestled in the middle of the Medini ‘Zone
A’ township next to a private hospital and in the vicinity of a
theme park.
The design approach revolves around the concept of harmonising a series of vertical planes and horizontal elements,
forming habitable spaces in between. This makes up 981 units
with eight different variations of layout catering to the needs
and demands of young couples, families and professionals. The
arrangement of the tower blocks corresponds to the site profile and sun orientation, carefully crafted to bring in views of the
surrounding, especially the adjacent 4.8 acres of Mahkota Park.
The odd-shaped crescent-like plot creates an interesting challenge to squeeze in all of the brief into this tight plot.
With careful use of the existing natural contour, ramps into the
nine-storey podium become manageable. This solution gives
ample car park as required, along with other authority requirements for example, the fire engine circulation with the core and
towers arranged to allow a vast podium top clearance for swimming pool, landscaping and other facilities.

Vertical rhythm

The series of vertical planes give more depth and character to the building
façade. It is meant to make the façade distinct in appearance as the highest
building among the rest of the development and also to complement
the surrounding urban context.
Looking up with neighbouring tower
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Folded planes covering the multipurpose hall

Swimming pool with apartment blocks in the background

The whole sense of being surrounded by nature
has a continuation at the higher levels, where
each of the three blocks has its own sky garden in
the mid-level and a rooftop garden high above.

The primary facilities area on the podium top is designed to make use of the
surrounding views of the existing neighbouring park. Residents will be surrounded
by beautiful vegetation that lines the azure
swimming pool during the day, providing a
sense of warmth and tranquillity after dark
with the skyline glistening against the backdrop, bathing them in serenity. The pool is
designed with a form created through the
reflection of the architectural geometry. The form is then extended into organic greeneries that wrap around the geometry
while softening and blending it into other correlated landscape
and spaces.
The whole sense of being surrounded by nature has a continuation at the higher levels, where each of the three blocks has
its own sky garden in the mid-level and a rooftop garden high
above. This effectively restores more green spaces, bridging the
gap between nature and urban living, as well as fostering social interaction among inhabitants within the block; designed
to extend living spaces where ‘rooms’ are defined by walls of
greeneries created pockets for different family or community
activities with a background of panoramic city view.

View from adjacent park and surroundings
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LOCATION
PTD 199671,
Iskandar Puteri, Mukim Pulai
CLIENT
BCB Heights Sdn Bhd
PRINCIPAL USE
Residential
ARCHITECT
KAZ Akitek Sdn Bhd
PROJECT PRINCIPAL
Ar Hj Zulkifli A Karim
PROJECT TEAM MEMBERS
Taufiq Zulkifli,
Ar Mohd Sabri B Mahadi,
Yuzir, Manok, Akmal,
Khusry, Acap (Previous
Members) Ar Lim Take Bane,
Eddie Aliff
DESIGN PERIOD
1 Year
CONSTRUCTION PERIOD
36 months – commencement
26 May 2016
DATE OF COMPLETION
15 November 2019
SITE AREA
31,638 sqm / Plot ratio 1:6
FLOOR AREA
GFA 1,040,500 sqft
CONSTRUCTION
COMPANY
Kerjaya Prospek (M)
Sdn Bhd

Front Elevation

CIVIL ENGINEER
Keshmen Consult Sdn Bhd
M&E ENGINEER
JP Ace Sdn Bhd

N

QUANTITY SURVEYOR
AQS Services Sdn Bhd
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LANDSCAPING
WAA Design Sdn Bhd
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CONSULTANTS
Canaan Building Inspection
Sdn Bhd (Qlassic)
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PHOTOGRAPHY
Shafiq Samsuri & Al Hafiz
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Jalan Medini Utara 8
(Rizab Jalan 16M)
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E

Ramp 1:12

The triple-volume sky garden offers a break to the façade
monotony and robustness of each block. It is highlighted and
exaggerated with a steel frame and mesh hood around it to create
an impression of capturing the view from inside. This structure
buffers direct sunlight and reduces rain splashing inside while
visually balancing the long vertical planes. Placed within the midsections of the towers, these sky gardens further intend to ease
wind resistance and ensure good cross ventilation throughout
the buildings.
The series of vertical planes give more depth and character
to the building façade. It is meant to make the façade distinct in
appearance as the highest building among the rest of the development and also to complement the surrounding urban context.
At 44, 42 and 38 storeys respectively, the towers are intended
to be seen as a vertical rhythm. The towers' planes, which rise
continuously to the peak provide a pleasing skyline profile within
that urban setting.

7.3M Lebar Laluan Kenderaan & Jentera
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Persiaran Medini Utara 1
(Rizab Jalan 25M)

Site Plan
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Linking the clouds with lake through architectonics
Text by the architect

138
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Rows of reinforced concrete louvres help to shade the glazed frn;::ade of this Seri Wahyu Apartment for Residensi Wilayah Keluarga Malaysia (RUMA WIP)

BRIDGING
FOR
THE SKY
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Lakeville Residence is a commercial development comprising
a mix of serviced apartments, apartment for Residensi Wilayah
Keluarga Malaysia (RUMAWIP) and retail components, located
at one of Kuala Lumpur’s up and coming districts, Taman Wahyu, accessible via the Duta-Ulu Kelang Expressway, Middle
Ring Road 2, Jalan Kepong and Jalan Ipoh. The development
consists of six (6) towers of 38 and 42-storey serviced apartments with a total of 1,898 units in a variety of layouts, a 9-storey car park with a generous 1.25-hectare recreational park at
its rooftop, 35-storey RUMAWIP with a total of 660 units with
its independent recreational facilities and niche retail shops.
Lakeville Residence was developed by Enchanting
Heights Sdn Bhd, a premier lifestyle developer, offers this invigorating life-work balance integrated development. In studying the location and site, several things stood out which had
to be addressed - the surrounding ex-mining pond which has
been utilised as a retention pond, the characteristic of low rise
and low-density housing to the East and the bustling Jalan Kepong and Jalan Kuching to the South and East. The challenge
would be to translate these into the brief and the overall planning and design are contextually relevant and building that are
socially sensitive.
The final design is the result of intensive studies about
tower placement, orientation and massing. Contemporary
development demands necessitate height and density. Inspired by the lake, the façade of the building reflects the pattern
of rippled water through rows of reinforced concrete fins that
stretch throughout the building height and flicker in the breeze
of the lake.

View from South West, 0.5km jogging belt and viewing decks by the lake, residents enjoy panoramic views of the lake, surrounding lush environments and bustling city views.

Inspired by the lake, the façade
of the building reflects the
pattern of rippled water through
rows of reinforced concrete
fins that stretch throughout the
building height and flicker in the
breeze of the lake.

View from Jalan Sibu, the formal entrance to Lakeville Residence is beside the niche retail shops.
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View from South East, Lakeville Residence comprises serviced apartments, apartment for
Residensi Wilayah Keluarga Malaysia (RUMA WIP) and niche retails shops.

BRIDGING FOR THE SKY
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Ceremonial entrance with leaning poles, portal with diagonal ceiling

Link bridge connecting residential towers to recreational facility podium

Shady and double-volume chill-out lounge at Club House

Further keeping to the concept of the lake, the 4-storey
link bridges that link each tower to the recreational podium are
“skinned” with semi-transparent aluminium perforated panels
of water ripple movement pattern. True to its name, the residential towers rise to a commanding height above the scenic
surrounding lake. Its architectonics link the clouds with the
nearby lake, and each tower is integrated with reinforced concrete “tapestry” flickering in the breeze of the lake.
The units range from 950 sqft to 1,200 sqft grouped around
central cores. Each balcony or glazed opening has been designed to capture a “contained view” of the landscape and the
apartments are configured in such a way that privacy is assured
yet natural light, views and external spaces are optimised. Lakeville
Residence includes one of KL’s largest recreational parks – a
1.25-hectare facility podium offering a treasure trove of facilities for family enjoyment; it has an air of relaxation and tranquillity.
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The expansive recreational park is complemented by lush
tropical landscaping to create visual focal points, serving as
a unifying feature between the landscape and architecture. It
also included a 0.5km jogging track that winds its way through
the green environment. In addition to the jogging track, there
is a Club House of faceted façade comprises of Multi-Purpose
Hall, Gymnasium, sports and health facilities, 50m infinity
swimming pool, wading pool, ecosystem pond, chill-out lounges,
Hammock Garden, Sunken Plaza and so on. Residents can enjoy
and appreciate the breeze and bustling view of the Kuala Lumpur cityscape.

PROJECTS

Ecosystem pond with lush tropical landscaping given the pristine environment

BRIDGING FOR THE SKY
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LOCATION
Taman Wahyu, Kuala Lumpur
CLIENT
Enchanting Heights Sdn Bhd
PRINCIPAL USE
Residential
ARCHITECT
Architects 61 Sdn Bhd
PROJECT PRINCIPAL
Jeffrey Ling
PROJECT TEAM MEMBERS
Oscar Lee,
Henry Kong,
Joan Chia
DESIGN PERIOD
2013 - 2015

Lush curtain creepers dangling down into void space shades the carpark floors

CONSTRUCTION PERIOD
66 months

Lakeville Residence includes one
of KL’s largest recreational parks
– a 1.25-hectare facility podium
offering a treasure trove of facilities
for family enjoyment

DATE OF COMPLETION
September 2020
SITE AREA
61,000 sqm
FLOOR AREA
26,500 sqm
CONSTRUCTION
COMPANY
Pembinaan Bintang Baru
Sdn Bhd,
China State Construction
Engineering (M) Sdn Bhd
CIVIL ENGINEER
SNA Consult Sdn Bhd
M&E ENGINEER
East Orient Consult Sdn Bhd

Juxtaposition between linear corridors and rows of reinforced concrete louvres at Seri
Wahyu Apartment for Residensi Wilayah Keluarga Malaysia (RUMAWIP)

QUANTITY SURVEYOR
Econcos Consultants Sdn Bhd
LANDSCAPING
HODA Design Sdn Bhd
INTERIOR CONSULTANT
Palladio Interiors Sdn Bhd
MAIN MATERIALS
Reinforced Concrete for
building structures systems,
silicate-based texture coating
PHOTOGRAPHER
David Yeaw

50 metres length infinity pool overlooking lush tropical landscape and residential towers
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Elevation Plan
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Details - natural log with mild steel support

TOOJOU
OR NOT
TOOJOU
Celebrating the local culture of Sabah while creating experiences and opportunities
where travel meets social
Text by the designer
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The newly designed Toojou's ground floor shows an exciting transformation by incorporating new, bold colours and fun elements.

Toojou’s reception counter with recycled wooden planks incorporated at the front desk, while the reception backdrop uses vintage Bakelite light switches and
wooden panels to add to the sense of nostalgia.

Toojou’s owner enjoys adding personal touches that tell stories of the past
into his new ventures, visible as you arrive at the reception area. Locally
sourced wood planks recycled from the floorboards of an old shophouse
previously owned by Toojou’s owner were used at the reception counter,
creating unique vintage vibes.
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Toojou is a brand new, bold and contemporary boutique hostel
located in Kota Kinabalu, Sabah, Malaysia, that is designed for
young travellers and locals alike. This modern hostel covers
25,286 sqft and has the capacity to accommodate up to 200
guests. Taking into consideration our client’s limited budget,
the use of recycled materials was incorporated into the overall
design. Toojou also acts as a great example of adaptive reuse,
as the old, weathered building that once housed Toojou was a
budget hotel called Century Hotel. It has since undergone its
transformation by keeping the shell of the building, adding a
new roof, and a complete interior overhaul, to become Sabah’s
next retrofit hotspot.

The big idea when it came to designing Toojou was to celebrate the local culture of Sabah while creating experiences
and opportunities where travel meets social. We want to celebrate all things Sabah, incorporate it into the design concept
and even services. Toojou celebrates localisation by creating
opportunities for localised service employing locals and tour
guides; incorporating the rich nature escapades, local arts and
crafts, colours, materials and textures into the interior design.
The final concept heavily revolved around adventure and Sabahan
cultural references.
Toojou’s reception counter with recycled wooden planks
at the front desk, while the reception backdrop usec vintage
Bakelite light switches and wooden panels to add to the sense
of nostalgia.
As designers, it was important to understand Toojou’s existing site and location to determine the factors that could make
or break the project. One of Toojou’s selling points is its strategic location that sits along the main road, while offering views
of both lush greenery as well as the Sabahan Township with the
backdrop of the South China Sea. These views can be enjoyed
from Toojou’s upper floors, while the lower floors make full use
of the neighbouring forestry as a live, green backdrop. The
façade of Toojou was also transformed from its previously aged
and weathered walls to a large piece of artwork, with brightly
painted grids and perforated metal screens that are strategically placed to camouflage some of the air conditioning units,
creating a colourful multilayered egg-crate façade design.

TOOJOU OR NOT TOOJOU
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With its position strategically facing the main road,
Toojou’s façade has been
designed as a large piece
of artwork, with local artists commissioned to paint a
large cultural-themed mural
art spanning across the full
height of the building.
Century Hotel previously
ran its business for a solid
three decades before reaching its deteriorated state.
Although the hotel was still
open for business, its appeal
amongst customers faded
due to its run-down conditions and outdated style. The
overall shell of the building
was in relatively good condition, while certain architectural features showed promising potential for creating
good interiors such as the full
height glass windows and
double-volumed space on
the ground floor. To take full
advantage of these features,
Toojou’s design incorporated a new mezzanine floor to expand
into a portion of the double-volumed space, which effectively
provided more grounds for spatial planning while offering different experiences and views. The newly designed ground floor
also allows one to immediately be transported to a bright, bold
and cheerful atmosphere. There are many fun features incorporated into the design such as a ‘sampan’ seating at the waiting area and a large central slide that connects the mezzanine
to the ground floor. A clever play of words can be seen implemented on the wall using coloured LED lights, while colourful
graphics dressed the existing central column, transforming

Formerly the
budget Century
Hotel, Toojou
has since
undergone its
transformation
by keeping
the shell of the
building, adding
a new roof,
and a complete
interior overhaul,
to become
Sabah’s next
retrofit hotspot.

A clever use of loose furniture was implemented at the co-working and lounge area for flexibility of space usage.

Brightly painted grids and perforated metal screens were strategically placed to
camouflage some of the air conditioning units, creating a colourful multi-layered egg
crate façade design.

Mural art across the full height of the building by artist Kenji Chai.

Recycled wooden planks are used for the flooring of the cozy platform area that can
be found at the mezzanine floor.
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this once pale and outdated space into a fun and colourful
environment. Beautiful pendant lights were designed to gracefully hang down from the double volume ceiling to emphasize
the beauty of the void and high ceiling. Taking full advantage of
the inherited full-length windows, ample natural daylight could
be brought in to fill the communal spaces, which in return allowed for further cost efficiency as fewer lights were needed to
brighten the ground and mezzanine floors.
As for the accommodation floors of the previous hotel,
most of the existing walls and corridors were demolished to
make way for a fresh and new layout to suitToojou’s lodging style
and design direction. Toojou’s accommodation spaces cover
five floors in total. The first to third floor features 45 hotel-like
studio rooms which contain twin beds or a double-bed respectively, with attached washrooms. The fourth and fifth floor, on
the other hand, features 18 capsule rooms, which houses bunk
beds and shared washrooms. Touches of local flavour were
added to the wall graphics of each of these rooms to ensure the
concept is carried throughout all accommodation spaces.
Besides that, the main stairwell at Toojou has been creatively transformed from its previous bare and basic state to a
crowd-generating focal point of the whole design. Re-designing
the stairwell was an important part of our design brief as there
was only one lift with a small capacity in the existing layout. It
was our responsibility to find creative ways to encourage the
crowd to use the stairs. The stairwell, which starts from the
ground floor and reaches the top floor features a continuous
long mural wall with amazing graphics, designed and painted
by local artist Wilson Ng who is well-known and active in social
media. It also features questions and trivia content, providing an
interactive experience that encourages people to use the stairs.

Toujou's accommodation features tastefully designed bunk beds with a splash of
Sabahan culture on the walls.

Toojou’s accommodation also offers studio rooms which contain twin beds with
attached bathrooms.

TOOJOU OR NOT TOOJOU
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As for the accommodation floors of the
previous hotel, most of the existing
walls and corridors were demolished
to make way for a fresh and new
layout that suited Toojou’s lodging
style and design direction.

LOCATION
Toojou Kota Kinabalu
12, Jalan Masjid Lama,
Bandaran Berjaya, 88000
Kota Kinabalu, Sabah
CLIENT
Mr Tyan Wong
PRINCIPAL USE
Hostel / Cafe & Bar / Event
space / Co-working hub
ARCHITECT
Akitek Lee & Lu
5 rooftop floor

DESIGNER
Ooi Design & Associates
Sdn Bhd
PROJECT PRINCIPAL
IDr Ooi Boon Seong &
IDr Lisa Ong
DESIGN PERIOD
April 2018 - July 2018
(4 months)
CONSTRUCTION PERIOD
Aug 2018 - Dec 2018
(5 months)

4 accomodation floor

DATE OF COMPLETION
December 2018

The main stairwell has been transformed into a long continuous mural art wall that
features amazing graphics, designed and painted by Wilson Ng.

FLOOR AREA
Ground floor - 317.4 sqm
Mezzanine floor- 260 sqm
Other floors - 295.3 sqm
MAIN CONTRACTOR
A Trend Design
& Renovation

A clever combination of fun seating gives guest the option to experience the space in
various ways.

C&S ENGINEER
Jurutera Perunding Jasajaya
M&E ENGINEER
ATL Konsult Sdn Bhd

3 accomodation floor

QUANTITY SURVEYOR
Perunding Kontrak Ting
MURAL ARTIST
Kenji Chai,
Wilson Ng

A playful array of neon quotes and can be found along the walls and ceiling of the
rooftop bar.

The raised platform provides guest with an alternative dining experience and
breathtaking views of the city, while cleverly hiding the water tank storage below.
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The usage of recycled items is also a reoccurring theme
throughout the design of Toojou. Toojou’s owner enjoys adding
personal touches that tell stories of the past into his new ventures, visible as one arrives at the reception area. Locally sourced
wood planks recycled from the floorboards of an old shophouse
previously owned by Toojou’s owner were used at the reception
counter, creating unique vintage vibes. These same recycled
wood planks were repeated at the ground floor café bar, and
parts of the flooring at the mezzanine floor. A brightly coloured
collapsible door containing intricate laser-cut details was also
salvaged and used for the café bar background. In addition, a retro television set was placed on the mezzanine floor add a quirky
touch to the co-working space and provide to a unique experience for youngsters. We believe that using salvaged materials
not only allows us to be environmentally-friendly and cost-efficient, but also provides a sense of nostalgia which adds to the
essence of the design.

PROJECTS

2 mezzanine floor

1 ground floor

TOOJOU OR NOT TOOJOU
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Details - natural log with mild steel support

OFFICE
WITH
A LOG
We often need a circulation space or corridor to connect all the
required spaces or rooms. However, we do not have the luxury of
connecting corridors in this office design
Text by the architect
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A corner for office workstation with view and daylight from outside

Insert caption

A natural log is used to redefine and
strengthen the spatial experience
within the emptiness of space.
Skylight provides natural illumination to the interior
Redefined open space with the vertical element - the natural log

The interior design facilitates a flexible working space with required spaces of a gathering area, meeting room, workstations,
private room, pantry, design studio and a washroom within a
small area of 75 sqm office for a new start-up architect’s office.
The key intervention was to maximise space efficiency by adding
movable panels used to divide the space into four main zones.
The four main zones are a private room, a workstation or the
event area, a meeting area, and a pantry. The rest of the space is
kept remarkably simple, with only essential furnishings, minimal
shelving and a few decorative plants.
The main vertical component within the space has become
a termination point for each of the zones. The usage of a natural
log from one of the cleared construction sites is an idea of bringing in a natural aspect to the interior space directly. It refined the
volumetric of the space and improved the openness of an openplan layout.
In general perception, a column (the vertical component) in
an open plan would be a blockage or restrict the spatial usage.
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However, in this design it became the connecting point, linking
the activities internally within a workplace. The log was manually transported to the second level where the office is located. It
was then supported with a mild steel plate at the top and bottom
free-standing vertical component within the space. With the introduction of this log, we obtained an optimum space efficiency
without having to create corridors or circulation spaces.
The internal wall surfaces and plaster ceiling boards are
painted in a grey tone complementing the selected interior surfaces with unique colours. Pale turquoise, light coral and pastel
yellow blend with the wood textures forming a new colour palette combination. A natural log is being used to redefine and
strengthen the spatial experience within the emptiness of space.
Sliding glass panels are introduced to create the enclosure if one
needs privacy while keeping the interior’s visual permeability of
the interior from one end to the other. It created an open office
plan with flexibility for different activities, when required.
The work area is occupied by simple tables, large enough
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Balanced office spatial design - works and pantry at its distinguished pallette of shades

OFFICE WITH A LOG
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for employees to work on desktop or laptop computers and have
room to lay out physical drawings. It can be converted into an
informal discussion area where the glass panels are used as the
writing board. Some other examples of the spatial configurations for the studio usage are the Boss mode, in which a private
room for the principal; or a private design area; formed by closing one zone.
The Meeting mode can be a seven-pax meeting room,
expanded up to ten-pax or more meeting room by opening the
entirety of the sliding panels. There is also the Dining mode where
the meeting zone can be converted into a dining area with an
attached pantry next to it. It is our studio’s culture to have a small
gathering with friends and business associates occasionally.
Another possibility is the Studio or Event mode in which we
could manipulate the openness of the sliding panels for design
studio discussions, small exhibitions or sharing sessions whenever required. The glass panels become writing boards or exhibition panels.
The design for KYA studio was not to create a compact workplace with numerous compact-office ideas but to look at it as
an organisation with proper office spaces. We often need a circulation space or corridor to connect all the required spaces or
rooms. However, we do not have the luxury of connecting corridors in this office design. We offered a solution by fulfilling all
the required spaces and achieved spatial flexibility by its functions.

LOCATION
Sunsuria Forum, Shah Alam
PRINCIPAL USE
Architect’s Office
ARCHITECT
Kee Yen Architect
PROJECT PRINCIPAL
Ar. Lim Kee Yen
DESIGN PERIOD
1 week
Detail - vertical lines forming a backdrop to the space

CONSTRUCTION PERIOD
1 month
DATE OF COMPLETION
July 2019
SITE AREA
75 sqm
FLOOR AREA
75 sqm
CONSTRUCTION
COMPANY
WS Atelier
ALUMINIUM FRAMED
GLASS DOOR
Trend Thermal Windows
& Doors Sdn Bhd

The key intervention was to
maximise the space efficiency
by adding movable panels
used to divide the space into
four main zones.

TIMBER LOG
Zhen Ye Projects Sdn Bhd
MAIN MATERIALS
Laminated Flooring
- Inovar Resources Sdn Bhd
Meeting Tables & Chairs
- Ruma Home Sdn Bhd
Office Furnitures
- IGreen Office Furniture
Sdn Bhd
Window Blinds
- First Decor (M) Sdn Bhd
Interior Paint
- Jotun Paints (M) Sdn Bhd

Detail - swing glass door handle

PHOTOGRAPHY
Pixelaw Photography

Exploded Diagramme
Red logs on Ebony Lane
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Personal Financing-i

EXCLUSIVELY
FOR
ARCHITECTS

Realise your dreams

Apply for Personal Financing-i today.

We offer financing up to RM300,000 and competitive rates for you to
accomplish your financial dreams.
• Financing amount up to RM300,000
• Financing tenure up to 10 years
• Takaful protection (optional)

Snap n’ Apply
Want to apply for financing?
• Snap a picture of this brochure
• Send NAME<space>LOCATION
<space> FINANCING AMOUNT
via WhatsApp to 03 2088 8286.

Required Documents
•
•
•
•
•
•
•

Copy of MyKad
Latest 3 months’ salary slip
Latest 3 months’ Bank (salary) statements
Latest Income Tax or EPF Statement
Latest Employment Confirmation Letter
Copy of Staff ID (For selected package employers only)
Degree (or equivalent) in Architecture or any related field
AND
• Registered membership of Persatuan Arkitek Malaysia (PAM)
OR Lembaga Arkitek Malaysia (LAM) OR Institute of Landscape
Architects Malaysia (ILAM).

Visit a branch near you today.
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Scan to apply and
view the monthly
instalment table

Customers are advised to read and understand the terms and conditions available at our website www.bankislam.com before agreeing to subscribe for any
product or services and/or participating in any of our campaigns and promotions.
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