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Move in 
style with 
your own 
home lift

According to the analysis of the World Bank, more than 
7% of Malaysia’s population in 2020 was elderly people 
over the age of 65. In 2044 this figure is expected to 
have increased substantially thus turned Malaysia into 
and “elderly country”. As many homes are semi-detached 
and detached houses with more than 2 floors home own-
ers have started to worry about what to do when they 
grow older. They realize it will be inconvenient to go up 
and down the stairs at home, and the living environment 
might get restricted to only the first floor.  

With the progress of science and technology corre-
sponding solutions are now being developed. Aiming at 
making life more comfortable, stylish and sustainable, 
Swedish home tech brand SWIFT claim they have the 
answer. SWIFT has developed a unique home lift with a 
completely different concept compared to that of ordi-
nary traditional elevators. The ambition is to change the 
impression that elevators for homes are industrial look-
ing, boring, and only for people with a disability. 

Introducing the most forward thinking home lift 
SWIFT has several remarkable advantages over tradi-
tional elevators. First of all SWIFT only requires a small 
amount of installation space and building work. It is an 
“all-inclusive home lift” with its own shaft and a standard 
220V single-phase voltage power supply. Using the Le-
go-style installation mode, the installation of the lift and 
shaft can be completed within a few days. There is no 

need to install additional complex constructions such as 
external shaft or additional elevator doors on each floor. 
SWIFT can be installed directly on the floor of a ready-
made house or in a 50mm pit.  

Moreover, its main up and down operation principle is 
through the use of Sweden's new generation of screw-
nut technology, which uses a motor to drive a nut to 
rotate around a screw to go up and down the floors. It is 
different from the general traditional elevator operation 
method using steel cables, and it is especially suitable for 
residential homes with 2 to 6 floors. The operating speed 
is 0,3m/s and it is designed for private use with different 
family members in mind. Thanks to specially designed 
aluminum guide rails and soft polyurethane guide wheels, 
the riding experience is very soft and more quite than a 
dishwasher. 

Inspired by Tesla's new environmentally friendly battery 
technology, SWIFT adopts a new generation of drive 
technology named EcoDrive (ecological drive). The 
solution has a dynamic charging function which charges 
the batteries when the lift is travelling downwards. Under 
normal use, the elevator consumes less power than a 
microwave oven.  

Pushing boundaries of contemporary design
The design of SWIFT is based on the minimalistic design 
style of northern Europe and the ambition to combine 
technology, art, light and audio in new ways. Besides the 
ArtWalls – a background lit acrylic glass wall, SWIFT sup-
ports a variety of personalized settings like color match-
ing, light features, and carpet style – all of which can be 
freely matched.  

The lift is equipped with a 10-inch smart touch screen, 
which combines simple and easy-to-read fonts and 
images to make the operation more intuitive. The display 
allows you to adjust the operating speed of the lift, cus-
tomizing the opening speed and time, and you can also set 
it separately for children, guests, and the elderly. The lift 
itself also supports Google Assistant, Amazon Alexa and 
Xiaomi smart home systems.  

Swiftly towards sustainability 
In addition to focusing on perfect functions, SWIFT also 
takes into account the sustainable development of all 
aspects such as raw material procurement and produc-
tion. The lift flooring is made of carpets from the Danish 
design company EGE Carpet, who are specialized in yarn 
made of ECONYL ©  fibre. This yarn is made of recycled 
plastic bottles from the ocean. In general most of the 
materials used in SWIFT can be recycled. 

Installing a home lift is a good investment. In addition to 
future proof the home for aging, it can also make every 
floor of the home fully utilized. The handling of heavy 
items becomes convenient, and the social living of elderly 
parents will not be limited to the first floor. If you have a 
sufficient budget, you can consider this barrier-free solu-
tion to create a more comfortable and comprehensive 
living environment for your family and yourself.

Please visit swiftlifts.com for contact details and show-
room locations.

Designed in Sweden – Made for the world 
SWIFT was founded in 2019 by home elevator pioneers. 
Its headquarters is located in Stockholm, Sweden. The 
SWIFT brand wants to represent the future of fashion-
able home life, allowing you to have barrier-free access 
to every floor of your home and enjoy the highest level of 
safe, comfortable and luxurious living space. 
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MALAYSIA INTERNATIONAL TRADE 
AND EXHIBITION CENTRE (MITEC)

KUALA LUMPUR, MALAYSIA

Photo Credit: LEITZ Toolings

Jointly organised by the Malaysian Timber 
Council (MTC) and Pablo Publishing & Exhibition 
Pte Ltd, the Malaysian Wood Expo (MWE) 2022 
returns to bring together the wood and 
woodworking machinery industries’ movers and 
shakers for yet another enterprising venture. It has 
nearly twice the floor space of the previous show 
in 2019. So, put the pandemic behind and secure 
businesses in-person as key players and 
technology experts from the timber sector 
showcase their best products!

Come exhibit and make use of our networking 
ground to speak directly with your target market, 
see what’s new in the wood and woodworking 
machinery industry, exchange knowledge while 
you strengthen your brand’s presence and attract 
new buyers.

Be part of the excitement. Book your space today!

For enquiry, contact us at:

williampang@pabloasia.com
info@malaysianwoodexpo.com.my

JOIN US TO
BOOST YOUR
BUSINESS
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STYLISH SIKAFLOOR® DRY SHAKE 
TERRAZZO FLOOR SYSTEMS
Since ancient times terrazzo has stood for luxury, long lasting fl oors and the possibility of creating a large 
variety of designs. Sikafloor® Dry Shake Terrazzo uses cementitious based binders and various aggregates 
like marble, quartz etc to form the terrazzo matrix. Green concrete is first treated with coloured dry shake 
hardener and finishing aid before grinding and polishing to a smooth, uniformly textured surface. The hard 
and very dense surface of Sikafloor® Dry Shake Terrazzo is easy to clean and maintain.
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Ts. Dr. Mohd Zairul Mohd Noor of Universiti Putra Malaysia helmed 
the moderation and Q&A session, with 172 participants attending the 
conference. Parallel events were held in the various Lounges in the 
Convention Centre - FOCUS FORUM by MalaysiaGBC (Suite 6M) and 
the 4Nations Meeting attended by representatives of the architect 
institutes of Malaysia (PAM), Singapore (SIA), Indonesia (IAI) and 
Thailand (ASA) at Lounge 5.

Yours truly headed the PAM Council Tour of ARCHIDEX, joined 
by CIS Network team and Council Members as part of our initiatives 

to connect with and garner feedback from the exhibitors. All the exhibi-
tors were pleased with the overwhelming visitor numbers, which in total 
recorded 32,100 attendees for the four days of this trade exhibition. AR-
CHIDEX is Asia’s Leading Architecture Business Event jointly organised 
by PAM and C.I.S. (www.archidex.com.my) 

After a whole day of conferences and meetings it was time for del-
egates to wind down (or wind up, for some!) at the ARCHIDEX Business 
Cocktail at PAM Future City Pavilion, with canapés and drinks from 
5pm-7pm. For attendees the evening soiree was a perfect oppurtunity to 

re-connect with old friends and connect with new ones in the industry. The 
announcement and prize-giving ceremony of Defying Gravity Installation 
Competition – yet another KLAF2022 initiative – was held here with the 
following prizes and their winners:

• FIRST PRIZE of RM6,000: Traumatic Domino 
 by Domaine Architects Sdn. Bhd. 
• SECOND PRIZE of RM4,000: Last Monument 
 by Kaiyi Wong 
• THIRD PRIZE of RM2,000: Defying Gravity 
 by Khoo Yee Hui
• HONOURABLE MENTIONS of RM1,000: Inverted Pyramid
 by Ar. Azim A. Aziz & Magneto by Lee Kim Yoong 
 (www.klaf.my/event/klaf-2022-installation-competiton/)

This was followed by the KLAF2022 Welcome Dinner, a small dinner 
at Celadon, Pavilion KL hosted by the organising committee and joined by 
PAM Council members and speakers who have arrived in KL. In the morn-
ing of Thursday 30 June at the Plenary Theatre, DATUM:GREEN was held, 
headlined by landscape architects:

• Phua Chin Eng of Landart Design (Malaysia)
• Lee Wern Ching of SD 2 Sdn Bhd (Malaysia) 
• Jelle Hendrik Therry of RAMBOLL (Singapore)
• Alfred Lee Fei Chong of STX Landscape Architects (Singapore)

This half-day international green conference ended right before 
lunch-time, after a moderation and Q&A session helmed by Dr. Aainaa Suhardi, Lecturer, 
UCSI University. Some 439 participants were in attendance.

In the meantime FOCUS FORUM by ILAM was held as a parallel event at Suite 6M. 
In the afternoon, DATUM+PLUS was held at the same venue. After the requisite intro-
duction by KLAF2022 Director Ar. Dr. Lim Teng Ngiom and welcome address by PAM 
President, the 429 delegates in attendance were treated to a multitude of presentations 
by multi-disciplinary designers:

• Adela Iskandar, Studio Bikin (Malaysia)
• Pamela Tan, Poh Sin Studio (Malaysia)
• Suhaimi Fadzir, Puyu Studio (Malaysia)
• Melvin Tan, LAUD Architects Pte Ltd (Singapore)
• Dr. Aainaa Suhardi once again helmed the moderation 

 and Q&A session

The end of the day’s conference sessions meant looking forward to meeting more 
friends, at even more parties – the Evening Showcase/Cocktail hosted by AGROW 
Healthtech at Hall 2 as well as the PAM Networking/DATUM Delegates Cocktail at 
PAM Future City Pavilion at Hall 6. At the PAM Networking do, the Association of Siamese  
Architects under Royal Patronage (ASA) presented certificates and medals conferred 
during President Dr. Ajaphol Dusitnanond’s term (2018-20) to three distinguished Malaysian 
architects:

Selamat Hari Merdeka as I write on our nation’s birth day between sips of sauvignon blanc, 
as it feels like a Sunday….because those of us who didn’t take the extended long break, 
have to trudge back to work tomorrow (cue: persevering face emoji). At 65, Malaysia is 
younger than PAM by 34 years. If you did your maths mentally (or picked up the phone cal-
culator to add) you will realise how old PAM will be next year, and it will be a celebratory 
milestone, no less. Do stay tuned as AM reveals more of what is planned next year in the 
forthcoming issues. 

The highlight and main events of the annual Kuala Lumpur Archi-
tecture Festival - DATUM & ARCHIDEX finally returned with a loud, 
resounding bang in KLAF2022. As a PAM Office-Bearer that meant 
being stationed four full days at the Kuala Lumpur Convention Centre 
– attending (almost) every event. So, yours truly decided to double 
up as AM roving reporter and share with you readers the day-to-day 
happenings from 29th June to 2nd July.

On the morning of Wednesday 29 June PAM OBs and Council 
Members were on hand to receive and welcome the Deputy Minister 
of Works, YB Datuk Arthur Joseph Kurup. After some hearty conver-
sations and a photo-op in the Holding Room, we ushered him to the 
Plenary Theatre to grace the Official Opening Ceremony of ARCHI-
DEX 2022. After the opening speeches by PAM President Assoc. 
Prof (I) Ar. Sarly Adre Sarkum and partner-organiser CIS Network 
President Dato’ Vincent Lim, YB Datuk Arthur gave his speech before 
declaring the 21st edition of this event open, together with Ar. Sarly 
and Dato’ Vincent. 

The winners of ‘Future City’ Ideas Competition, organised by KLAF2022 were an-
nounced and they received their prizes from the Deputy Minister. The winners, picked 
from 37 submissions are as follows:

• FIRST PRIZE of RM30,000: Shorescape by Muhammad Amirruddin  
 Shah bin Ahmad Nizam

• SECOND PRIZE of RM20,000: Future City by Ho Fook Keong 
• THIRD PRIZE of RM10,000: Nanopolis by Muhammad Qhawarizmi 
 bin Norhisham 
• HONOURABLE MENTIONS of RM5,000: KLeVo by RDC Arkitek  

 Sdn. Bhd., Skylantis by Si Toh Chooi Yuan and Flood City by 
 Tien Jun Xiang (supervised by Dr. Ainaa binti Suhardi)

AM congratulates all winners! 
(www.klaf.my/event/klaf-2022-future-city).
A Tour around the exhibition halls ensued before a press conference 

and luncheon with the Deputy Minister. In the meantime ARCHIDEX Fast 
Forward Webinars were held daily at the PAM Future City Pavilion at Hall 
6, also the venue for many of the forthcoming evening events. 

DATUM:EDU kicked off the afternoon session, with the theme Archi-
tecture Education: Way Forward featuring regional academics as speakers: 

• Ar. Ziaul Islam, Associate Professor, Department of Architecture, 
 University of Asia Pacific (Bangladesh)
• Denny Setiawan of Studio Denny Setiawan (Indonesia)
• HM Reizal Mohd Ali, Head of School of Science and Engineering 
 & Head of Architectural Education, PUJA (Brunei)
• Assoc. Prof Dr Alice Sabrina Ismail, Director Architecture, 
 Faculty of Built Environment and Surveying, University of 
 Technology Malaysia (Malaysia)

A Date with DATUM 
& ARCHIDEX

Deputy Minister of Works YB 
Datuk Arthur Joseph Kurup 
flanked by Tan Sri Ar. Esa 
Mohamed (l) and Ar. Sarly 
Adre Sarkum & Ar. Alice 
Leong (r). Standing (l-r) Dato’ 
Vincent Lim, Datin Ar. Yong 
Razidah Rashid, DK, Ar. Abu 
Zarim, Ar. Alvin Lim, Datuk Ar. 
Ezumi Harzani & Ar. Dr. Lim 
Teng Ngiom

From left to right: 
HM Reizal Mohd Ali, Denny 
Setiawan, Ts. Dr. Mohd Zairul 
Mohd Noor (Moderator), 
Assoc. Prof Dr Alice Sabrina 
Ismail, Ar. Ziaul Islam & Ar. 
Adrianta Aziz (Convenor) 
during DATUM:EDU 
moderation and Q&A

PAM Council tour of 
ARCHIDEX – DK & 
Deputy President Ar. 
Alice Leong flanked by 
exhibitors and Council 
Members Ar. Ng Chee 
Hin & Ar. Chai Si Yong 
(1st & 2nd left), and Ar. 
Rien Tan (2nd right)

Jury Panel of Defying 
Gravity Installation 
Competition. l-r: Ar. Lim 
Pay Chye, Dato’ Vincent 
Lim, Ar. Sarly Adre 
Sarkum, Datuk Ar. Ezumi 
Harzani & Ar. Dr. Lim 
Teng Ngiom

DK with Council 
Members Ar. Ng Chee 
Hin, Ar. David Teoh, 
Ar. Daniel Choo (left, 
1-3), Ar. Rien Tan (3rd 
right), Immediate 
Past President Datuk 
Ar. Ezumi Harzani (r) 
with the Indonesian 
delegation, on the way 
to Celadon. Photo:DK

From left to right: 
Lee Wern Ching,  
Alfred Lee Fei Chong, 
Phua Chin Eng and 
Jelle Hendrik Therry 
with Dr. Aainaa Suhardi 
(Moderator) during 
DATUM:GREEN 
moderation and Q&A.

From left to right: Adela Iskandar, Pamela 
Tan, Melvin Tan and Suhaimi Fadzir with 
Dr. Aainaa Suhardi (Moderator) during 
DATUM+PLUS moderation and Q&A.

PAM Networking/DATUM Delegates 
Cocktail at PAM Future City Pavilion at 
Hall 6.

Winners of Future City 
competition with Dato’ 
Vincent Lim and Ar. 
Sarly 
Adre Sarkum.

B Datuk Arthur Joseph Kurup 
flanked by Dato’ Vincent Lim 
and Ar. Sarly Adre Sarkum 
officiating the opening of 
ARCHIDEX

Tour of ARCHIDEX 
with Deputy Minister 
of Works, at PAM 
Future City Pavilion, 
Hall. 6

Deputy Minister of Works flanked by Dato’ 
Vincent Lim and Ar. Sarly Adre Sarkum, 
joined by PAM Office Bearers and Council 
Members at the Official Opening of 
ARCHIDEX.

PAM’s Merdeka e-greeting

EDITOR-IN-CHIEF'S NOTESCURRENTS
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• ASA Fellowship to Tan Sri Ar. Esa Mohamed
• ASA Honorary Membership to Ar. Saifuddin Ahmad
• ASA Gold Medal Award 2020 to Dato' Ar. Dr. Ken Yeang

This was followed by the soft launch and introduction of Bamboo 
Ark I : Exemplary Bamboo Buildings, published by Atelier International. 
A hardcover, 280-page tome featuring 30 recent projects by bamboo 
pioneers VTN, IbuKu, Chiangmai Life Architects + Construction, and 
others, it is also a comprehensive reference and "How-To" book that 
details the design, construction and structural intricacies of Bamboo 
architecture, authored by Ewe Jin Low & Sandy Chew. (www.atelierin-
ternational.co/bambooark)

Thursday evening culminated with the main party event AR-
CHIDEX NITE at the Ballroom of Mandarin Oriental Hotel. Held for the first time in two 
years, guests were feted to food, drinks, music and performances. The winners of the 
ARCHIDEX Star Award and ARCHIDEX Best Stand were also announced and received 
their awards during the event [17] (www.archidex.com.my/international-architecture-in-
terior-design-building-exhibition/show-daily-2022/day-2-archidex-award-winners/) 

On Friday 1 July, fresh (and thankfully sobered up) from the festivities of the previous 
night, I arrived in time at the Plenary Hall for the 8.30am start of the 2-day DATUM:KL 
conference. After the introduction of Mindshaping for the Future by KLAF2022 Director 
Ar. Dr Lim Teng Ngiom, the Welcome Speech by PAM President was followed by the Ad-
dress of Datin Ar. Yong Razidah Rashid, LAM President. By DATUM tradition, a Malaysian is 
accorded the first speaker slot, and taking the stage this year is Masyerin Mohamad Nor 
of Domaine Architects. He was followed by:

• Patcharada Inplang, Shermaker Studio (Thailand) and
• Arief Rabik, Indonesia Environmental Bamboo Foundation (Indonesia)

The morning session then ended with a 2-hour break for lunch, Friday prayers and 
an oppurtunity to visit more booths at ARCHIDEX. The afternoon session continued with 
presentations by:

• Nigel Greenhill & Li Sau Kei, GreenhilLi (Singapore) and
• Akshay Heranjal, The Purple Ink Studio (India)

Day 1 of DATUM:KL concluded with a moderation and Q&A session 
helmed by Qhawarizmi Norhisham, Qhawarizmi Architect (Malaysia)

As evening came, so did the social sessions. First off, a pit-stop at 
the LIXIL/GROHE ‘bar’ at Hall 2, followed by a Cocktail by MAPEI at Hall 
6 [21] and finally the ARCHIDEX Networking Cocktail co-hosted by 9 
brands at Hall 9 – with fashion show to boot, featuring Carven Ong’s 
creations, at QUEL pavilion. 

Then it was off in a chartered bus to the legendary Restoran Stadi-
um Negara where a dinner was hosted attended by speakers and PAM 
Council. And what do architects do when they congregate, share stories 
of clients and fees.

The second day of DATUM:KL on Saturday 2 July commenced in the morning with:
• Vo Trong Nghia, VTN Architects (Vietnam)
• Kamarul A  Muhamed, Aerodyne Group (Malaysia)
• Antonius Richard Rusli, RAD+ar (Indonesia)
• Yann Follain & Jonathan Poh, WY-TO Group (France/Singapore)

The organising committee managed to secure Vo’s confirmation just two weeks 
before the conference, and the audience was kept in awe of his bamboo architectural 
creations, many of which he says has yet to visit himself!

Meanwhile over at the Plenary Theatre the ASEAN finalists of ARCHITALENT 2022 
took to the stage before a panel of judges with a broadcast streaming live on YouTube. 
ARCHITALENT is the Architectural Students Design Competition initiative of ARCHIDEX, 
aiming to inspire architecture students to create innovative architectural and urbanistic 
ideas to solve the challenges of future cities. The competition was opened to architecture 
students’ works from Malaysia, Thailand, Philippines, Myanmar, Vietnam, Singapore, Bru-
nei, Laos and Indonesia for the first time. The Presentation Ceremony was held, awarding 
the following winners:

• FIRST PRIZE of USD1,000: Loop Linear Autogenic City 
 by Mohd Pirdaus Beddu, Universiti Sains Malaysia
• SECOND PRIZE of USD800: Aquascraper by Ooi Ee Ling, 
 Universiti Sains Malaysia 
• THIRD PRIZE of USD500: The Matriarch by Mohd Aiman Yusuf, 
 Universiti Teknologi Mara

The winners also received a Certificate and Medal each. (www.archidex.com.
my/international-architecture-interior-design-building-exhibition/show-dai-
ly-2022/day-4-architalent-winners/) 

In the afternoon, there was a slight change to the original DATUM:KL pro-
gramme as the Mayor of Kuala Lumpur, Datuk Seri Hj Mahadi bin Che Ngah made 
a request to the KLAF Director the day before, to address the 1,328 participants at 
the conference and share DBKL’s aspirations for a sustainable and liveable Kuala 
Lumpur. It eventually fitted perfectly into the programme as Maria Arango, ArMo 
Design Studio Pte Ltd (Singapore) had to pull out at the last-minute as she was 
down with Covid. We are delighted that the Mayor had taken the initiative to forge 
closer interactions with the building industry as a whole, with his sharing session. 
Right after the Mayor’s address, I took to the rostrum to announce the Conferment 

of PAM Kington Loo Medal 2022. Ar. Dr. Tan Loke Mun - my ex-boss, 
mentor and friend - took to the stage to receive the Medal from PAM 
President Ar. Sarly. ] AM features an in-depth interview with him in this 
issue (page 82). 

The husband-and-wife team of Sachin Bandukwala & Melissa Smith 
of BandukSmith Studio (India) were the final presenters of the confer-

ence, followed by the moderation and Q&A session by Yasmin Abdul Rahman. In-
cidentally Yasmin makes up the other half of the husband-and-wife team of Qha-
warizmi Architect (Malaysia). Thanks to the Lucky Draws sponsored by ALCOM, 

one of KLAF2022’s Industry Partners, the audience stayed on up to 
the end of both days’ moderation sessions! AM publishes responses to 
interview questions emailed to all the speakers in this issue (page 34). 

On the final evening, a small, intimate dinner was hosted at ATAS, 
The RuMa joined by the KLAF2023 core team, speakers and PAM 
Council. Adrianta, Ridha and myself later accompanied our Indonesian 

friends Denny and Antonius to SS2 for a Black Thorn durian session.So there you 
go, AM’s reportage of PAM’s biggest annual event. I hope this will excite those 
of you who did not attend this year, to join us at next year’s conference, exhibi-

tion and parties! On behalf of PAM, we record our appreciation to Ar. 
Dr. Lim Teng Ngiom for his outstanding stewardship of Kuala Lumpur 
Architecture Festival 2022. We also welcome the just-appointed 
KLAF2023 Director Ar. Adjunct Norzaini Mufti and hope he and his 
multi-faceted team will bring next year’s event to even greater heights.

On another note, a parallel exhibition co-hosted by PAM with 
Universiti Malaya -LC121 Uncovering The Hand: A Journey Through Le Corbusi-
er’s Forms – was held from 11 June to 3 July at Dewan Tunku Canselor, Universiti 

Malaya. The exhibition featured 121 scale models from the collection of 
Singapore practice RT+Q Architects Pte Ltd, who led a tradition of new 
staff and interns coming through their office to spend time building a 
model of Le Corbusier's work. Read more of this on page 94.

I hope you have been enjoying AM as much as our Editorial Team 
had, putting each issue together. A special mention goes out to Nora-
zam Victor, our PAM stalwart of 37 years who, as Manager of Pusat 
Binaan Sdn. Bhd. has been working tirelessly behind the scenes for 
the DATUM and ARCHIDEX events, and also been instrumental to the 
financial sustainability of AM - even attending to my numerous, some-
times late-night queries and requests. He has just been designated as 

PBSB’s Senior Manager while Ms Madeline Ham is Manager. I cannot wish for a 
better team than this…Thank You guys. Till then, signing off, until next issue!

Dexter Y.P. Koh
Editor-in-Chief

One of the five tables, dinner at Restoran 
Stadium Negara. Photo:DK  

Winners of ARCHITALENT together with 
jurors and President Ar. Sarly and C.I.S’ 
Dato’ Vincent Lim.

Durian session with Antonius, Denny, Adrianta 
and Ridha. Photo:DK 

Dato’ Vincent Lim and Ar. Sarly Adre 
Sarkum flanked by ARCHIDEX Star Award 
winners at Mandarin Oriental ballroom. 

Led by Arief Rabik, the audience turns into 
bamboo stalks

Fashion show of Carven Ong’s creations at 
QUEL pavilion. Photo:DK

EDITOR-IN-CHIEF'S NOTES

From left to right: 
ASA Vice-President 
Chutayaves Sinthuphan
with ASA awardees Dato' 
Ar. Dr. Ken Yeang, Tan Sri 
Ar. Esa Mohamed and Ar. 
Saifuddin Ahmad, and  
PAM President Ar. Sarly 
Adre Sarkum.

Mayor of Kuala Lumpur, 
Datuk Seri Hj Mahadi bin 
Che Ngah addressing 
DATUM:KL delegates.

Mayor of Kuala Lumpur, 
Datuk Seri Hj Mahadi bin 
Che Ngah addressing 
DATUM:KL delegates.

Ar. Dr. Tan Loke Mun 
conferred the PAM Kington 
Loo Medal 2022 by PAM 
President Ar. Sarly.

From left to right: 
Yann Follain & Jonathan Poh, 
Antonius Richard Rusli, Ar. 
Dr. Lim Teng Ngiom, Yasmin 
Abdul Rahman (Moderator), 
Ar. Sarly, Melissa Smith & 
Sachin Bandukwala after 
the end of the moderation 
and Q&A session on Day 2 
of DATUM:KL

Bamboo Ark I publisher 
Ar. Dr. Tan Loke Mun with 
authors Ewe Jin Low and 
Sandy Chew

Ar. Alice Leong, DK, Ar. 
Alvin Lim, 2022 PAM 
Kington Loo Medallist Ar. 
Dr. Tan Loke Mun, 2022 
PAM Gold Medallist Ar. 
David Teh, KLAF2022 
Director Ar. Dr. Lim Teng 
Ngiom, Ar. Rien Tan and  
Ar. Ng Chee Hin.

CURRENTS
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The Shape of Dreams
 

Do you remember the mo-
ment you decided to become an architect? 

Unlike some professions predetermined by exam-
ination results, architecture is a conscious choice for those 

who are still toiling in and in the vicinity of this vortex of muchness.  
 

Ars longa, vita brevis. It is an apt portrayal of all forms of art and espe-
cially architecture. 

 
This leads us to the conversation of fashion and architecture with TasBijoux, Fuzana 

Mokhtaza, Ruzzgahara and batikTEKTURA (page 46) because architecture forms a strong 
bond with fellow scholars and no matter where they venture eventually, the hours toiling in stu-

dios are inevitably carved in their hearts.   
 

Travelogues is a new column on travels near and far through the words and lens of readers. Check 
out a colourful Mexico by Ar. Shyuan Kuee (page 56), awe-inspiring Norwegian architecture gems in Oslo 

by Ar. Masyerin M Nor (page 60) and a click to the past (page 64) by Lee Maw Jia. Bringing us back to Malaysia, 
Lee Min Zhia leads us off the beaten path in Perak (page 68). 

 
If you have missed Jai’s recent installation, Carbon Organika, Kenneth Cheong dishes out the organic triptych 

of events (page 72) for your reading pleasure. AM also caught up with Leemar (page 90), an artist who sustains 
local cultures through creative arts. LC121 Uncovering the Hand: A Journey Through Le Corbusier's Forms, curated 

by Ar. Rene Tan (page 94) made a pit stop at Universiti Malaya. 
 

Lauding the two PAM Medal awardees of the year, PAM Gold Medal 2022 Laureate - Ar. David Teh (page 76) and 
PAM Kington Loo Medal 2022 Recipient – Ar. Dr Tan Loke Mun (page 82), AM talks to them about their journey and 

achievements in architecture, and their invaluable contributions to the local architecture scene.
 

For some light reading before bedtime, pick Ar. Edric Choo’s mind in Nothingness and Fullness (page 96) or find out 
the definition of progress (page 104) in the latest column of Apa Kata Kamu?.

 
Making the community a better place and touching the hearts of many, read about the pro-bono works of Ar. 

Ooi Sze Meng and Ar. Wee Hii Min (page 100), and see PakLan’s efforts at connecting architecture and community 
through his urban murals.  

 
Moving on to Projects, Troika Kota Bharu (page 108) redefines the urbanscape of Kota Bahru by embracing 

the beauty of Islamic motifs and curves. Garisan (page 116) addresses how local housing interacts with the trop-
ical climate, local social realities, and its relationship with past architectural heritage.

 
On page 124, Hydroponic House utilises passive solutions for a greener and more sustainable residence 

while Rackson House exemplifies old architecture meeting the new on page 140.
 

NOVUM (page 132), pixelates the skyline of Kuala Lumpur and Residensi 10Stonor (page 160) is 
a soaring interlocking statement in the cityscape. Away from the bustling city life, Timur Bay (page 

168) is a tranquil seafront residence at Kuantan, Pahang.

An Ode to Malayans during the war years, the World War II Memorial Peace Park 
(page 150) is a familiar landmark in Kuala Lumpur city centre. Finally, tucked in an odd 

corner of Desa Aman, Aman Elite presents itself as a new addition to the eclectic 
urban fabric of Cheras.

 
Here’s to another thought-provoking issue of AM. 

Tong Chin Thing
Editor

CURRENTS

NOTICE OF ERRATA

PAM AWARDS 2022
Interior Design - Commendation

SELINDUNG DAUN SALES GALLERY

Architect Drtan Lm Architect In Collaboration With Malek Hassan Architect
Client   Ringgit Muhibbah Sdn. Bhd.
Contractor  Nadi Cergas Sdn. Bhd.

From the editorial:
In AM34.2, page 142, the credit information was incomplete. Any inconvenience caused is deeply regretted. 

ERRATA
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PANELTEK
Architectural Terracotta Panel

Terracotta – 
throughout contem-
porary architecture 
it is lauded for its 
versatility, natural 
textures, durability, and sustainability. 
Made popular by renowned architect Ren-
zo Piano, who experimented with various 
shapes and sizes and successfully dis-
played adaptable and geometric possibili-
ties of architectural terracotta.
Paneltek is a high-end terracotta series 
brand from Yixing, China – the pottery 
capital city of China. Integrated with the 
advanced techniques of Spanish ceram-
ic-making to diversify its possibilities, in 
which terracotta can be made into various 
lengths, heights and systems according 
to the architectural needs. Paneltek offers 
Terracotta Panels with a wide range of 
custom and standard natural fired colours 
and colourful glazing, layered with Paneltek 
Terracotta Baguette that would improve the 
artistic merit of a building. For more infor-
mation, visit paneltekterracotta.com

SPace
Perforated Facade

The Aluminium Perforated 
Panel, often used as a second 
skin, can transform a build-
ing into a multifaceted yet 
charismatic architecture. Its 
multifarious hole sizes and 
patterns are cut on aluminium 
alloy sheets through CNC 
punching or laser-cutting process. Standard perforation holes are typically cir-
cular and can range in size from 1 millimetre upwards. Other shapes available are 
ellipse, hexagon, diamond and cross.
SPace is one of the leading companies that supply aluminium perforated panel 
and customisation solutions for architects and designers who wish to explore al-
ternative façade systems. They have a pre-determined formula yet are attentive 
to your design needs. For more information, visit www.spaceproducts.com.my

MIDORIE
Green Wall System

The green wall trend was intro-
duced into the urban setting to 
influence and create awareness 
of the increasing levels of air pol-
lution, especially carbon dioxide 
emissions. Living walls - some-
times referred to as green walls 
- can help cool both the interior 
and exterior of buildings, as well 
as improve air quality and absorb 
sound in city centres.
Midorie Malaysia aims to pro-
mote a greener environment in 

urban cities through its vertical garden system, through its sig-
nature Midorie Plant Box System to achieve the desired green 
wall aesthetics.  The Midorie Plant Box System has an auto-timer 
water dispenser for all plant pods or “Pafcal’. The system is cus-
tomisable according to your required needs and façade height. 
Maintenance of the living wall is easy with the minimalistic water 
tank system that comes with it. One of the successful installations 
is found at Midorie’s new private garden in the heart of Kuala Lum-
pur City. For more information, visit www.midorie-malaysia.com

LEXAN THERMOCLICK
Energy Saving Polycarbonate

Polycarbonate is a high-performing thermoplastic widely used abroad – from windows and skylights to 
wall panels and roof domes. The appeal of the application lies within its qualities – lightweight, durable, 
with high optical clarity and high aesthetic impact.
SABIC’s Polycarbonate multiwall material, the innovative LEXAN THERMOCLICK sheet, is an impact-re-
sistant, energy-saving multiwall sheet with profiled tongue and groove connection. The interconnecting 
system eliminates the need for vertical profiles, providing solutions for architects or designers alike who 
intend to achieve profile-free facades. (1)
LEXAN THERMOCLICK sheets with the following qualities are set to change perspectives and en-
courage more usage as wall systems: 

1. UV-protected surface helps protect the system against the degrading effects of ultraviolet radia- 
 tion of sunlight and promotes long-term optical quality despite being exposed to severe weather  
 conditions. 
2. Specially tinted opal white or LEXAN THERMOCLICK Solar Control IR sheet contain an additive  
 which selectively absorbs the near-infrared region of the light. The IR additive can reduce glare and 
 minimize heat build-up inside a building. 
For more information, visit SABIC Malaysia via sheetandfilm.com

A façade is a building’s figurative face - the first impression visitors see and sets the 
tone for their experience. Some would liken façade to fashion, clothes in which archi-
tects or designers dress their buildings. Given a chance, an architect would seize the 
opportunity to design a façade serving as a physical declaration of prominence and 
boastful creativity. The façade design is like conducting a play, stringing the bits and 
pieces of materials, textures and systems in harmony, and at times accented with bold 
and vivid colours or diminished with muted colours.

In short, most façades function as brand equity and are created by stake-
holders (architects) with a common objective: TO GET NOTICED. This issue features 
both conventional and unique materials used innovatively by designers to attain the 
desired aesthetics.

EQUITONE 
Fibre Cement Panels

What started off as a utilitarian 
material, fibre cement board in the 
present days is linked to design 
flexibility as it can transform any 
façade into a crisp, monolithic 
façade yet sleek and chic. EQUI-
TONE fibre cement products are 
through-colour façade materials 
designed by and for architects. 
Each panel carries unique charac-
teristics in its texture and colour, 
highlighting its raw, untreated tex-
ture and natural finish. 
EQUITONE offers 5 different tex-

tures range – [linea], [tectiva], [natura], [pictura] and [lunara]. Each product range con-
sists of a broad range of colours, surfaces and textures that can be easily transformed 
into many shapes and sizes. Fancy creating a one-of-a-kind screen for your façade? 
Fret not as the material can be customised i.e. be perforated or cut using the waterjet 
of CNC machines according to a pattern of your choice. Nursery in Munich, Germany 
decked in EQUITONE [natura] in colour N162 with engraving. For more information, visit  
www.equitone.com

MULIA GLASSBLOCK
the radiance art of light

Glass brick or glass block, is a glass architectural 
element that admits light while maintaining visual 
privacy due to its translucent properties. The original 
patent for glass brick, filed in 1907, describes it as a 
process of fusing two sections of glass into a single 
block with a hollow centre. This unique combination 
facilitates the material’s translucence and thus its 
properties of light-giving and privacy, as well as its 
insulating qualities such as sound deadening, energy 
insulation, and fireproofing.
PT Muliakeramik Indahraya (MKIR) was established 
in 1990 in Cikarang, an industrial city on the outskirts 
of Jakarta, Indonesia and has emerged as the world’s 
largest manufacturer of modern glass blocks. The 
application is versatile both on the exterior and the 
interior, expressing timelessness. Mulia has 2 rang-
es of glass block – with nine design patterns in the 
thin series and four patterns in the thick series. Each 
glass block is at least a 45-minute fire rated. For 
more information, visit www.muliainc.com

Notice of Errata for AM34.2 Objects – Senses And Scents

HOMME
LEGEND EAU DE PARFUM (EDP)
EDP RM425 (100ml) 
/ EDT RM227 (100ml)

Legend EDP by Montblanc is a classic 
with a luxurious concept. Inspired by the 

Montblanc Meisterstück pen design, Legend EDP is so versatile and 
easy to wear in any social situation, whether at the gym, out on a date, 
or as a daily fragrance.
 The scent smells very fresh just like an old aftershave would smell. 
Legend will not announce your presence like a diva as you enter a 
room but has the ability to dress up a young gentleman and transform 
him into someone who is mature, charismatic and confident. 
montblanc.com
*Note with apologies from the editorial team: The error is regretted.

AECTUAL
3D Printing with Bioplastic

3D printing is at the forefront of future production techniques, allowing designers to 
translate digital files into physical products. It unleashes endless possibilities, enabling 
countless design compositions whilst maximizing the expression of creativity.

Aectual, founded by DUS Architects, Amsterdam, is a design-to-build platform that 
brings smart and circular customizable 3D-printed architecture solutions by and for ar-
chitects. Aectual started experimenting with Bio-based polymers (R&DO from linseed 
oil) and high-resolution concrete and eventually expanded to timber and with the current 
collaboration with Tetra Pak to produce functional 3D-printed objects. The founders of 
Aectual, together with their collaborators had a vision that every creation shall be re-
cyclable and can be shredded and reused in the print cycle. For more information and 
quotation, visit aectual.com/systems
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OBJECTSCURRENTS

DRESSING UP YOUR FAÇADE 
BY XXX

Nursery in Munich, Germany decked in EQUITONE [natura] in colour N162 
with engraving. Photo credit: www.EQUITONE.com 

For reference only, Little Shelter Hotel, Chiangmai 
Reference 1: Sabic Product Catalogue
Photo credits: www.archdaily.com.

Scientific Research Innovation 
Centre (CADG), China cladded 
with Terracotta Panels and 
Baguette in beige. 
Photo credit: www.
paneltekterracotta.com

P
ho

to
 c

re
di

t: 
www

.s
pa

ce
pr

od
uc

ts
.c

om
.m

y

P
ho

to
 c

re
di

t: 
m

on
tb

la
nc

.c
om

Ti
ny

 (B
au

)H
au

s
In

-h
ou

se
 d

ev
el

op
ed

 X
L 

3D
 P

rin
tin

g 
sy

st
em

. 
P

ho
to

 c
re

di
t: 

www
.a

ec
tu

al
.c

om

Photo credit: www.midorie-malaysia.com
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PASSIVE SOLAR SOLUTIONS 
FOR THE EVERYDAY ARCHITECT

  BY KENNETH CHEONG
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Adjustable Sun Cap 360° Rotation 
Sun Visor Hat Uv Protection 
Hat Face Shield Hat For Outdoor 
Camping Hiking Golf Tennis

R M 1 5 . 3 0 ,  L a z a d a

There are several permutations avail-
able in Lazada, but the key thing to 
look out for is full face coverage with 

UPF 50+. The adjustable Sun Cap flips 
down for full face coverage and when it gets 
stuffy, flips up to become a visor with deep 
overhangs. Light and easy to carry around, 
be mindful not to leave the Sun Cap in your 
car when parked outside as the plastic visor 
tends to deform in the heat.

Removable Hat Brim For 
Construction Helmets

R M 8 . 5 8 ,  L a z a d a

We have all seen it 
before in almost all construction 

sites, the ubiquitous wide-brimmed 
straw hat with the crown cut off, fash-

ioned into safety helmets. Lazada offers 
affordable designed options made from 

lightweight polyester in a variety of colours 
to match your site outfit, without any of the fuss of DIY. A 
pocket in the brim attaches itself over the bill of the safety 
helmet with additional Velcro straps to attach to the nape 
strap to keep everything in place. Just make sure you fit 
it onto a white safety helmet or risk being mistaken for a 
construction worker.

 The Extra Fisherman’s Hat
R M 2 5 . 1 4 ,  L a z a d a

At 15cm, the brim of the extra fisher-
man’s hat provides that little bit of 

extra edge overhang to ensure 
the entire face is fully kept under 
shade regardless of the solar 

angles. Constructed from a light-
weight polyester shell and just slightly 
more over the top than the regular fish-
erman’s hat, the extra fisherman’s is 
suitable for everyday use in and outside 
of the construction site.

With the opening of Malaysia’s borders since 1st April 2022, we 
are now fully in the Endemic phase with all sectors of the econ-
omy back to normal. With construction sites back in full swing, 
there is almost an accumulated year and a half of MCO days of 
delays to catch up on.

Increased frequency for site inspections from bi-weekly 
to weekly to keep up with accelerated work programmes is now 
the new normal for most practices as the contractors catch up on 
date of completions for ongoing builds.

With that comes increased exposure to ultraviolet (UV) 
light which is the number one cause of accelerated ageing, early 
wrinkling and sun spots. And just like how we grill suppliers on the 
suitability of a building material to be used outdoors, the number 
one question to ask be it paints, plastics, epoxy or resin-based 
products is – “does this material deteriorate under UV exposure?”

As with most resin-based products, exposure to UV light 
breaks down your skin's connective tissue, primarily collagen and 
elastin fibres. Without the skins scaffolding, the skin naturally 
sags and wrinkles because it is not kept in tension.

With increased outdoor site inspections, there is no better 
time to update our passive solar measures to prevent premature 
ageing than now!

Two key barometers to look out for when purchasing pas-
sive solar accoutrements are UPF and SPF ratings.

UPF (Ultraviolet Protection Factor) is the rating system 
used for apparel which gauges the effectiveness at filtering both 
ultraviolet A (UVA) and ultraviolet B (UVB) light. Items labelled 
UPF 50+ provide almost completely UVB-block, permitting only 
1/50th or roughly 2 per cent UV transmission!

The more common SPF (Sun Protection Factor) is the mea-
sure of time it takes for UVB rays to get through sunscreen and 
turn your skin red in comparison with zero sunscreen protection.

In theory, unprotected skin is supposed to go red after just 
only 10 minutes in our scorching tropical climate. Any skin prod-
uct with a rating of SPF 30 would retard this process 30 times 
or 300 minutes. Ideally, you should be targeting products with 
an SPF rating of 50 which is more or less the gold standard and 
offers protection for a full 8-hour working day. However, it is still 
recommended to reapply sunscreen every two hours for maxi-
mum effect due to sunscreen rubbing off or washing off from 
sweat.

BRISE SOLEILS FOR THE FACE

A variety of options offering full sun-shading for the face is avail-
able depending on how thick your skin is.

Perhaps at the top of the thick-skinned barometer and for 
the more fashionably inclined 

 are face visors or face shields. Sun shields are pretty 
much-oversized sunglasses that cover your entire face perfect 
for the shameless.

Made famous by golfing aunties and of late seen at the 
star-studded Balenciaga’s 51st fall winter 2022 couture collec-
tion, interjected between heavily Botoxed celebrities walking the 
runway are models decked out in full black face shields.

More accessible options are of course available from 
Shopee and Lazada.

FEELING THE HEAT

A sure-fire GBI score is the selection of the appropriate paint 
coatings for the building under review. Nippon’s Weather-
bond Solareflect does its job with Solareflect technology by 
reflecting UVB, retarding heat flow to the thermal mass to 
reduce surface temperature by up to 5°C.

Similarly, with the correct selection of face and body 
coatings, we can reduce the ravages of solar radiation.
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Biore UV Aqua Rich Watery Essence 
SPF 50

5 0 g ,  R M 2 9 . 7 5

Unlike the majority of sunblocks in the mar-
ket, the Biore UV Aqua Rich Watery Essence 
truly feels light and watery without any oily 
residue and most importantly does not leave 
you looking like a kabuki actor. The watery 
essence sinks into the skin almost immediate-

ly saving time in your morning routine. I suspect you may 
even choose to skip moisturising as the Biore UV Aqua 
Rich Watery Essence contains hydrating glycerine and 
hyaluronic acid.

Vaseline® Healthy Bright SPF 24 
3 5 0 m l , R M 2 6 . 2 0

The Vaseline body lotion with SPF 24 
comes in a pink pump bottle which oddly 
smells of roses. With an SPF rating lower 
than the Biore watery essence, the Vase-
line lotion does its job of sun protection for 
the body. And just like Biore, the Vaseline 
body lotion doesn’t leave a sticky residue 
and feels silky smooth just like regular 
body lotion with added nutrients for the 
skin like Vitamin B3.

 Forrest Essentials Ultra Rich Body Milk 
Soundarya With 24K Gold & SPF25,
2 0 0 m l ,  I n d i a n  R u p e e s  1 8 7 5

I bought this on a pre-MCO trip to Jaipur 
as an Ayurvedic approach to sun protec-
tion. Somewhat an antithesis to the milky 
viscosity of the product, the body milk 
feels just as light as Biore with the bonus 
of leaving the skin with a mild iridescent 
radiance even though the salesperson says 
that’s not the intended purpose of the gold 

content. Gold Bhasma which is gold in its ash 
form is supposed to increase the efficacy of the cream 
as the metallic reaction accelerates blood circulation to 
increase collagen repair claimed the salesperson. How-
ever, be mindful that this product mildly smells metallic 
like a pre-painted metal works sample.
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THE PRACTICE OF NOT 
THINKING: 
A GUIDE TO MINDFUL LIVING
Ryunosuke Koike

The book opens with “All 
the failures that we ever 
experience may be attributed 
to excessive thinking, and 
in particular, the negative 
thoughts that pop up in our 
mind”. The highlight of the 
book is the conversation 
between the author and 
neuroscientist Yuji Ikegaya 
discussing the intersection 
of the mind as well as the 
relationship between the 
philosophy of Buddhism and 
neuroscience. It also disclosed 
why neuroscientists are no 
longer allowed to perform a 
test on Tibetan monks. 

Among the practices worth 
preaching is controlling 
the stimuli we receive and 
are exposed to. Without 
prejudice, one should read all 
the segments and adopt the 
teachings of relevance. Trying 
to fit everything onto yourself 
would defeat the purpose of 
starting the book. Completing 
the book required effort, but it 
was a much-needed exercise. 

Publication date: 10th June 2021
Publisher: Penguin Books Ltd

CREATIVE ACTS FOR 
CURIOUS PEOPLE: 
HOW TO THINK, 
CREATE, AND LEAD IN 
UNCONVENTIONAL WAYS
Sarah Stein Greenberg

The book was curated just as 
creatively as the title suggests 
- it is a piece of art by itself. It 
is an engaging and fun book 
that poses as a great exercise 
to expand your thinking box. 
At the end of the day, it is 
about evaluating the given 
scenarios and acting upon 
them as a divergent thinker. 
The assignments set out 
in the book aim to develop 
your design abilities you are 
exposed to non-repetitive 
projects and required to 
navigate yourself in a very 
particular way. It begins with 
yourself and then working 
with others. I enjoyed every 
assignment under the ‘Tell a 
compelling story’ Segment, 
especially Tell Your Granddad. 
It helped me find the essence 
of an idea and communicate 
it to others. Take this as a 
workbook or manual and use 
it in whatever way you desire 
to help unlock your creative 
potential. 

Publication date: 21st 
September 2021
Publisher: Penguin Books Ltd

HARVARD DESIGN 
MAGAZINE 49: PUBLICS
Julie Cirelli

Intuitive literature integrates 
theoretical and thematic 
debates on the definition of 
‘public’, and what roles class, 
ethnicity, and other identities 
matrices in the concept of the 
public. It captures how public 
spaces are being portrayed 
in the political, art, cultural or 
community setting. This issue 
reflects the importance of 
public spaces then, present 
and future, more so ever since 
the Covid-19 pandemic hit 
globally. Among all the essays, 
“South Side Land Narratives: 
The Lost Histories and Hidden 
Joys of Black Chicago” 
rooted in the ownership and 
occupancy of land, reveal 
the practices of institutional 
racism, exclusion and 
extraction, juxtaposed against 
images of the undiminished 
spirit, ambition, productivity, 
and creativity of Black 
Chicagoans. Eye-opening for 
non-citizen readers. 

Publication date: Fall/Winter 2021
Publisher: Harvard Design Magazine

WHY DESIGN MATTERS: 
CONVERSATIONS WITH THE 
WORLD'S MOST CREATIVE 
PEOPLE
Debbie Millman

A series of curated 
conversations discussing how 
the most creative people in 
the world created their lives 
and shaped their well-being. 
The book is a transcription 
of Debbie Millman’s podcast 
Design Matters, filled 
with detailed personal 
introspection – on art, life, etc. 
to strive to emulate. A word 
of caution, approach the book 
together with the “Design 
Matters” podcast for 
easy navigation. 

Publication date: 
2nd February 2022
Publisher: Harper Design

BRAND DOCUMENTARY 
MAGAZINE B: 88TH ISSUE – 
COPENHAGEN
Magazine B

Magazine B’s 88th issue 
is dedicated to the city of 
Copenhagen. A city located 
in Denmark known in surveys 
for its quality of life and 
happiness. This issue is 
divided into 23 sections 
allowing readers to read up 
about the city and address 
the question,” What makes 
Copenhagen distinctively 
Copenhagen?”
 
It first touched on general 
and quantified information 
about the city, such as 
demographics, infrastructure 
and even covered buzzwords 
to keywords that define 
Copenhagen. It then directed 
readers onto the fields of 
food, culture and fashion of 
Copenhageners. There are 
interviews with prominent 
individuals and influencers 
that play a role in the Nordic 
lifestyle in each of these fields.
 
Topics such as ‘the art of 
hygge’, a life choice that 
prioritises life wellness as well 
as topics on being in tune with 
nature were also featured. 
To this end, Danish designs 
ranging from products to the 
built, and the city’s urban 
planning, were explored too. 
In addition, readers were 
taken on a walkthrough of 
architectural landmarks in line 
with Copenhagen’s mission to 
achieve a smart city model.
 
88th issue is an issue 
that voiced the voices of 
Copenhageners in various 
fields, and as the editors 
noted in the editor’s letter on 
page 9, ‘voices that filled with 
life wisdom that epitomises 
the city’.

Publication date: 2021
Publisher: JOH & Company

YOU ARE YOUR BEST 
FRIEND: EVERYDAY 
RITUALS FOR SELF-CARE
Anisa Makhoul

Self-care is a concept that had 
gained popularity, distinctively 
now in this difficult period 
impacted by the Covid-19 
outbreak worldwide. This 
book contains 49 different 
rituals one could apply in 
their daily routine focusing 
on the well-being of oneself. 
The author emphasised that 
self-care not only benefits 
oneself but also those around 
them as well. This is because 
as one becomes mindful of 
how they treat themselves, 
consequently become mindful 
of how they treat others (You 
are your best friend, page 5).
 
A variety of rituals were 
explored in this book, for 
instance, simple rituals like 
a dance by moving to music 
or adventurous rituals like 
going camping in nature. 
Along the lines of the variety 
of rituals explored, the author 
also slotted in metaphorical 
forms of rituals such as “don’t 
water the plants you do not 
want to grow” on page 11 and 
straightforward rituals such as 
“take time to make food that 
nourishes you” on page 13. 
There are forty-nine different 
rituals that are foods for 
thought.
 
It is a book one could pick up 
to read a ritual a day before 
heading out to work or even 
before hitting the snooze 
button before bed. A book 
small in size but packed with 
positive, quick reminders to 
apply self-care.

Publication date: 2021
Publisher: Chronicle Books LLC

DESIGN A HEALTHY HOME: 
100 WAYS TO TRANSFORM 
YOUR SPACE FOR PHYSICAL 
AND MENTAL WELL-BEING
Oliver Heath, Victoria Jackson, 
Eden Goode and Jo Baston

The authors raised a question 
on the impact of how one 
will feel from the way their 
home interiors were designed. 
Rather than basing it on the 
conventional approach of 
displaying one’s self-identity, 
what if homes were designed 
based on an intrinsic approach 
instead (Design a Healthy 
Home, page 9)?
 
Due to the Covid-19 outbreak 
which impacted the world, 
the importance of a home’s 
design setting became extra 
prominent. The authors 
here aim to give readers, 
regardless of the range of 
home ownership and budget, 
100 ways to explore their 
individual homes based on the 
value of the human-centred 
approach. In other words, 
to design based on biophilic 
design principles.
 
The book contents were 
presented in ten sections. 
From understanding the 
perceptions of colour, 
texture and pattern to how a 
space could function - were 
explored. Furthermore, these 
spaces investigated were not 
restricted to within the internal 
four walls of a home but also 
spaces such as the transitional 
spaces that link rooms, 
outdoor yard spaces and 
even adjacent neighbouring 
community. To design a 
healthy home, one does not 
necessarily need to exceed 
the allowable budget. One just 
needs to be creative with the 
resources available.

Publication date: 2021
Publisher: Dorling Kindersley 
Limited

LIVING IN TINY HOMES: BIG 
IDEAS FOR SMALL SPACES
Marion Hellweg

Does happiness require a lot 
of physical space? Here the 
author attempts to inform 
why happiness does not 
require a lot. On that same 
note, living in tiny homes as 
emphasised by the author on 
page 5, allows its users to be 
more cautious about living and 
concentrate on being happy. 
The book is divided into 
four segments. Home view, 
interviews, overviews, and 
selected views direct readers 
to different perspectives on 
the concept of tiny living. 
In home view, case studies 
with owners of tiny homes 
along with photographic 
images of their homes were 
showcased. As for interviews, 
dialogues were arranged with 
professionals who design 
living spaces in just a few 
square metres.General ideas 
such as having neatly stored 
items to having flexible and 
portable furniture that stays 
on the move were explored 
in the overviews section. A 
simple change in how a space 
is utilised may seem futile 
but it may be a step forward 
to acknowledging what is 
necessary to own.
 
Through selected views, 
the author attempts to 
showcase types of mobile 
houses that the readers could 
bookmark to experience. As 
the author noted on page 199, 
both tiny living and mobile 
houses all have one thing 
in common - one does not 
need to forego comfort to live 
small. So before attempting 
to live small, as the author 
suggested’  try renting a 
mobile house for the weekend 
or getaway. Maybe this 
lifestyle choice is yours.

Publication date: 2021
Publisher: Prestel Verlag 
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DAY 1
DATUM:EDU

• Assoc. Prof Dr Alice Sabrina Ismail, Di-
rector Architecture, Faculty of Built En-
vironment and Surveying, University of 
Technology Malaysia (Malaysia)

• Hj Mohd Reizal Mohd Ali, Head of School 
of Science and Engineering Head of Ar-
chitectural Education, PUJA (Brunei)

• Denny Setiawan, Studio Denny Setiawan 
(Indonesia)

• Ar. Ziaul Islam, ARCASIA, Honorary  
Secretary & Associate Professor,  
Department of Architecture, University 
of Asia Pacific, Bangladesh (Bangladesh)

 
AM picked the minds of educators for their 
thoughts on the future of architecture edu-
cation.
 

AM: What do you foresee for the future of 
architecture education?

ZI: COVID was a game changer. Like 
many other fields, Education in general and 
Architecture Education to be more specific 
faced a stumbling block. When academia 
moved into online education it had exposed 
the vulnerability of many teachers and stu-
dents due to lack of access to it. If devices 
are classrooms, then network connectivity 
is like corridor, which as a infrastructure fa-
cility should have been provided by the in-
stitutions. But many institutions failed to do 
that. A survey on architecture students pre-
dicted that the future is hybrid mode (both 
online and in person). If so, the infrastructure 
should be such that it eradicates digital di-
vide and becomes inclusive. 

Also, in online mode students’ learning 
was more independent and asynchronous, 
while traditionally architecture education is 
a studio-based collective learning culture. 
Although self-learning is an essential skill 
especially in a highly challenging scenario 
like now, lack of co-learning and co-shar-
ing of studio culture directly impacted the 
personal learning and development of many 
students. So, any future policy on architec-
ture education should have a balance be-
tween the above two forms of learning. 

Moreover, we are at the juncture of 
history when a new Industrial Revolution 
4.0 is taking place. It is changing the whole 
work culture even the production, super-
vision, project management and all. So re-
mote working and supervision, 3d-printed 
construction, new experimental materials 
are all reality now! AI is threatening even to 
get works done in the creative fields. Luck-
ily there will always be problems which will 
need creative solutions. Therefore, archi-
tecture education must focus on develop-
ing attitudes so that the future profession-
als have the courage, adaptability, and the 
capacity to apply themselves creatively 
when they face the unknown.  

In recent times and in the coming 
years the vulnerability of the people globally 
is and will be increasing. Pandemic, climate 
change, displacement of people due to war 
and natural disasters are ever increasing. 
So academia, as well as people and archi-
tecture professionals, must prepare them-
selves for a new form of architecture… that 
is, architecture of resilience. 

And finally in a true global platform of 
education like Cousera, edX, TedX etc. the 
traditional form of institutions and pedago-
gy is at stake. Students can self-learn by tak-
ing different courses from different top-tier 
university professors and professionals, and 
can earn credits. In a challenging scenario 
like this, the future pedagogy must rethink 
its content, delivery system, evaluation, and 
the overall modality, yet making them inspi-
rational… kindling the young minds to enjoy 
the exploration of knowledge and its appli-
cation. As it has always been, great inspi-
rational teachers always matter when the 
point of learning comes in. 

MRMA: Architecture education should not 
just aim to provide the necessary skills for 
practice. Architecture students do not look 
upon architecture profession as glamorous, 
but it is a journey for students to improve life 
in the future and for them to contribute to 
the well-being of citizens both emotionally 
and physically. We need to give students 
the skills to adapt to change and to con-
tribute to the resolution of the world's prob-
lems. To do this they will need to collaborate 
with other trades and professions - planner, 
developer, builders; and even the public and 
government sectors.  

AM: What is expected of architecture stu-
dents when they enter the industry?

ZI: They should be ready for changes. 
Therefore, they should be adaptive, cre-
ative, skill-full and be able to apply their 
knowledge in their own unique way. 
MRMA: In our institution we develop 
learners through holistic education, develop 
leadership, highly effective communica-
tion, and challenge students to think criti-
cally and engage in their learning. Working 
with others with diverse integrated national 
and international environments. This skill is 
the foundation of their success in the uni-
versity and beyond, however this skill all 
requires perseverance and resilience. Stu-
dents of architecture should be given the 
broad knowledge they will need, to play an 
influential role within their team and to help 
create a better built environment for future 
generations. Out of all this of course we 
want skilled and competent students. From 
the oversaturated job market to creating 
self-opportunity for survival - means that 

DATUM:EDU, DATUM:GREEN, DATUM+PLUS & DATUM:KL

Ar. Ziaul Islam (ZI), ARCASIA, Honorary Secretary 
& Associate Professor, Department of Architecture, 
University of Asia Pacific, Bangladesh (Bangladesh)

Hj Mohd Reizal Mohd Ali (MRMA), Head of School 
of Science and Engineering Head of Architectural 
Education, PUJA (Brunei)

DATUM:KL 2022 
Mindshaping for the Future
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CURRENTS DATUM:KL 2022

institutions need to play a bigger role and 
prepare students by providing a holistic and 
conducive learning environment. 

This approach will help increase 
graduate employability, where the student 
is equipped with knowledge and skills to 
enter the Architecture-related job market. 
With this in mind, we incorporated dynam-
ic curriculums and programmes which not 
only focus on meeting the challenges of 
the changing environment but also provide 
students with skills and knowledge beyond 
academia. By incorporating entrepreneurial 
and independent learner skills in the curric-
ulum, I believe that it will help students to 
think creatively and solve problems effec-
tively which will eventually help them sur-
vive and adapt to situations, especially after 
graduation. This provides opportunities that 
tackle the needs and demands of the Indus-
trial Revolution 4.0 and indirectly prepares 
architecture students to be marketable and 
independent. Architecture students must 
have versatility and not scope their skills 
into one portion, meaning that the students 
need to handle a lot of things and need to 
observe not only on design, but on time 
management, discipline, attitude and punc-
tuality, communication skills, be versatile 
and multi-tasking and not be afraid of failure. 

AM: What are the pre-requisites of a 
pre-architecture student?

ZI: If we look for pre-requisites in a pre-ar-
chitecture student, she/he should be a good 
observant, have some form of imagination 
and a skill to communicate that imagination, 
have a mindset to take new challenges, have 
cross-disciplinary interest and be hard-work-
ing. To me creativity is a by-product of all the 
above factors altogether. 

DAY 2 - MORNING
DATUM: GREEN

• Phua Chin Eng, Landart Design (Malaysia)
• Lee Wern Ching, SD 2 Sdn Bhd (Malaysia)
• Jelle Hendrik Therry, RAMBOLL 
 Singapore)
• Alfred Lee Fei Chong, STX Landscape 

Architects (Singapore)

Phua Chin Eng and Lee Wern Ching shared 
their thoughts with AM on landscape archi-
tecture, its evolution over the past five years, 
their pet projects and how they address  
native growth with manmade landscape. 

AM: How has landscape architecture 
evolved over the past five years?

PCE:  Generally, in the last five years land-
scape architecture has evolved, not only 
emphasizing the beautification of private or 
public projects; but it is also getting more 
important now, with more emphasis on 
solving climate issues, environmental pol-
lution, and flooding issues, promoting more 
on sustainable development through land-
scape design, and promoting actions based 
on transformation, innovation and resilient 
landscape. Meanwhile, understanding how 
changes occurred in the past years that 
impacted our planet and how humans re-
sponded to them can help us to plan for the 
future more considerately and efficiently.

LWC: Five years is a little too short to wit-
ness any progress or so-called evolution in 
landscape architecture.  Most projects will 
take about 5 years to complete, from the 
drawing board to completion of construc-

tion works.  Anyway, personally I noticed 
some major changes in the industry com-
pared to say, 15 years ago.  The standards 
of private practice and even academia have 
generally improved.  I can see that projects 
nowadays are more contextually driven.  
Landscape designs these days mostly re-
spond to the site and the environment as a 
whole.  When I started practicing more than 
20 years ago, we were honestly keener to 
make bold design statements that fit our 
personal aesthetics or style.

AM: How do you address the natural with 
the designed landscape in your projects?

PCE: We could try to minimize disturbance 
of existing native growth, we also need to 
decide how closely our design will emu-
late the native landscape, and we also try 
to preserve the existing flora and fauna as 
well. While natural landscape design is a 
result of blending design with the natural 
environment harmoniously, protecting and 
increasing biodiversity and existing wildlife, 
and creating a sustainable design for life on 
earth. We are not only making the people 
happy but also the habitat happy.

LWC: That's an interesting question. By na-
ture I assume its greenery and the natural 
characteristics of the site. So, we cannot 
get away from nature in any project we do.  
We work with it and try to accommodate it 
to the best of our abilities. If possible, we el-
evate and showcase it.

AM: A landscape project that is closest to 
your heart.

PCE: ALILA² project so far is the project we 
are most satisfied with because we listen 
to the sound of nature. The site is close to 
a secondary forest with lots of native trees, 
orchards, and indigenous faunas. Upon 
completion, ALILA² has brought back the 
faunas to their original habitat to be with the 
residents, creating biodiversity balance and 
providing thermal comfort to the commu-
nity. We also applied biophilic design to the 
engineering structure for an innovative and 
sustainable solution to counter site chal-
lenges at the site.

LWC: It's a difficult question to answer. Per-
sonally, Hijauan Kiara which I spoke about in 
Datum Green is quite formative to me as a 
landscape architect. But I do not have a fa-
vourite project. There are always elements 
that I like in every project and there are al-
ways weaknesses as well.  

Lee Wern Ching (LWC), SD 2 Sdn Bhd (Malaysia)

Phua Chin Eng 
(PCE), Landart 
Design (Malaysia)
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AM: A landscape project you wish to take on. 

PCE: The landscape project we would like 
to be involved in will be more on public 
spaces such as the recreational park, pub-
lic realm, and streetscape design. The types 
of projects that promote biodiversity in the 
ecosystem, urban green teeming with life 
while encouraging people to connect with 
nature and enjoy what Mother Nature has 
to offer on this beautiful planet.

LWC: A memorial will be nice.  Reason being 
is in most projects we don't specifically set 
out to experiment and ponder with the deep-
er emotions of the users. 

DAY 2 - 
AFTERNOON 
DATUM+ PLUS

• Suhaimi Fadzir, Puyu Studio (Malaysia)
• Pamela Tan, Poh Sin Studio (Malaysia)
• Melvin Tan, LAUD Architects Pte Ltd  

(Singapore)
• Adela Askandar, Studio Bikin (Malaysia)

DAY 3 & 4
DATUM KL

• Yann Follain & Jonathan Poh,  
WY-TO Group

• Vo Trong Nghia, VTN Architects
• Patcharada Inplang, Shermaker Studio
• Nigel Greenhill and Li Sau Kei, Greenhilli
• Melissa Smith and Sachin Bandukwala, 

BandukSmith Studio
• Masyerin M Nor, Domaine Architect 
• Kamarul A Muhamed, Aerodyne Group
• Arief Rabik, Indonesia Environmental 

Bamboo Foundation
• Antonius Richard Rusli, RAD+ar
• Akshay Heranjal, The Purple Ink Studio

AM approached DATUM:KL speakers to 
discuss current and impending issues in ar-
chitecture. We thank our speakers for taking 
the time to ruminate our questions and pro-
viding us with refreshing insights. 

AM: What are the new issues architects in 
your community have to address compared 
to five years ago?

MN: Let us put aside the usual topics in-
cluding COVID, economic downturn and 
inclement weather, which are simply global 
phenomenon. One main issue is housing af-
fordability by the average income earners. 
As architects, we always want to see our 
communities being able to live in well-de-
signed houses. We get a certain kind of ful-
filment when we see how the lives of peo-
ple around us are being improved by good 
architecture. Unfortunately, this is still a far-
fetched hope for most.

The trouble is not the rise of proper-
ty prices, but the relatively low disposable 
income by many. In other words, the rate 
of the increase of average salaries is not 
enough to catch up with the increase in 
property prices. This creates an imbalance 
in affordability. 

Housing areas are shifting further and 
further away from the city centres to take 
advantage of lower land prices. As a result, 
many have to spend a higher cost of com-
muting, albeit the time loss being in traf-
fic. This in turn increases risk of accidents, 
physical and mental health issues, lower 
quality of life, as well as impacting the na-
tion's productivity. 

In order to meet the market afford-
ability, the standards and quality of the 
houses have also been compromised. Most 
developers are still selling the typical ter-
race houses with smaller build ups. The typ-
ical typology of terrace houses of 22’ x 75’ 
that has been around since the late 1970s 
are still being produced, sadly with inferior 
materials and finishes. 

It is a chain reaction from the much 
larger imbalance of the nation’s economic 
wellness. One that is more complex to turn 
around for the better. 

PI: I think in Thailand, we are stuck with 
an influence from social media and visual 
quality of architecture. Many people look 
past the attempt and the real meaning be-
hind architecture.

Fewer young generation of archi-
tects and designers would separate a 
clear path as one follows the train of pub-
lic expectations. In my opinion, it is not 
the right (sic) way because architecture 
should reflect social statement in their era, 
but it will directly affect another method-
ology of architecture for those who do 
not perform their work following client’s 
or public’s expectations. This kind of ar-
chitect do not have a way and platform 
to maximise their abilities. Many people 
do not get their design message across, 
causing a lack of diversity in our architec-
ture community. There are no space and 
time much to pursuit your intention as 
everyone has the need to be successful in 
a short time, stay comfortable and secure 
their status in the profession. That directly 

Masyerin M Nor (MN), Domaine Architect (Malaysia)

Patcharada Inplang (PI), Shermaker Studio 
(Thailand)

Jonathan Poh and Yann Follain (YF), WY-TO Group 
(Singapore)
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affects the architectural quality in the city.

YF: The global lockdown has caused a 
paradigm shift towards designing spaces 
that are naturally restorative. A key issue 
that surfaced was the anxiety people felt 
in spaces, especially when the amount 
spent indoors became significantly higher. 
It inevitably contributed to the widening 
gap between the social classes where di-
vides are more pronounced. This ground-
up level nudge has motivated a re-look in 
urban planning at the policymaker’s level, 
to re-prioritize well-being valued in public 
spaces. Architects now take on an empa-
thetic approach in carving and designing 
sensitively to spaces, particularly in 3rd 
places for a nurturing and equitable atmo-
sphere. 

With that being said, Nature has been 
the common antidote to address the issue 
of increasing the quality of our lives af-
ter the pandemic. We are actively seeking 
opportunities to enhance our urban green 
areas because of the extensive benefits 
it covers. From addressing climate chal-
lenges to scientifically proven cognitive 
health benefits, exposure to greenery has 
aided in our recovery process in every way, 
post-pandemic. This movement is not ex-
clusive. Collectively, the newer generation 
of built environment designers is designing 
consciously. They witnessed the impacts of 
global warming and are aware of how the 
built environment can also hurt the delicate 
balance of the ecosystem. Thus, the notice-
able strong global push to achieve a regen-
erative and resilient world that can bounce 
back quickly. It is inspiring to know that we 
are strategizing our steps for a sustainable 
tomorrow.

AM: Your view on the future of architecture.

MN: Sustainable art for the people. It is the 
only direction to address the present issues 
and resolve them for the future. Architec-
ture will remain in its place as the highest 
form of art but in a more complex language 
that is responsive towards people and the 
environment.

PI: I think in the future, people expect 
architecture that is more relatable to hu-
man, leaning closer to people, and seeing 
humanity in both the building and the archi-
tect who designs that building. More rela-
tionships and bonds between people and 
architecture.

YF: WY-TO Group was founded on the 
philosophy of “Design with A Cause” and 
that has never changed since day 1. We 
believe in the circularity of ecosystems be-
cause Nature has shown us how powerful 
this can be. In our constant evolvement 
with the environment around us, a Human- 
centric mindset is needed in making tar-
geted urban changes for a well-rounded 
ecosystem of benefits. This allows frame-

works to take on a more dynamic and well 
synergized circular flow of strategies that 
connects everyone, from macro to micro, 
in the closed-loop system. Within this 
circular system, people are empowered 
to innovate within the parameters which 
creates a lasting influence on the environ-
ment with carbon-friendly strategies. 

Beyond the architecture technical-
ities, it is about continuing the collective 
memories that were organically formed. 
There is an intimate interlocking relation-
ship between Planet, People and Place. 
When approaches are grounded con-
textually, we naturally align ourselves to  
opportunities that holistically consider the 
rejuvenation of existing structures and rec-
ognise the organically formed communities. 
Repurposing them to modern-day require-
ments uplifts each unique built identity 
every city has nurtured.

It is ultimately about the quality of 
square metres and not mindlessly artifi-
cializing land for temporal satisfaction. If 
we do build, we could perhaps look into 
constructing vertically to accommodate 
densification. With land becoming scarcer 
and material cost rapidly increasing, this 
could be the next best solution for built 
environment prosperity. 

Only when we co-evolve with our 
environment, may we continue to celebrate 
our co-existence!

AM: What can we expect from your practice 
in the coming year?

MN: Further exploration of our beliefs in 
architecture as a form of art that is sustain-
able and responsive to its context. It is also 
important for us to continue the past explo-
ration and improve them in the upcoming 
projects. On the other hand, there are also 
many experiments that have been drawn 
up, but yet to be incorporated and material-
ized in real scale projects. 

PI: We have a strong idea in the thing we 
doing today. In the near future, we want to 
expand our ability in another dimension of 
professional realm. More and more expan-
sion in both working with small units of local 
teams and in the social-academic dimen-
sion.  

YF: Loads of exciting things! With every- 
thing opening up, most of our bigger projects 
are resuming development. Arborescence 
is currently in construction, and our office 
project in France too, is about to enter its 
construction phase this fall. Closer to home, 
we are currently working on the Merdeka 
Textile Museum in Kuala Lumpur, a Team in 
India on an invited competition for a large-
scale Historical Museum, just completed 
our contribution to Singapore’s Paya Lebar 
Airbase masterplan, and our adaptive reuse 
project, Good Food, Good Life located at 
Singapore’s former Bukit Timah Fire Sta-
tion. What is intriguing is how we align 

them to WY-TO Group’s 6 Commitments 
to sustainability! 

Our practice is entering its 12th year 
of operating, and now with Provolk Archi-
tects, a Singapore Architectural practice 
as part of WY-TO Group, we are definitely 
looking forward to the new opportunities, 
while still being fully committed to what 
we do. 

AM: A project that epitomises your design 
dictum.

MN: If you are referring to our own proj-
ect, it would be a small-scale project called 
Backhome. Although it is small, it had most 
of the ingredients that we believe would 
make a meaningful architecture. It is an 
adaptive reuse of an old shophouse. We 
were able to maintain the character of the 
original shophouse, while improving its am-
biance and performance as a building. We 
cleaned, reused, and repurposed most of 
the elements to minimize the exporting out 
materials from the site. The architecture 
was minimal and honest. It is utilitarian to 
a certain extent in order to minimise wast-
ages with heavy considerations of efficient 
design, both in cost and pragmatic aspect 
of the project.

PI: PTT saraphi & Wood and Mountain

YF: Good Food, Good Life! Our ongoing 
adaptive reuse project for Singapore’s for-
mer fire station at Bukit Timah. This project 
has been garnering a lot of attention and for 
good reasons. It is a project that encapsu-
lates our philosophy “Design with A Cause”, 
the first project in Southeast Asia that has 
won the recognition of C40 Cities in their 
international Reinventing Cities competi-
tion, and the pioneering project of its kind in 
Singapore.

We are extremely lucky to embark 
on this with a Team of Partners and Col-
laborators who trust our vision and have 
been contributing generously throughout. 
It is definitely heartening and reassur-
ing to know through the external positive 
feedback that we are on the right track! 
We definitely hope that “Good Food, Good 
Life” will become an approach reference 
that it is indeed possible to integrate Planet 
and People for Prosperity! 

CURRENTS DATUM:KL 2022

Note: Interview questions were sent out to all 
speakers. Responses received at time of print have 
been published.
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PAM CENTRE: 
TALK & FASHION 
SHOW
On 28 May at PAM Centre, 
Speakers Harith Ridzuan, The 
Green Carpenter presented 
his inspirational work at the 
Green Factory using recycled 
materials to produce timber 
designer furniture, premi-
ums and interior; while Edric 
Ong, architect turned fashion 
designer extraordinaire gave 
an astounding fashion show 
with designs on bespoke mats 
that glowed under UV light. 
Designs have a Sarawakian 
accent. Seven models show-
cased 26 outfits using the 
auditorium aisle as a runway. 
Edric has been pioneering new 
designs with traditional artists 
of Sarawak in the area of tex-
tiles, basketry, ceramic, wood 
and stone. His work has been 
showcased in Asia, the UK, the 
US and Europe.

CENTRAL 
MARKET: 
EXHIBITION & 
WORKSHOP

Central Market is the one-stop 
destination for food, fashion, 
art and music events in Down-
town KL. On 28 and 29 May, 
KLAF 2022 celebrated our 
Green May Events with “Archi-
tects in Art” happening exclu-
sively on two bridges located 
on level one. Mindshaping for 
the Future brings Architects, 
Designers and Artists coming 
together as an artistic com-
munity to celebrate creativity. 
Workshops by Grow.Eat.Well. 
attracted full attendance by 
designers and the public to un-
derstand more about growing 
safe and healthy leafy plants in 
a hydroponic way.

The Green Factory conducted 
classes on “Art in Wood” and 
put up an attractive booth 
showcasing their products 
made from recycled wood.

“Paintings by Michael Lip” 
presented us with an array of 
charming water-colour col-
lections under the themes of 
Nyonya clothing and accesso-
ries, Nyonya porcelain, flowers 
and nature series.

Zikurat Jewellery by Melvyn 
Joachim Kanny showcased 
stunning pieces of rings and 
earrings made from sterling 
silver.
Octane ArtSpace presented 
20 pieces of abstract art by 
Ngiom Lim. Collection pro-
duced during the pandemic 
in 2021.

Books published by Atelier 
International started by Dr Tan 
Loke Mun and friends show-
cased their latest publications, 
New in the Old. Chinatown 
Kuala Lumpur and The 
Bamboo Ark.

Last but not least was a series 
of prints by Vishal J.Singh from 
Aatish Art. Vishal is a Project 
Architect and artist. A self-dis-
covered talent which enfolded 
during the pandemic of 2020 
till the present.

Text by ???

Edric Ong’s “Glow Tree series”
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The Green Factory Atelier International 

Aatish Artworks
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Nur Zalikha Mohd Sabri
of TasBijoux Sdn Bhd

Tell us briefly about yourself and your 
brand.
ZA: A Graduate Architect (2014) trained 

at the University of Malaya, I ven-
tured into retail industry by starting 
my own enterprise Tasbijoux Sdn Bhd 
in 2016 after doing it as a side busi-
ness since 2013 whilst I was still an 
Architecture student.

The company started out with a 
small office in Damansara as a home-
grown apparel brand. Since then, we 
have expanded to our permanent 
headquarters in Bukit Jelutong, Shah 
Alam with our team of Executives, 
housing a few other businesses. As of 
2022, Tasbijoux Sdn Bhd is a retailer 
of multiple brands, with (1) TASBIJOUX 
being the most well-known RTW 
label, (2) TASBIJOUX COUTURE, an 
artisanal leather goods bespoke ser-
vice, (3) BARYA, an artisanal clothing 
brand focusing on traditional heritage 
prints like Batik, Songket and Tekad 
Emas, and (4) BARYA CAFE, our first 
venture into the F&B business set to 
begin operating in October 2022.

Some of our projects have won 
awards and received media cover-
age, especially the Songket Medley 
collection by BARYA, featuring arti-
sanal pieces with poetic nuances of 
Nusantara’s most well-known heri-
tage textile, the Terengganu Songket. 
Another project worth mentioning is 
the Warisan Emas collection, which 
received the attention of royalty and 
international patrons who fell for the 
unique romantic pieces - a result of 
the combination of Italian leather and 
the rare Tekad Perak textile. 

Did your architectural education help to 
prepare you for this role or did you start 
from scratch after studying architecture?
ZA: My architectural education has in-

deed helped me in many creative de-
signer aspects of the work such as 
photography, product design, and 
most importantly, project manage-
ment. However, I was handicapped 
when it came to matters relating to 
corporate management for instance; 
logistics and human resource man-
agement, best practices and com-
pany policies. I was heavily reliant on 
my partner who has corporate experi-
ence to manage those aspects of the 
business.

Other skills and knowledge that 
I eventually went on to take class-
es for professional certifications 
includes personal image coaching, 
marketing and others related to 
brand management. Over the years, 
I developed a deep interest in these 
skill-sets and knowledge and found 
them to be my forte.

Who are your design influences and how 
did it shape your design philosophy?
ZA: The marketing and branding for the 

brands under the company are all dif-
ferent and unique; each with its own 
brief and objectives. Here are two of 
them.

For the artisanal brand BARYA, 
the label focuses on deriving inspi-
rations from the traditional arts and 
heritage of the Malay/Nusantara re-
gion . I received guidance and knowl-
edge from the Masters (or Tokoh) 
who have been practising the arts for 
decades. For instance, to understand 
Tekad Perak, I sought out Adiguru 
Hajah Azizah Yusof (82 years old) 
for her insights, and for Terengganu 
Songket, I consulted Yayasan Tuanku 
Nur Zahirah.

With their influence and guid-
ance, I developed unique resort-wear 
products and branding for BARYA, 
often fusing traditional Nusantara 
styles with 19th century Romanticism 
of William Morris and Charles Voy-
sey. This influence echoes in other 
products and services from BARYA, 
including the curation of the BARYA 
Cafe, where we care for the artisanal 

and sustainable process behind mak-
ing a cup of coffee.

For TASBIJOUX, the label is 
more of a mainstream pop-culture, 
moving consistently with the cur-
rent trends. The branding has gone 
through at least 2-3 changes in the 
past nine years, and we are currently 
at a point where we are satisfied with 
the maturity of the branding work. As 
a RTW accessories brand, we refer to 
Hermes and Chanel as the archetyp-
ical industry standards. We also take 
inspiration and receive guidance from 
lesser-known master artisans in the 
industry like the Carbotti family from 
Puglia, Italy and GION in Budapest, 
Hungary. They are also our main part-
ners in Europe.

We combine these experiences 
with influences from social-media 
famous designers like Polina Oshu of 
@oshupatterns and Jess Miller of @
jessmillerdraws to draw out the co-
lourful world of TASBIJOUX.

AM talks fashion and architecture with TasBijoux, Fuzana Mokhtaza, Ruzzgahara and batikTEKTURA. 
Text by Ilinaz Mior and Cheah Ee Von ; Photos by respective designers

Form Follows Fashion 

Photo on previous page:
Songket Medley piece, 2019

Despite being very different disciplines, 
there are many parallels between architec-
ture and fashion. From conceptualisation, 
construction and functionality to the ex-
pression of identity, both practices help 
form the envelope that becomes a person-
ification of the individual lifestyle. Some 
of the most notable fashion designers had 
their early beginnings in architecture, such 
as Virgil Abloh, Pierre Balmain, Tom Ford, 
and many more. AM decided to seek these 
following Malaysians who have dabbled 
in the realm of architecture and eventually 
pursued their passion in the world of fashion.

Nur Zalikha, Marketing Director and Founder of Tasbijoux

The making of a handbag by one of Tasbijoux’s Master 
craftsman, Mr Marton in Budapest.

Songket Medley Campaign, 2018

DESIGN NATION

AM talks fashion and architecture with TasBijoux, Fuzana Mokhtaza, Ruzzgahara and batikTEKTURA. 
Text by Ilinaz Mior and Cheah Ee Von ; Photos by respective designers
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Fuzana Mokhtaza
of FuzanaMokhtaza

Tell us briefly about yourself and your brand.
FM: I graduated with Part II in Architecture 

from the International Islamic Univer-
sity Malaysia. I began formal sewing 
classes when I was 15 years old and 
later on enrolled in the International 
Academy of Fashion & Design (IFTC) 
specialising in pattern making. I also 
attended a course in London Embroi-
dery School specialising in Goldwork 
& Tambour. I have been based in Kuala 
Lumpur since 2012.

Customers of FuzanaMokhtaza 
are not only based in Malaysia, but it 
also holds a strong market presence in 
Brunei, Singapore and Indonesia. Our 
dresses have been featured in a lot of 
notable magazines and TV shows such 
as Say Yes to the Dress on the TLC 
Channel. We also collaborate with in-
ternational partners such as The Run-
way, a luxury boutique in Brunei and 
Singapore. Recently, FuzanaMokhtaza 
debuted the 2022 Bridal Collection at 
The Wedding KL 2022 Fashion Show 
at Mandarin Oriental and it has been 
receiving compliments from the media 
as well.

What made you decide to make a career 
switch to fashion?
FM: From the moment I enrolled myself in 

architecture studies back then, I’ve al-
ways known that architecture, like any 
other form of art, shared the same re-
ciprocal principles and is interchange-
able, which could benefit one another.

I have never limited myself solely 
to architecture and I enjoyed exploring 
other fields while pursuing it. I started 
my business while I was studying for 
Part II out of passion and the idea of el-
evating the way women dressed every 
single day.

Eventually, I discovered how I 
could apply the knowledge and skills 
I learned through architecture and 
translate it into designing garments. I 
believe my knowledge, skills and com-
petency in architecture helped define 
and shape the fashion designer I am 
now.

Did your architectural education help to 
prepare you for this role or did you start from 
scratch after studying architecture?
FM: I wholeheartedly believe that any idea 

is only as good as its execution. 5 years 
of studying architecture prepared me 
to realise that for you to translate an 
idea in your mind into an actual form of 
art requires creativity, determination, 
problem-solving skills, clear vision and 
a high level of workmanship.

The ability to bring an intangible 
idea to life and breathe soul into that 
creation is what sets one designer 
apart from another. Not a single day of 
my career have I regretted my decision 
of pursuing my studies in architecture 
as it has embedded those qualities in 
me.

Who are your design influences and how did 
they shape your design philosophy?
FM: I remembered when I was a girl, I’ve al-

ways wondered, why have I not seen a 
prominent women figure in the industry 
of architecture. Until I discovered the 
late Zaha Hadid, who in my opinion, is 
one of the best architects to ever exist. 
Zaha Hadid is not just a female figure 
in the industry, but also a radical de-
constructivist award-winning architect 
who happened to be a woman. I am 
sure she was and still is an inspiration 
for many, myself included.

Her works show a profound 
balance that is difficult to attain, es-
pecially in projects which push the 
envelope. They are radical in form and 
movement but radiate fluidity and 
subtle femininity. It is not only tech-
nologically advanced but practical 
and sensible. She was a master of her 
craft.

Those qualities also apply to 
fashion. I strive to perfect the notion of 
creating harmony whilst pushing the 
boundaries. I try to introduce an un-
accustomed way of creating fashion, 
whilst still being aesthetically pleasing 
to the eye.

FEATURE DESIGN NATION

Bespoke Gitta in Python Printed Calf Leather. Leather and Hardware from Italy. Handmade in Budapest Designed by Zalikha

From ornate detailing to strong silhouettes, 
FuzanaMokhtaza has a variety of styles and 
lengths to suit all.Photo: Lin Ho

The romantic setting sets the mood for FuzanaMokhtaza Bridal Show 2022 at Shangri-La Hotel.

What’s your favourite or least favourite 
part about being a fashion designer? Are 
there any similarities with practising archi-
tecture?
ZA: There are many similarities between 

being in fashion and in architecture, 
aside from the fact that Architects 
don’t sew! Haha!

The subject of focus when it 
comes to design practices/busi-
nesses remains to be the inhabitant/
consumer and how we create value 
for them.

The most obvious difference 
would be the scale of projects. Ap-
parel designs are of smaller scale 
compared to architecture but appar-
els can be produced in large quanti-
ties, and every collection requires a 
marketing campaign to follow suit’ 
unless the design house is focused 
on Couture projects, which are often 
small in number and exclusive.

The least favourite thing would 
be the amount of wastage either in-
dustry produces. For Tasbijoux and 
Barya, we have tried to reduce the 
amount of waste from the branding 
and packaging by informing and ed-
ucating our customers, and allowing 
for some form of transparency and 
mutual understanding.

What do you think is lacking in the industry, 
be it architecture or fashion design that can 
be improved?
ZA: Fashion and apparel business is not 

monotonous. We are able to collab-
orate more fluidly across the board 
with experts from other industries 
as there are no Bye-Law restrictions. 
Hence, there’s a wide set of expertise 
in the team.

For instance, at TasBijoux Sdn 
Bhd, the Managing Director is an 
Engineer with extensive corporate 
experience while the Lead Execu-
tives in the team are Business School 
graduates, some having worked in 
O&G’s and financial institutions. This 
diversity brings about a different set 
of thoughts and skill set to the com-
pany which contributes to shaping 
the corporate framework.

This is possibly the strength of 
practices/corporations other than ar-
chitecture, which is more specialised 
and often skewed towards having 
the same professionals within one 
firm. Perhaps for larger architecture 
firms, they should consider investing 
on acquiring talents from other dis-
ciplines or industry to help improve 
their process, e.g. marketing should 
be delegated to a marketing graduate 

instead of an architecture graduate. 
Specialisation is important.

Lastly, what is your advice for students in 
architecture wanting to venture into the 
fashion industry in the future?
ZA: In any venture at all, you have to first 

ask yourself, how big is your appe-
tite and hunger for success? You can 
define your own success, be it finan-
cial wealth or a balanced-lifestyle but 
you should never settle for mediocri-
ty and don’t be reluctant to see things 
through.

Live up to the name of a pro-
fessional graduate and extend your 
experiences in handling high-pres-
sure situations into entrepreneurship, 
aspire to build enterprises that are 
not only profitable for you, but also 
benefits the well-being of your local 
community and followers.

Lastly, patience is a virtue. It 
will take a while before you even see 
the results of your business strate-
gies. Have faith and keep improving 
yourself. Be comfortable consulting 
with experts in the field. It is best to 
adopt a continuous learning habit for 
personal and business growth.

FuzanaMokhtaza donning a piece from her ready-to-
wear line, Fuzana M for the show.
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Exhibiting sensual details throughout the collection - slits in the soft chiffon skirt and lace inserts - FuzanaMokhtaza has offered a variety of styles. Using bateau, plunging necklines 
and embroidery, the dresses command attention as it accentuates a bride figure.

What is your favourite part and least favour-
ite part about being a fashion designer?
FM: Nothing beats the feeling of seeing 

your customers getting giddy and 
feeling their best in one of your cre-
ations. After more than a decade in 
the business, small stuff like that is still 
very rewarding and a pat on the back 
after long hours of cutting, sewing and 
artisanal works that went into creating 
a garment.

In fashion, there’s a saying ‘you 
are only as good as your collection’. 
In fashion or any similar field, some-
times we are expected to perform 
and produce our best work under 
time-crunching and challenging cir-
cumstances. In addition to that, our 
work is very much under the scrutiny 
and judgement of others which made 
it taxing to some.

When you can handle this sit-
uation, that is usually what sets one 
apart from others. Proper time man-
agement, exemplary planning and a 
good team behind the brand are very 
much needed. And thank God, I have 
them.

What do you think is lacking in the industry, 
be it architecture or fashion design that you 
think could be improved?
FM: Fashion is the second most polluting in-

dustry on the planet. The growth of fast 
fashion, the contaminating approach of 
manufacturing and the consumption of 
textiles are among the main causes of 
the problem.

As a designer myself, it is my 
responsibility to be mindful and con-
scious of the approach I am taking in 
my business. In a world where more is 
better, I still believe good craftsman-
ship and classic well-made pieces 
will survive the test of time and stay in 
everyone’s wardrobe. And that is the 
direction I’m taking in my business.

Lastly, what is your advice for students in ar-
chitecture wanting to venture into the fash-
ion industry in the future?
FM: This might be shocking to some, but 

one misconception about being in the 
fashion industry is it will all be glitz and 
glamour. In reality, it’s 70% hard work, 
and merely 30% fun.

As someone who has already 
ventured a decade in the industry, I 
welcome anyone who wants to dive 
into the fashion industry and I believe, 
there will always be a place for every-
one.

Nonetheless, you need to keep 
in mind that it will not always be sun-
shine and rainbows. You should never 
stop dreaming and working on your 
dream. Be resilient, decisive and inno-
vative in whatever you are doing, while 
keeping your originality and identity.

FEATURE

From ornate detailing to strong silhouettes, FuzanaMokhtaza 
has a variety of styles and lengths to suit all. Photo: Lin Ho
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What’s your favourite or least favourite part 
about being a fashion designer? Are there 
any similarities with practising architecture?
NF: In fashion, there is no limitation, and 

the field of exploration is far greater 
than architecture which is com-
pounded by structural disciplines and 
space limitations. However, both pos-
sess a similar orientation approach, 
which is to create a functional design. 
Being in this industry, I’m often looked 
down upon and many felt I have gone 
down to the level of non-professional. 
But since this is my passion, it’s my 
responsibility to manage others’ per-
spectives and expectations as well as 
educate them on my very own defini-
tion of what I do.

What do you think is lacking in the industry, 
be it architecture or fashion design that you 
think could be improved?
NF: I feel that regardless of industry, es-

pecially in the creative space - we 
still lack awareness and integrity on 
intellectual property rights, design 
ethics and exploration of skills or 
knowledge.

Lastly, what is your advice for students in 
architecture wanting to venture into the 
fashion industry in the future?
NF: Again, no matter which industry you 

choose to pursue and not just limited 
to fashion, please identify and under-
stand your passion, follow your call-
ing, and always have persistence and 
resilience. Most importantly, never, 
ever give up!

DESIGN NATIONFEATURE

Nik Faiz Nik Amin
of Ruzzgahara

Tell us briefly about yourself and your brand.
NF: I am the third generation of a family 

of batik artisans and makers based in 
Penambang, Kelantan. I have staked 
my claim in the industry by starting 
Ruzzgahara, an exclusive batik brand 
with distinctive, traditionally inspired 
Malay motifs. I am currently the pres-
ident of the Malaysian Craft Council 
(MCC), and the founder as well as 
Creative Director for Gahara Galore 
Sdn Bhd.

Ruzzgahara is a brand that 
incorporates rare artisanal ba-
tik-making skills in its collections. All 
designs are birthed from their very 
own production house called The 
Rumah Gahara. Reviving ancient 
batik techniques and showcasing 
the raw talent of the next generation 
of future artisans; Ruzzgahara aims 
to promote ethical, sustainable, and 
eco-friendly production approaches.

Since its first presentation to 
the international audience at Who’s 
Next Paris in 2013, Ruzzgahara has 
grown to earn its place within ap-
pointed retail partners globally. The 
brand was featured in internation-
al publications including BRITISH 
VOGUE and TATLER UK MAGAZINE 
and was especially highlighted in the 
documentary Passage to Malaysia 
by Travel & Living Channel (TLC).

What made you decide to make a career 
switch to fashion?
NF: First of all, I do not consider myself 

to be in the fashion world but more in 
our heritage arts and crafts industry. I 
see myself as a textile designer spe-
cialising in contemporising Malaysian 
Batik. I saw my grandfather's and my 
uncles' batik versions. From years of 
observing them, I felt a great need to 
close the gap, especially in the design 
elements if we want to make Batik 
timeless and appealing to the cur-
rent generation. The principles that I 
gained from my architecture degree 
have enabled me to approach Batik 
from a fresh and unique perspective. 
It wasn't a decision I needed to make, 
but rather a knowingness and a call-
ing. It's my destiny.

Did your architectural education help to 
prepare you for this role or did you start from 
scratch after studying architecture?
NF: There are elements and techniques 

used in Ruzzgahara batik taken from 
my childhood experience of helping, 
as well as observing my grandfather 
or uncles at work. Of course, studying 
architecture has helped me refine 
the whole process, and be more 
structured and methodical while not 
killing creativity. If you were to look 
closely at Ruzzgahara’s batik, there 
is a signature design element heav-
ily influenced by my architectural 
background, very much backed by 
research while still preserving our 
heritage.

Who are your design influences and how did 
they shape your design philosophy?
NF: In architecture, Zaha Hadid taught 

me a lot about design fluidity and 
this influenced my exploration abil-
ity, helping me reach a new height 
of dimension. While Frank L. Wright 
brought me back to the ground with 
strong design principles, especially in 
the aspect of basic elements and de-
sign foundation. Another strong per-
sonality who inspires me in the scope 
of industrial design is Steve Jobs. He 
has brought a new dimension of tech-
nology beyond numerical perspective 
and made it sensational.

Insert caption

Insert caption here



48 49

Did your architectural education help to 
prepare you for this role or did you start 
from scratch after studying architecture?
YY: Most definitely especially in the de-

sign process.

Who are your design influences and how 
did they shape your design philosophy?
YY: I love Minimalism. The simplicity 

and sincerity. What you see and feel 
is what it is. No fancy “cover-ups”. 
My influences are John Pawson and 
Claudio Silvestrin.

AL: When it comes to fashion influenc-
es, many of the product designs 
reflect my stages in life. While in 
my previous life as a banker I wore 
sharp suits and blouses, I now prefer 
loose dresses, cardigans and baggy 
pants, reflecting my more laidback 
style as a full-time entrepreneur.

What’s your favourite or least favourite 
part about being a fashion designer, are 
there any similarities with practising ar-
chitecture?
YY: Fashion and architecture are almost 

similar, in the sense that it takes quite 
a huge amount of time on the draw-
ing board, redoing, rejections and 
errors in production before you can 
yield the final product. However, in 
fashion i.e. designing & making batik, 
there is more room for expressing 
and experimenting with creativity 
and unprecedented ideas. At the 
end of it, we get to wear our design. 
That’s the best part.

What do you think is lacking in the indus-
try, be it architecture or fashion design 
that you think could be improved?
YY: Clients need to trust the designer. 

This is an issue as some clients tend 
to over-dictate and limit the design-
er’s freedom and potential in design.

AL: Architects can be overly technical 
in explaining things to a business 
client who is not an architect or de-
signer (haha!). Hence, architecture 
and fashion designers should also 
be proficient in business communi-
cation, especially in simplifying and 
communicating complex ideas.

Lastly, what is your advice for students in 
architecture wanting to venture into the 
fashion industry in the future?
YY: Finish your architectural study. It is 

a unique body of knowledge and not 
everyone has the privilege of gain-
ing such knowledge. Your architec-
tural training will be an advantage 
for you. If you ever decide to pursue 
your passion (which is not working 
in an architectural firm) after grad-
uating, plan things out thoughtfully 
and have a clear vision of it. Find 
yourself a good mentor from the 
fashion industry as you need to 
learn the tricks of the trade. Most 
important of all, get the blessings 
from your parents first.

AL: Design students must be proficient 
not only in designing but also in 
marketing and branding. To be able 
to distinguish yourself from all the 
other competitors in the market, 
you must be able to tell a compel-
ling story, visually, verbally and in 
written form. You must develop an 
intriguing story for your brand that 
will allow your target audiences to 
be attracted to you, relate to you 
and rally for you. You should also try 
to find a niche area within the fash-
ion industry where you will want to 
develop your core skills and knowl-
edge, rather than explore the entire 
spectrum of fashion.

Silang – juxtaposition of lines

FEATURE

Ar. Yez Yusof & Azrina 
Lassa of batikTEKTURA

Tell us briefly about yourself and your brand.
BT: AR. YEZ YUSOF runs a Small-Of-

fice-Home-Office based in Kuala 
Terengganu, after 14 years of work-
ing in both private and government 
sectors. She tutors part-time and 
gives talks at local and international 
architectural schools. Recently, she 
has been appointed as one of the cur-
riculum advisory panels for an archi-
tectural school in Malaysia. Besides 
architecture, she finds time to indulge 
in other creative fields –photography, 
children’s book/content illustrations, 
creative camps and batik design and 
making.

AZRINA LASA is a seasoned 
former banker with extensive ex-
perience in public policy and com-
munication. After over 20 years in the 

financial industry, she decided to 
explore fashion and textiles, an area 
she has had an affinity with since 
childhood. Azrina also holds a Mas-
ter's degree in Business Administra-
tion from Taylor's University (2021) 
and a Bachelor (Hons) in Accounting 
and Finance from De Montfort Uni-
versity, UK.

BATIKTEKTURA is a design 
house which infuses architectural 
elements and concepts into its batik 
designs. The company is helmed by 
female duo Ar. Yez Yusof and Azrina 
Lasa, who have been friends since 
their high school years.

In 2017, Yez and Azrina began 
experimenting to produce batik that 
was different from what was already 
on the market. A vision was formed 
to create batik with non-convention-
al patterns that are not too heavy 
and appeal to the taste and lifestyle 
of modern consumers. They also 
envisioned batik that is suitable for 
everyday wear, and not just for wed-
dings, festive or formal occasions. 
Together, the duo combined their 
skills and experiences to crystallise 
their batik visions into a formal es-
tablishment in 2018. Leveraging on 
her background as an architect, Yez 
became the creative brain behind 
batikTEKTURA's fabric designs. 
Azrina applies her background and 
experience in finance and commu-
nication to manage the company's 
finances, sales and marketing, and 
e-commerce sites and conducts 
product development for turning 
their batik into fashion wear and 
accessories. To this day, batikTEK-
TURA continues to make designs 

that enable individuality, and inspire 
confidence, all while staying rooted 
in the Malaysian cultural heritage. 
batikTEKTURA's fabrics are all 
hand-blocked by veteran artisans in 
Terengganu. However, the number 
of skilled artisans in hand-blocked 
batik has severely dwindled, result-
ing in the craft being under the threat 
of extinction. To some extent, batik-
TEKTURA's interest in hand-blocked 
batik and in modernising the designs 
has helped to keep the demands 
for the craft alive and support the 
livelihood of a small group of hand-
blocked artisans. Nevertheless, their 
efforts alone are not enough and 
more concerted efforts between 
the government, relevant agencies 
and traders are needed to promote 
the appreciation and interest in the 
hand-blocked batik.

What made you decide to make a career 
switch to fashion?
YY: At the moment I am still balancing 

architecture and batik as my design 
inspirations for batik are strongly 
anchored to my day-to-day architec-
tural practice. Instead of leaving one 
for the other, it is better to marry the 
two. I am hoping that one day I will 
have the opportunity to incorporate 
my Batik design into an architec-
tural project.

AL: Switching career is part of my 
soul-searching journey at this stage 
of life. Instead of being trapped in 
the rat race, I wanted the freedom 
to indulge in my passion and enjoy 
life by doing something meaningful 
in the things I love.

Fraktal –  fractal concept in nature and geometry Bayang – inspired by Le Corbusier’s architecture

The Azrina Lasa – Co founder Batiktektura in Like Jacket

Ar.Yez Yusof – Co founder Batiktektura in Silang Shawl

DESIGN NATION
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Be sure to make a detour to Las Coloradas on a day trip from Cancún. 
Text and photos by Ar Shyuan Kuee, Kuee Architect

Exploring the 
Land of Colours

"I love my city so much that I’ve always 
volunteered to become an architectural 
private tour guide in my free time," said 
Roman, the local Mexican university archi-
tectural professor, amicably. Roman is a 
passionate architect, professional and tour 
guide combined. Sharing a Taco platter at a 
cosy fondas, we had just settled down from 
an exhaustive yet inspiring day-trip around 
Mexico City, looking at some of the most 
significant architectural marvels of the cur-
rent century.

I have never really imagined myself 
travelling to the faraway land of Latin 
America. To change several flights total-
ling up to thirty hours appeared to be an 
impossible feat until I had to be there for an 
important personal mission. So, there I was, 
finding myself at Mexico City Airport in the 
winter months of 2019. The airport in Mexi-
co City was one of the busiest in the world, 
so much so that the ambitious country was 
planning to build another bigger airport 
designed by Foster + Partners - a plan later 
regrettably scrapped during construction 
after a public vote.

BLUE. RED. PURPLE. YELLOW

As with any other travel destination, a large 
proportion of my time in Mexico was con-
centrated on visiting the local contempo-
rary architecture. With my limited command 
of Spanish, I had to rely on someone local 
to take me around. Roman seemed like a 
perfect fit in this instance. To start the day, 
he took me to see the work of one of the 
most legendary Mexican Architects of all 
time - Luis Barragán’s Casa Gilardi. As the 
only Mexican recipient of the Pritzker Prize, 
this was the last house Barragán designed 
before he passed away in 1995. 

Having been captivated by the re-
markably beautiful jacaranda tree when he 
first visited the site, Barragán immediately 
wanted the owner to keep the tree so he 
could build around it. “I want you to let me 
do all the ideas I still have in my head”, were 
his words to the client. 

There were so many colours, textures 
and compositional elements in this house. 
From the purple patio to the bright blue 
walls of the pool, and just as you thought 
that was the end of it, you would find an 
almost blinding yellow corridor at the turn 
of a corner. Combined with the influence of 
painters e.g. Diego Rivera and Frida Kahlo, 
this house was a true product of Mexican 
culture. 

I had to admit that the contrast in this 
house was too overwhelming and not really 
to my liking. I was nonetheless excited to be 
given bold inception as to what to expect for 
my Mexican exploration in the coming days.

BEIGE

Designing museum buildings are of many 
architects' dreams, and our city tours 
certainly would not be complete without 
visiting one. Mexico City is the second city 
in the world with the largest number of mu-
seums. I had to take the opportunity to look 
at as many as possible. We started with 
the modernist Museo de Antropologia - the 
largest and most visited one in the country. 

As soon as you step into the museum 
compound, your eyes would be immediate-
ly drawn to the El Paraguas (The Umbrella) 
- a towering water feature dominating the 
sprawling minimalist building centred on a 
courtyard. To ensure the free-flowing of the 
visitors at the patio, the massive umbrella 
covering an area of 84m x 54m was lifted 
and supported solely by a concrete pillar 
anchored to the ground. 

The Mexican indigenous masks serve to conceal the 
wearers’ soul, appearance and personality.

The beautiful jacaranda tree which the Casa Gilardi 
was built around.

The varied colours combined with rays of sunlight into 
the pool of Casa Gilardi.
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GREEN

Located on the Yucatan Peninsula, this cave 
cenote has fresh water exceptionally clear 
and pure, having been filtered by the earth. 
From the hanging ferns to the clear water 
and glimpse of sunlight into the cave, there 
was something so magical and surreal about 
being here that no words could describe the 
experience. “It was beyond amazing to see 
it in real life,” said some fellow travellers. 

I had the most calming dip in the ce-
note, imagining myself sinking deeper to 
Xibalba, or translated as the underworld – a 
place where the Mayan Gods would visit. 

PINK

Pink has always been one of my favourite 
colours, and seeing the incredible Pink 
Lakes at Las Colorados almost brought 
tears to my eyes. Las Coloradas, meaning 
'blush red' in Spanish, got its unique tint 
from red-coloured algae, plankton and 
brine shrimp that use the salty water as their 
habitat, creating the magenta pink hue. Re-
gardless of how tempting it may seem, do 
not consider taking a swim at the lakes, as 
they are protected for many reasons. 

Mexico is a vast country - the length 
of its lands from left to right is almost 
equivalent to the European continent. It is 
so diverse in terms of culture, architecture, 
weather and landscape that my two-week 
trip was barely scratching the surface of 
this amazing country. There are other expe-
riences e.g. exotic coastlines, the pyramids 
and mouth-watering food which I have yet 
to cover here. I would certainly recommend 
my fellow architect friends to pay a visit for 
a longer duration to see more of the country 
– at least a month if at all possible! 

FEATURE TRAVELOGUES

The materials used throughout were 
simple. Flagstone was laid in the outdoor 
public area and transitioned to marbles in 
the interior exhibition spaces. The use of 
beige stone on the walls surrounding the 
great courtyard reflected a modern spirit of 
a Mayan palace. Albeit built in the 1960s, 
the pure modernist mammoth still looked 
avant-garde and relevant as today. 

SILVER

“Here comes the highlight!” said Roman 
as we got off the car. We found ourselves 
at Museo Soumaya – arguably one of the 
major museum buildings in Latin America. 
Standing at 150 feet, the rotated rhomboid 
structure was clad in a skin of 16,000 hex-
agonal mirrored-steel elements. The build-
ing appeared differently depending on the 
weather, time of the day and the direction 
of the viewer. 

To design such an organic and asym-
metrical shape was certainly a challenge. 
The building’s morphology and typology 
defined a new paradigm in international 
architecture. As a humble Architect from a 
developing South East Asian country, the 
humongous wonder served as a great in-
spiration for us to improve and delve further 
into parametric architecture.

BLACK

Once you were done with Soumaya, it 
would be impossible to miss Telcel Theatre 
next door. Buried underground, the theatre 
was made dramatic with a large metallic 
structure lifted from ground level, named 
Dovela (Keystone) which acted as a lure. 
The Dovela, being formed by plates of cal-
ibrated steel that seem to defy gravity, was 
described as “a stone of air - it tried to col-
lect all the resonances of the world emerg-
ing above it, to give them order,” by Roman.

"All work and no play makes Jack a dull 
boy". After much indulgence in architecture 
marvels, it was time to take a break - as 
I did not intend to be dull. I am an all-time 
outdoorsy person, and a trip would not feel 
fulfilled without visits to some of God’s 
amazing creations. As an architect, it would 
also be sensible to take cues and inspira-
tions from nature while designing buildings.

Bidding goodbye to Roman, I made a 
move to see Ik Kil - one of 20,000 beautiful 
cenotes scattered throughout Mexico.

Museo de Antropologia - the most visited museum 
in the country, boasting one of the world’s largest 
collections of pre-Columbian relics, artefacts and art

23 exhibition rooms of the Museo Nacional de 
Antropología cover everything from the Toltecs and 
Zapotecs to the Maya and Aztecs. Photo shows some 
of the jaw-dropping exhibits.

Dramatic, organic geometry of Museo Soumaya 
standing proud in the city centre, displaying its 16,000 
hexagonal mirrored-steel clad elements.

The unexpected bright yellow corridor at the turn of 
a corner.
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Discover many awe-inspiring Norwegian architectural gems from  
Neo-classical, Functionalism to the latest sleek contemporary designs.
Text and photos by Ar Masyerin M Nor

FEATURE

If you plan to drop by Oslo, make sure 
that you spare plenty of days, even 
weeks to discover its architecture. 
The city is filled with too many awe-
inspiring Norwegian architectural 
gems from Neo-classical, 
Functionalism to the latest sleek 
contemporary designs. 

The new style can be characterised 
by simple forms, almost poetic but with 
very delicate streamlined detailing. And the 
amazing fact is that, these contemporary 
Norwegian-style buildings intertwine per-
fectly with the older buildings.

Recently opened in 2020 is the De-
ichman Bjorvika, Oslo’s new main library. 
The exterior form is skewed and dynamic 
but could be easily misunderstood at first 
glance. It is hard to make up what it tries to 
achieve, or if there is any message behind it. 
But after some time of observing, one would 
start to see the cantilevered floor that hov-
ers over the entrance and a public plaza that 
also acts as an entrance statement from the 
piers, the Fjord to the city.

The inside reveals the next level of 
what the building is. There is just so much 
natural light, so comforting that no artificial 
light is needed on sunny days. The atrium is 
a massive 7 storey-high voluminous space 
with large span skylights and off-form 
concrete. The fully glazed walls are mostly 
frosted to filter in the light, with some clear 
glass panels to allow viewing out. 

Next to the library is the iconic ice-
berg-shaped building, the Oslo Opera 
House. It’s a stunning landmark piece that 
epitomises modern Norwegian style in a 
simple form. From a distance, the form is so 
simple that you can sketch it with less than 
ten straight lines. But as you get closer, you 
see the most precise detailing from the pla-
za, all the way to the inside of the building. 
The building is covered with white granite 
and Carrara marble, and a stunning natural-
ly stained solid oak wall on the interior. The 
sloping roof invites visitors to walk up and 
enjoy the view of the city. But not only that: 
as it is now summer, we see people sitting 
down, having picnics and sunbathing on 
that slope. Come to think of it, I don’t think 
we can see that in other opera houses in the 
world. A truly original piece.

Deichman Bjorvika

Atrium of the Deichman Bjorvika

Cantilevered section with tiered seating

Munchmuseet
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Oslo Opera House
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A few steps away from the Opera 
House is the ‘Munch’, a museum dedi-
cated to the famous Norwegian artist, 
Edvard Munch, best known for his work, 
The Scream. Another simple skewed form 
building may be a poetic representation of 
his paintings which he painted based on his 
own emotional and psychological state. 

Next to the Central Station is a re-
development project over an old dock and 
industrial zone called the Barcode Project. 
Housing international firms including PWC, 
Deloitte and others, the towers were de-
signed to be rectilinear and skinny, like a 
barcode. And with the open plazas in be-
tween, the development facilitates views 
from the inland towards the Fjord. We can 
understand the controversial debate over 
the sophisticated, ultra-sleek display of this 
new, corporate architectural style of these 

towers. Personally, it creates a rather eclec-
tic and better progressive mix for the city. 
And the composition of materials, details 
and high-performance building products, 
with automated systems and sensors are 
just insane!

The National Museum of Art is anoth-
er beautiful piece of minimalist, monolithic, 
temple-like structure. It is the largest art 
museum in the Nordic region. And yet, the 
massive volume of the museum intertwines 
nicely with the existing older buildings. The 
rectilinear form is kept low but horizontal 
to correspond to the existing 19th century 

building that forms part of the museum.

Another iconic piece is the Astrup 
Fearnley Museum. A piece that has the sig-
nature of none other than Renzo Piano. It 
sits at the outmost point of the Fjord. The 
sail-like curved roof building nestles nicely 
in respect to the low city skyline. 

Oslo, July 2022

Cantilevered entrance with a close-up of the 
corrugated perforated steel cladding

Barcode Project

The National Museum of Art, Oslo

The Barcode displays a mix of facade design at its best.

Astrup Fearnley Museum

It is only when we step close to it that we realise the 
sheer size of the building. It accommodates a private 
art collection with a permanent gallery and 
a temporary exhibition gallery. 

The use of weathered timber gives a good balance 
to the glass and steel structure that filters light on 
to the wooden decks and interior spaces.

TRAVELOGUES
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I was looking through the photographs 
taken throughout the years I had stu- 
died and worked in the UK - between 
2015 and 2019 - before I returned to 
Malaysia right before Covid-19 became 
a global pandemic, and I thought to  
myself, you lucky man! Good thing you have 
done a fair bit of travelling right before 
the lockdowns. 

The visual style and composition 
of these photographs were largely  
influenced by Greig Fraser, best known for 
his cinematography works for the Dune 
(2021) and the Batman (2022) films, which 
were grainy, moody, subtle and full of con-
trasts, often taken with short portrait lenses. 

The subject of these photographs 
often features one, or a few people, and 
the sheer scale of the adjacent buildings, 
urbanscapes or landscapes, almost engulfs 
the subject, reminding us of our diminution 
in relation to our environments. These pho-
tographs also seek to bring forth the feeling 
of silence and solitude, accentuated by its 
deliberate monochrome presentation with 
a dystopic quality, perhaps a homage to the 
forgotten world of pre-Covid-19? Anyway, 
I shall let your imagination run free while I 
share snippets of my travels with you.

MONSTER & MAN
The London Mastaba 
by Christo
51°30'19.2"N 0°10'03.1"W
London, England 2018

The height of the summer heatwave, 
an enormous floating colossus seen 
dawning upon a man on a boat, like some-
thing was looming over the nation at that 
time, aka Brexit.  

ABYSS
Hassan II Mosque 
by Michel Pinseau
33°36'35.6"N 7°38'00.4"W
Casablanca, Morocco 2019

Probably an accidental shot taken 
where the French word ‘Abbyse L’Exposi-
tion’, or Abyss Exposition, was framed neat-
ly in the centre arch. Rather dark and ironic 
considering it is situated within a stone’s 
throw away from the 2nd largest mosque in 
the African continent.

MONKS IN POMPEII
Pompeii 
40°45'01.5"N 14°29'00.8"E
Pompeii, Italy 2019

Historically, a destination for re-
ligious pilgrimage, and now a place for 
people of all faiths and beliefs to immerse 
in this ancient Roman city. And all I could 
think of in my head throughout my entire 
visit was lyrics to Bastille, which goes like, 
“But if you close your eyes, does it almost 
feel like nothing changed at all?“ Yes, cli-
ché I know. 

TLee Maw Jia’s travels and thoughts captured in black and white
Text and photos by Lee Maw Jia

A Click to the Past
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FORTRESS OF THE LOCHS
Eilean Donan Castle 
by Marcae-Gilstrap
57°16'32.7"N 5°30'53.9"W
Dornie, Scotland 2017

Miraculously, the weather was 
kind albeit gloomy throughout the four 
days driving up to the Isle of Skye from 
Glasgow. A friend seen walking away 
from the shoreline in melancholy as the 
fortress towers over the loch, even from 
a great distance.  

WORLD’S WAREHOUSE
Royal Albert Dock
53°23'59.0"N 2°59'40.3"W
Liverpool, England 2019

There was a time in the early 20th 
century where Liverpool’s Albert Dock 
was a global maritime hub for trade. Now 
it is just one of those large multi-million-
pound regeneration projects, best known 
for housing the Beatles Museum and a 
tacky ferris wheel. Oh, how times have 
change.

PECULIAR PLACE
Frihamnen Sauna 
by Raumblaborberlin
57°42'58.5"N 11°57'23.8"E
Gothenburg, Sweden 2018

 A quick stop at an industrial area 
by the seaport while driving around the 
Bohuslän peninsular, stumbled upon a 
rather odd and peculiar public bath and 
sauna, with views of container cranes? 
Interesting. 

CRYSTAL BASALTS
Harpan by 
Henning Larsen Architects 
64°08'59.6"N 21°55'57.9"W
Reykjavik, Iceland 2019

She exclaimed: ”Oh this looks odd-
ly familiar! I can see the resemblance!” 
referencing the natural basalt forma-
tions of the Icelandic landscapes as 
seen just a few days ago in Reynisfjara 
beach which the building’s unique glass 
façade takes after. 

THE VISITOR
Sheikh Zayed Grand Mosque 
by Yusef Abdelki
24°24'44.1"N 54°28'22.8"E
Abu Dhabi, UAE 2019

A foreigner from a foreign custom, 
she puts on a chador for this first time. 
The Arabian mid-afternoon heat was un-
relentless, but the majesty of the mosque 
gave a lot of reason to stay for more ex-
ploration. 

THE ARCHITECT & THE SCULPTOR
Barcelona Pavilion by 
Mies Van Der Rohe
41°22'14.0"N 2°09'01.0"E
Barcelona, Spain 2015

Object in a plane; the separation be-
tween the sculpture and architecture; I do 
not think I have anything profound to add 
as everyone who attended architecture 
school probably have his or her own opin-
ion on his work. 

FEATURE TRAVELOGUES
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Perak through the eyes of the curious where the city and its architecture 
come to life when the new lives with the old.

Text and photos by Lee Min Zhao

Off The Beaten 
Path in Perak
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Travelling feels like almost back to the good old days, without check-
ing in indoors and being able to go mask-free outdoors. Exploring na-
ture, built environment and indulging in local culture and history were 
our plans in Perak during the Raya holidays.

A sense of longing for nature led us to the beautiful Tasik Raban. 
We were truly mesmerised by the serenity of the lake, luring us away 
from the hustle and bustle of the city. Continuing our journey off the 
beaten path, we visited Tok Aki’s Gallery in Kampung Chepor, Leng-
gong. Secluded within the kampong, the living gallery is housed in a 
traditional Malay kampong house, showcasing various collectables 
from the Neolithic Era and the Bronze Age. The elevated main room is 
well-lit and ventilated with full-height windows. Timber-framed glass 
cabinets lined the wall, with a wedding "pelamin" in sight. At the rear 
of the house, there is a kitchen equipped with antique utensils. The 
storage space at the ground level exhibits agricultural tools from the 
historic period. The house was previously located elsewhere and was 
moved as a single entity to the current location, made possible by 
the "gotong-royong" spirit of the villagers. The owners also revealed 
plans for future extension, as we noticed a fort-like building next to 
the house.

Tin Dredge No.5 (TT5) at Tanjung Tualang is the place to be for a 
dive into tin-mining history. The gigantic visual spectacle depicts the 
glorious days of the tin rush back in the 19th century. TT5 was built in 
England by F.W. Payne & Sons in 1938 and operated for decades until 
1982. Being the last tin dredge in Malaysia, TT5 has been part of Kinta 
Valley National Geopark since 2018. 

A walk around TT5 presents multiple facets of the ‘floating fac-
tory’. Its volumetric composition, as well as its fundamental elements 
such as windows, decks and balconies resemble that of a building. 
The lake setting, with lilies and trees, paints a beautiful picture that 
enhances the stillness of TT5, which has ceased operation. The rusty 
part of the tin dredge also adds to the poetic aspects of the place. 
The fun side of TT5 features a maze garden built out of various land-
scape materials. We enjoyed getting lost in the maze, surrounded by 
walls made of stones and hedges.

In Ipoh, the capital of Perak, we stumbled upon Kong Heng 
Square – a rejuvenated place that used to be run-down shophous-
es. Today, various commercial activities give the place a second life. 
There are eateries, salons, shops and stalls that sell handcrafted 
goods and knick-knacks – making an artisan market that lures visitors 
to it. Old walls and windows, being remnants of the past, together 
with creeping plants and trees, provide a fantastic backdrop for pho-
to shooting. 

BookXcess is just a few doors away. Known for bookshelves in 
a unique setting, this outlet in Ipoh does not disappoint. Formerly a 
bank, the basement left us in awe as we walked through stacks of 
safe deposit boxes serving as bookshelves. Behind the vault doors, 
the space houses a museum honouring the late Yasmin Ahmad, a 
well-known film director. 

Walking along the quiet streets as night falls, we were fascinat-
ed by music throbbing from a local beer bar – Kikilalat. Tables and 
chairs were occupying the five-foot-way, allowing spill-out spaces. 
At the entrance, a red banner with Chinese words read "Made in Ipoh". 
Dim lighting illuminates the antiques on display at several corners of 
the shop, giving a sense of nostalgia, as the shop welcomes people to 
sit in and enjoy local brews.

The Happy 8 Retreat is an art boutique hotel worth exploring 
by timber lovers. In the lobby, timber is the "main actor"of the scene: 
from floor and ceiling finishes to furniture and installation. The na-
ture of timber gives a feeling of cosiness and warmth, suitably used 
for accommodation. The installation on the ceiling and the staircase 
handrail show irregularity in form, for which the material was repur-
posed and reused. 

The city and its architecture come to life when the new lives 
with the old, and nature are in play alongside ongoing development 
and urban activities. These were the gems that we discovered during 
the trip.

02
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01 Tin Dredge No.5 (TT5) at Tanjung Tualang
02 Tok Aki’s Gallery showcases collectibles housed 
 within a traditional Malay kampung house
03 Rustic building elements at Kong Heng Square
04 Safe deposit boxes as bookshelves
05 A local beer bar - Kikilalat serving fresh local brews
06 Meditative corner at Kong Heng Square:  
 look around and contemplate life
07 Where the locals gather, for the night is still young
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Exploring form and texture with a series of sublime objects and drawings 
fleshed from observation, collection, and memory and transmuted into 
physical form.
Text by Kenneth Cheong

An Organic 
                  Triptych 
                         Of Events

FEATURE

Carbon Organika is a project by Jailani Abu 
Hassan (or more affectionately known as 
Jai), exploring form and texture with a series 
of sublime objects and drawings fleshed 
from observation, collection, and memory 
and transmuted into physical form.

As a project, Carbon Organika spans 
a triptych of events in three separate time-
lines as distinct conditions for a fully im-
mersive experience. Held in three separate 
spaces in different locations, the project 
hinges on the recently-concluded exhibi-
tion at The Back Room. The more casual 
unpretentious gallery space helmed by 
Liza Ho provides the perfect backdrop for 
this project. More familiarly hosting solo 
exhibitions of full-fledged large-scale oil 
canvases, the Back Room is the perfect 
counterpoint for this recent installation of 
small-scale hand drawings and intimate 
ceramic objects.

From these original drawings and 
one-off objects exhibited at Back Room, 
giclee prints of Jai’s original drawings and 
a selection of ceramic objects inspired and 
reproduced from their original form are 
sold at Kasa Suasa for the work to reach a 
broader audience.

Concurrently, the exploratory sket- 
ches, a study of found organic material, in-
spiration and processes are documented 
in detail in an exhibition held at the Ru-
mah Lukis.

A COLLABORATIVE PROCESS

There are two men inside the artists, the 
poet and the craftsman. One is born a poet. 
One becomes a craftsman – Emile Zola

The quote from the French father of Na- 
turalism perhaps sums up the essence of 
the collaborative nature of Carbon Organika.

Oil and acrylic canvases are the pri-
mary medium of expression for Jai. In Carbon 
Organika a multitude of collaborators spe-
cialised in their respective crafts come into 
play to make this wide-reaching triptych of 
events possible.

For the ceramic objects, Jai enlisted 
two of his former students from his aca-
demic work at UiTM: Malacca-based 
Rozana Musa of Bendang Studio and 
Kuala Lumpur-based fine artist Dani Omar 
who formalised Jai’s vision for the one-off 
ceramics for exhibition at The Back Room 
and ceramics merchandised at Kasa Sua-
sa. According to Jai, and as documented at 
Rumah Lukis, a conversation oscillated on 
the limitations of the materiality of clay and 
a hands-on approach by Jai personally to 
test the three-dimensionality of the mate-
rial between the three, to bring the vision in 
his imagination into reality.

For the reproduction of the original 
sketches, Jai enlisted Wesley Wong of 
Giclee Art Sdn Bhd to produce the deli-
ciously detailed giclee prints.

The Back Room

"Bunting" (2022)
Graphite on fired clay with 
polyurethane finish 
16 (L) × 5.5 (D) × 7 (H) cm

"Batu Berjalur" (2022)
Gesso, bitumen, and enamel 
paint on fired clay with 
polyurethane finish 
16.5 (L) x 8.5 (D) x8.5 (H) cm

AN ORGANIC TRIPTYCH OF EVENTS

 "Mempulur" (2022)
Gesso and bitumen on fired clay 
with polyurethane finish 
25 (L) × 5 (D) × 5.5 (H) cm

 "Mempulur" (2022)
Gesso and bitumen on fired clay 
with polyurethane finish 
25 (L) × 5 (D) × 5.5 (H) cm

"Tunggul Bertuah" (2022)
Gesso, enamel paint, and bitumen on fired clay 
vwith polyurethane finish 
32 (L) × 6 (D) × 7.5 (H) cm

"Batu Belang Batu Berulang" (2022) 
Gesso and graphite on fired clay 
with polyurethane finish 
21.5 (L) × 8.5 (D) × 6.5 (H) cm
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Similarly, in the field of ar-
chitecture, parallels can be 
drawn in Jai’s central role in 
the scheme of things with 
master architects. It is 
only with intense collab-
oration in alignment with 
the imagination and vision 
of the master architect 
with a team of architects, 
specialist consultants and 
suppliers that is it possible 
to give breath to a truly origi-
nal new build.

ORGANIKA

Jai’s solo exhibitions tend to fluctuate be-
tween joyful colourful visions and darker 
windows into a sinister realm rich with the 
allegory of Malay mythology and cultural 
appreciation. A common thread which runs 
in the narrative of Jai’s work is the imagi-
nary organisms which lurk in the canvases. 
Be it floral monstrosities, fluid organisms 
pulsing with unknown intentions or inani-
mate geological formations of fantastical 
proportions, Jai can flesh out spirited mag-
ical organic geometry in colour, unseen in 
the real world.

For Carbon Organika’s ceramics, 
these organisms are bought to life in di-
lated detail and colour, somatic from the 
original drawings nuanced with the explo-
rations from his previous works. 

The sublime beauty of the objects 
perhaps lies in their inherent nature as 

the poetic 
apparitions of Jai’s 
imaginary world.

Similarly, with Phenomenology in ar-
chitecture, the appeal of the geometry of 
space lies in its poetic nature. This brings 
us to the parallels between Carbon Organ-
ika and organic geometry in architecture. 

There is a clear divergence in the 
form-making of organic geometry archi-
tecture from its origins when it first ap-
peared in its wildest form in the collective 
consciousness – in the giant space slug 
of the Kunsthaus Graz by the beloved ar-
chitecture academician, Peter Cook. This 
seminal work predates our current obses-
sion with organic form-making in its most 
current iteration as Parametricism as spear-
headed by the likes of Hani Rashid and the 
current ZHA helmed by Patrik Schumacher. 

Pre-pre-
d i c t e d 
copies of 

copies are 
beginning to 

appear, as com-
puter-generated 

algorithms replace 
hand gestures in the 

process of form making. 
It could be argued that 

the work of pre-Parametricism Zaha 
Hadid had a depth of allure that the current 
output of the office lacks. The early works 
conceived from equally seductive hand 
drawings manifest as a translation of the 
human imagination.

It is no wonder that the contemporary 
Phenomenologist, Kengo Kuma did not see 
eye to eye with computer-generated pre-
sentations of Hani Rashid during his days 
at Columbia University, (Interview Kengo 
Kuma, D+A Issue 066, Feb 2012, Kenneth 
Cheong) stating that the computer-gene- 
rated images lacked soul and imagination.

PROCESS – A WINDOW INTO THE 
MAKING OF CARBON ORGANIKA

A crucial component of Carbon Organi-
ka is the understanding of the process of 
form-making. As a long-standing friend of 
Jai from his student days at Pratt, there is 
no better person to curate an exhibition on 
the process than Ar. Mohamad Pital Maar-
of, and is housed in Pital’s personal gallery 
space – Rumah Lukis.

As an avid art collector, one can only 
imagine the expanse of Ar. Mohamad Pital 
Maarof’s collection of Jai’s work is due to 
their enduring relationship.

In the documentation of the process 
are studies of texture, materiality and form, 
laid out on a slither of plywood panels lining 
the open plan space, with photographic and 
video documentation. The sequence of 
timber panels provides an intimate viewing 
platform to fully appreciate the exhibits 
and artefacts close-up. Circular aper-
tures interject this linear sequence with 
three-dimensional ceramic pieces placed 
on the finished plates by Bendang Studio.

To tie the space together, Pital chose 
a diffused purple tone painted along the 
strip lighting as a horizontal band to cele-
brate the opening and moving of the world 
after a period of confinement. 

EXHIBITION (concluded)
Featuring original drawings and a 
selection of ceramics.
The Back Room 
28 May – 12 June 2022
Wednesdays to Sundays, 
12pm – 6pm 
hello@thebackroomkl.com
IG: thebackroomkl

PROCESS + ARTIST TALK 
Featuring the project’s documenta-
tion and initial prototypes.
Galeri RumahLukis 
5 June – 28 August 2022
Weekends, 2pm – 5pm 
(By appointment only, one day 
advance notice required) 
galerirumahlukis@gmail.com
IG: rumah.lukis
Artist Talk: Jai & Collaborators 
(concluded)

MERCHANDISE 
Featuring a selection of ceramics 
and limited edition prints. 
Kasa Suasa Bukit Tunku
28 May 2022 onwards, while stocks 
last. Wednesday to Sunday, 
11am – 6pm
farha.nor@gmail.com
IG: kasasuasa
*at the time of writing, merchandise 
is still available.

BENGDANG STUDIO
IG: bendangstudio_official

FEATURE AN ORGANIC TRIPTYCH OF EVENTS

Ceramic pieces placed on the finished plates by Bendang Studio

Ceramic pieces placed on the finished 
plates by Bendang Studio

"Umbok Bentong" (2022)
Gesso, graphite, and bitumen on 
fired clay with polyurethane finish 
22 (L) × 10 (D) × 8 (H) cm
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"Putik Pelik" (2022)
Bitumen and enamel 
paint on fired clay with 
polyurethane finish 
22 (L) × 8 (D) × 8 (H) cm
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A conversation with PAM Gold Medal laureate, Ar David Teh
Interview by Scarlet Koon, photography by Lai Tzexiuan

PAM Gold Medal 
2022 Laureate 

    AR. DAVID TEH

FEATURE

SK: Congratulations on winning the PAM 
Gold Medal! I was present at the confer-
ment ceremony at the PAM Annual Dinner, 
and it was wonderful. Looking back at your 
career, how do you feel?

DT: Thank you. Looking back, I am 
very blessed and fortunate in my ca-
reer. I am fortunate to have clients 
who trusted me and allowed me to 
take charge of their projects.  I also 
have good and hardworking people 
in my office. The Gold is not just to 
me but also to my firm. I am also 
able to contribute to the profession 
due to the support of the wonderful 
colleagues I have in PAM. 

SK:  What got you to choose architecture 
as a profession? 

DT: I didn’t so much choose archi-
tecture as much as I fumbled into it, 
I guess (laughs). I was studying in 
Geelong Grammar, a boarding school 
in Australia and when it came time to 
choose a career path, I knew I want-
ed to go to university. At that time in 
Melbourne [in the 1960s], architecture 
was only offered in a few places, 
namely University of Melbourne, 
Royal Melbourne Institute of Tech-
nology or RMIT (which was granted 
university status in 1992), and The 
Gordon Institute of Technology (cur-
rently Deakin University). Therefore, I 
went with the only university on the 
list, and took up architecture. And 

I’m grateful that I found my passion 
in architecture during my first year 
of university, and grateful that I enjoy 
what I do till this day.

SK: What was your education like during 
your time in University of Melbourne?

DT: I was trained in the Bauhaus 
movement, so I had a multi-disci-
plinary education. We took art and 
history along with students from 
other courses such as quantity sur-
veying and others. It had trained 
me with an eye for clean lines, clear 
geometry, and functionality.  I also 
had good teachers. Professor Brian 
Lewis, who was the dean, took the 
school of architecture out from the 
faculty of engineering and built our 
own building with donations from 
the industry.  Professor Neville 
Quarry who was my studio master 
and a mentor to many generations of 
architects, won the Royal Australian 
Institute of Architects Gold Medal 
for his work in education. There were 
many others including university 
mates whom I remember with fond-
ness and gratitude.

Driving up the quiet Desa Sri Hartamas road, we were greeted by a row of link 
houses. The office of Pakatan Reka Arkitek (PRA) sits unassumingly among 
a row of link houses. As we walked up to the gate, we were greeted warmly 
by the secretary and not long after, Ar David Teh came down the stairs with 
a warm grin. A couple of fist bumps later, we sat down with the PAM Gold 
Medal laureate Ar David Teh to talk about his life and illustrious career over cups 
of coffee.

Pictured from left, PAM Gold Medal 2022 Laureate Ar. David Teh Teik Lim together with 
Scarlet Koon and Lai TzexiuanSunway GEOlake Residence is a striking tower with its strong horizontal line elements, softened by the lush greenery at ground level

PAM GOLD MEDAL 2022 LAUREATE - AR. DAVID TEH

Ar. David Teh, the recipient of PAM Gold Medal 2022

The Bauhaus is Modern 
architecture. My design is 
basically modern. I always 
believe that design should 
be simple and functional. 
A design should be clean 
in its geometry and a good 
articulation of lines, planes, 
and form.
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SK:  Yes, I could clearly see the Bauhaus 
influence in your works, from the 1983 
Downtown Condominium, and your recent 
works such as the KIP Core Sentral and 
Sunway GEOLake Residences, both of 
which received the PAM Awards in 2022. 
How would you say the Bauhaus education 
has influence your design now? 

DT: The Bauhaus is Modern ar-
chitecture. My design is basically 
modern. I always believe that design 
should be simple and functional. A 
design should be clean in its geom-
etry and a good articulation of lines, 
planes, and form. My primary inter-
est in architecture is in geometry 
and the use of Euclidean geometry 
in form making, space making and 
place making. 

For example, in KIP Core 
Sentral, we expressed the towers 
using a modern cubic design that is 
carried down to the carpark podium 
itself, integrating it with the design 
of the towers above. The façade also 

breaks up the monotony of the corri-
dor and allowing natural ventilation 
to flow through the spaces.

In our projects, we always try 
to relate to the context and look at 
how buildings could link to its con-
text. So in KIP Core Sentral we also 
wanted to link up the project with the 
surrounding developments, thank-
fully KIP Mall is owned by the same 
owners, so that went ahead. We had 
also planned to link KIP Core Sentral 
with the development to the west, 
however the land was sold to another 
owner and that linkage didn’t end up 
materialising yet.

SK: Looking back at your career, how 
much has the profession changed com-
pared to when you first started? 

DT: Architecture was a much smaller 
profession back then, there weren’t 
as many of us around! (laughs) It was 
an easier time back then, and I don’t 
envy the position of the current gen-
eration of architects. Back then there 
were more jobs that were given out 
and I was lucky to have gotten a few 
as well. Nowadays, there is so much 
more competition, and the field has 
become very demanding. 

The idea of the professional 
was set out in the Victorian times, 
where the gentleman architects had 
a scale of minimum fees and a code 
of ethics to serve the community. The 
professional has largely remained 
the same, however the roles of which 
the architect plays in the industry has 
evolved. Back then, architects were 
the leaders and experts, driving the 
project with his hand-selected team. 
However nowadays, the industry has 
changed into a more collaborative 
field, one in which the architect is no 
longer the lead, but rather the con-
nector for the different stakeholders. 

SK: Yes, I do see that happening, where 
participatory design is being brought to 
the forefront during the design process.

DT: In my afterword in the 2017 
book Views Reviews Interviews, 
I had reflected on the very same 
sentiment, where “the scale and 
multifaceted nature of the building 
industry do not allow any one pro-
fession to dominate and the scene 
is now multi-disciplinary and multi 
directional.” If I were to write it now, 
I would have added participatory as 
well, as you said!

SK: I wanted to touch on your experi-
ence as PAM President from 1987-1989. 
Your goal for your term was defined as 
“Strengthening the Profession”. Could you 
elaborate more on that?

DT: We started our term during one 
of the worst economic recessions 
then, and that had exposed the many 
weaknesses, issues, and threats 
to the profession. I believed that a 
strong profession was imperative 
to reassert the role of the architect 
in society. We had reorganised the 
PAM committees to be in line with 
the programmes that were planned 
to strengthen the profession and ser-
vice the members. We were fighting 
against the town planners, the engi-
neers and even the developers!

We established the PAM Pro-
fessional Development Programme 
to upgrade the professional skills of 
the architect to help strengthen the 
profession and face the challenges 
and change. We also held engage-
ments with the public, we called it 
the PAM Meet-The-People session, 
allowing the public to learn about de-
sign and seek professional advice. It 
was intended to open the profession 
to the public to learn about architec-
tural design, however the many who 
attended came to complain about the 
developers and to solve their housing 
problems. That has helped us under-
stand the problems of the industry 
with shoddy quality and delivery and 
so were able to address them.

I believe that during my term, 
strengthening the profession was 
important, and it laid the foundation 
for the industry, such as setting a 
common basis for housing stage cer-
tification for all parties. This is taken 
for granted nowadays, but back then 
it wasn’t as clear cut. I believe that 
we had laid the foundation of the 
profession, and that has allowed the 
present generation to explore more 
socially conscious issues. 

SK: During your presidency, you helped 
to revamp Berita Akitek for better dissem-
ination of information to the members. 
As technology improves, how do you see 
the communication between PAM and its 
members evolve?

DT: I think PAM has adapted well 
in communicating with its members 
and the public. They have continued 
the dissemination of information to 
the members, albeit now through 
social media in addition to print me-
dium, and dialogues with members 
have been transformed into PAM 
Town Hall Meetings. Due to the 
pandemic and the lockdowns, the 
dialogue sessions have gone online 
where the public are still able to re-
ceive professional advice. 

However, I think with social 
media nowadays, everyone and 
everything is expected to be instan-
taneous. Back then, we would get 
letters and you had time to craft and 
compose your letter. Then the fax 
machine came around and things got 
faster, but you still had time to com-
pose and type out your response. 
Yet now with email and WhatsApp, 
you’re expected to reply instantly! 
Life for the architect has become 
even more demanding and hectic.

I think there are advantages 
to the different forms of information 
dissemination, from print media to 
social media. For example, in our 
practice, we have our website with 
all of our project information, the 
place where we collate and pres-
ent our portfolio of projects. Our 
Facebook is mainly for updates and 
events, while our Instagram is more 
image-focused and curated. 

SK: That sounds interesting! Do you cu-
rate the posts yourself? 

DT: Yes, I do. I used to write long 
descriptions for our Facebook posts, 
until I realised no one reads them! 
On Instagram, we try to create posts 
with a concept in mind, and design 
the posts in threes, because the In-
stagram layout is in a row of three, 
right? So, for example, one of the lay-

outs is focused on the lines from the 
various projects we have. Another 
series of posts we have are our greet-
ing cards. Since I started my own firm 
in 1979, we would always design our 
greeting cards.

SK: Do you design the greeting cards 
yourself as well? 

DT:  still control the design process, 
where the design has a clear geome-
try. We email and WhatsApp out the 
final design to our friends, clients and 
consultants, but we would post a few 
of the designs that didn’t make it as 
well. The rule of three, right?

SK: As you had mentioned previously, you 
were the lead driver in the Post-Merdeka 
Architecture Exhibition and the Merdeka 
Jubilee Architecture Symposium. These 
exhibitions showcased and documented 
the exemplary architecture that came to 
define Malaysia. From there, two books 
were published, namely Post-Merdeka Ar-
chitecture 1957-1987, and Views Reviews 
Interviews. What was the driving force 
behind the exhibitions and the books? 

DT: When I became the PAM pres-
ident [in 1987], it was the 30th year 
of independence for Malaysia. We 
not only wanted to document the 
architecture of the nation for pro-
fessional and educational purposes, 
we also wanted the exhibitions and 

FEATURE PAM GOLD MEDAL 2022 LAUREATE - AR. DAVID TEH

Sunway GEOlake Residence is a striking tower with its strong horizontal line elements, softened by the lush greenery 
at ground level

The strong cubic design of KIP Core Sentral is carried down to the carpark podium, integrating the design with 
the towers

Back then, architects were 
the leaders and experts, 
driving the project with 
his hand-selected team. 
However nowadays, the 
industry has changed into 
a more collaborative field, 
one in which the architect 
is no longer the lead, but 
rather the connector for 
the different stakeholders.
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the books to be a discourse, where 
there is a reflection and takeaway for 
the participants and readers. In 2017, 
the 60th year of independence was 
upon us and I wanted to continue the 
discourse. 

It was in discussions with Rob-
ert Powell, Lillian Tay and Dr Ken 
Yeang that the idea of the Merdeka 
Jubilee Architecture Symposium and 
an accompanying book was born. It 
was Dr Ken Yeang who suggested 
the book be a “snack book”, where 
there are snippets and snapshots of 
the architecture that built the nation. 
I had thought to showcase the time-
line of the architectural development 
of the country, and what better way 
than to see it than through the lens of 
PAM past presidents. Each president 
gave a snapshot into the architecture 
or issues during their term, and that 
largely gave rise to the book. 

SK: That is very impressive! The books 
definitely served as a collection of famous 
buildings, as well as giving us the young-
er generation a deeper understanding of 
buildings of the time. As I know you have 
worked at Architect Team 3 and Dewan 
Bandaraya Kuala Lumpur. Could you tell 
me more about the development of the 
nation?

DT: At that time, the nation was still 
building itself up, and that was when 
many government projects where 
built. The people needed housing, 
therefore affordable housing was 
built, children needed education, 
therefore schools were built. Re-
sources were limited, therefore the 
design for these were simple and a 
single design applied to all. Grand ar-
chitectural buildings were relegated 
to the public buildings. 

During the third decade, the 
designs for the nation took off. The 
nation was searching for an identity, 
and many iconic buildings came from 
the era, such as the Maybank tower 
and the Putra World Trade Centre. 

In the fourth decade, that was 
when the designs really skyrocket-
ed. The Petronas Twin Towers, the 
development of Putrajaya and KLIA 
Airport were all built during this era. 
Looking at Putrajaya, there was a 
need to express the nation’s identi-
ty. According to the interview with 
Tun Dr Mahathir, he had wanted an 
Islamic theme, and therefore the first 
generation of buildings in Putrajaya 
has more Islamic designs and motifs. 

SK: PRA has also had a hand in designing 
for the nation, with the design of Kompleks 
F in Putrajaya. Could you tell me some of 
the design inspirations behind it?

DT: The project was a competition 
for the masterplan of Kompleks F 
government offices. We had won the 
competition with our design of a se-
ries of layers, building forms and 
clear traffic and pedestrian circula-
tion and with a linear garden running 
the length of the masterplan. After 

that, the site development was split 
between three firms: Pakatan Reka 
Arkitek Sdn Bhd, SNO Architects 
Sdn Bhd, and Jafri Merican Archi-
tect. It was believed that one firm 
would not be able to handle the 
whole development because of the 
size. As the planner and lead ar-
chitect, PRA set the design theme 
and urban design guidelines for the 
whole development.

In terms of our design for the 
blocks F2 and F3, we wanted to 
keep it to a simple rectilinear ge-
ometry with a “songket” theme for 
the louvers which were designed in 
a subtle rhythmic pattern to create 
movement. The idea is to emulate 
the dynamics of the reflection of a 
“songket” against light. We wanted 
to express the identity of the nation, 
but in a more subtle way. 

SK: Coming back to the present, there 
have been many ideas and teachings in 
architecture schools to push the students 
to think of the socio-cultural and environ-
mental impacts that architecture has. 

DT: I was reflecting at my past 
experiences, and I realised that stu-
dents like you nowadays speak in 
a language that I would never have 
thought of back when I was study-
ing. Students nowadays are taught 
to think more about the societal 
and environmental changes and the 
impact that architecture has. Back 
then, it was much simpler, and I 
didn’t have the vocabulary to speak 
in those terms!

SK: What do you think has allowed the 
new generation of architects to be more 
socially conscious? Could it have been 
passed down from educators, who have 
had more experience in the field and start-
ed thinking of these issues, or maybe it’s 
the society in general that are becoming 
more aware of these issues?

DT: This thinking is definitely influ-
enced by the educators. They are 
the ones who push the thinking, and 
shape and form the thinking of the 
students. 

To go off on a slight tangent 
here, I think that architecture edu-
cation in Malaysia needs a change. 
Most universities in Malaysia cur-
rently do not teach or push the stu-
dents to think and design outside the 
box and in large sweeping lines, but 
rather they are training them to be in-
dustry-ready. That is not the primary 
responsibility of the educators, the 
responsibility should fall also onto 
the professional architects to teach 
them those skills. Some point to the 
requirements of Lembaga Arkitek 
Malaysia (LAM) for the technical-fo-
cused course structure. While that 
may have been necessary 10 to 20 
years ago, that should not be the fo-
cus of the universities right now. 

In our pluralistic world, we 
need architects who can think, to 
be relevant and to be competitive, 
and that starts with diversity in uni-
versity education. Take Australian 
architecture education for example, 
some universities might be de-
sign-focused like RMIT, or some to 
be more academically focused like 
University of Melbourne, or some 
who are all-rounders. We need not 
only diversity in the types of educa-
tion, but also diversity in the teaching 
staff, allowing students to learn from 
people of different backgrounds and 
experiences. 

SK: I agree completely. In order to start 
tackling the issues, we need to understand 
the issues from the multiple views of the 
people. In that case, what do you think the 
architect’s response should be to these 
socio-cultural and environmental issues?

DT: I think the framing of the issues 
are critical. There are many forces at 
play when it comes to these issues. 
For example, the design of a com-
mercial high-rise is driven mainly 
by market demands and developer 
interests. The footprint of the build-
ing is maximised to get the most out 
of the project. Therefore, the issue 
of sustainability is not driven by cli-
mate change, but rather the market 
demands that contribute to climate 
change. 

Therefore, I think many of the 
response is largely driven by market 
forces. Clients and developers now 
are more engaged and are more 
aware of the needs and tides of the 
market. These socio-cultural and 
environmental issues would be tak-
en on by the clients if one: they add 
value to the project; and two: if they 
contribute to their corporate social 
responsibility. If the solutions are 
in line with the client’s objectives, 
these issues could be addressed. If 
the market demands it, the change 
could happen. 

SK: Lastly, do you have any advice for the 
future generation of architects?

DT: I do not have any advice to give, 
really (chuckles). The profession 
has changed tremendously, and the 
experiences that I had would not be 
relevant to the experiences and chal-
lenges faced by the current genera-
tion. It is tough for young architects 
now, as the business and work envi-
ronment has changed, the architect 
does not hold the same position as 
before and yet it has gotten more 
demanding. 

If I were to offer a few words of 
advice, it would be that to learn and 
to be adaptable to your surroundings. 
Be responsive to change, and never 
stop learning. 

FEATURE PAM GOLD MEDAL 2022 LAUREATE - AR. DAVID TEH

Photo on right:
One of PRA’s early projects, Downtown Condominium 
features curvilinear geometry to a rectilinear block, 
with a contrast between the pure white forms and 
pops of bright colours

The PRA office tucked within an idyllic row of link 
houses in Desa Sri Hartamas

Most universities in Malaysia currently do not teach or 
push the students to think and design outside the box and 
in large sweeping lines, but rather they are training them 
to be industry-ready. 

Ar David Teh has proved his adaptability in the 
face of change and his body of work shows his 
consistency in pursuing his ideas of geometry and 
the interplay of form, shape, planes, solids and 
voids. His contributions to the profession have 
also been exemplary, setting the foundation for 
many integral parts of PAM. 

The humble Ar. David Teh and his advice of never 
stop learning will forever remain relevant and will 
inspire many generations of architects to come.
 In the meantime, readers can keep up with Ar. 
David Teh through PRA’s website www.pra.
com.my, Facebook @PakatanReka Arkitek and 
Instagram @pra_architecture.
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BACKGROUND

DT: Congratulations Dr. Tan on being 
awarded the PAM KLM. When your col-
leagues from the Institute approached 
you on this nomination, what were your 
thoughts about it?

TLM: I was pleasantly surprised and 
humbled. Especially since the award 
is named after my mentor and ex-
boss at BEP Akitek, the legendary 
Dato’ Kington Loo. In fact, he was 
instrumental to get me involved in the 
Institute from 1993 onwards. I started 
serving in PAM Committees and later 
as PAM President from 2005-07. He 
taught me the importance of profes-
sionalism and to not settle for medi-
ocrity, and archaic rules and laws but 
rather to strive to change them for the 
betterment of society. So, I am deeply 
honoured to accept this award.

DT: What would you deem to be the sourc-
es of inspiration on how you approach vol-
untarism and service? 

TLM: I guess it comes from my Chris-
tian beliefs to live by giving. We have 
a great God who provides for all our 
needs and so we should never be 
worried to give of our time, talents 
and treasures. People who give up 
their lives for a just cause inspire 
me. “He is no fool who gives what he 
cannot keep gaining what he cannot 
lose” Jim Elliot

DT: You have been described as somewhat 
of a maverick. What is the origin of this ref-
erence? 

TLM: Ha-ha. It started whilst I was in 
BEP Akitek in 1992. Ar Steven Liew, 
the senior lead architect whom I was 
working under first called me a Mav-
erick and it has sort of stuck since 
then. I graduated the same year as 
(the release of) Top Gun in 1986 and 
that film inspired many of us from the 
generation. To learn to fly, to always 
take risks, to the importance of a 
wingman and to always be the best 
you can be. And also, to party like 
there is no tomorrow …

DT: After your stint in Australia, you re-
turned to Malaysia and eventually set up 
Archicentre Sdn Bhd. Could you tell us 

more about your observations of the prac-
tice environment in Malaysia as a young ar-
chitect? Was there anything that you were 
passionate about transforming?

TLM: I worked for several years in 
Australia as an architect and consul-
tant to the State Government of Vic-
toria and later became Team Leader 
of the Special Housing Branch of the 
Ministry of Housing and Construction 
Victoria. Along the way, I obtained 
my architect's registration and my 
Builder’s Licence. Upon returning I 
was privileged to be employed by the 
late Dato’ Kington Loo at BEP Akitek. 
The first observation was the amount 
of time spent in meetings and the ex-
ceptionally long meetings in Malaysia 
and the lack of productivity. I vowed 
to always have short meetings!
At that time there was also a great 
lack of understanding about the envi-
ronment, heritage and conservation, 
and there was little interaction be-
tween academia and those in prac-
tice. These were the days before CPD 
and knowledge sharing was kind of 
limited.

DT: Following up on that, when did you 
start becoming actively involved in PAM?

TLM: I have always been a man in 
a hurry. Almost immediately upon 
return to Malaysia in 1992, I applied 
to be a Graduate Member and then 
assisted whenever I was required to. 
Fay Cheah was nice and kind to intro-
duce me to the workings of PAM and 

the senior practitioners that were just 
scary names one heard about but lat-
er became fellow professionals and 
even good friends. I took my profes-
sional (Part 3) exam after 6 months of 
practice experience at BEP Akitek (I 
was a registered Architect in Austra-
lia already) and passed the first time. 
I then became a Corporate Member 
and started serving more actively. I 
think I joined PAM Council in 1996 or 
97. Ten years later I took on the PAM 
Presidency. 
ON LEADERSHIP

DT: What do you deem to be the key chal-
lenges for the Institute and the profession 
during that time when you were active on 
Council?

TLM: Having experienced the Aus-

tralian RAIA model I saw a great 
challenge for the profession to catch 
up on issues involving heritage and 
conservation, education, and profes-
sional practice. 
In Council, I got involved in almost 
every facet of PAM. Along the way, 
I was the Chair of the Education, 
Heritage, Information Technology, 
Awards and Green Sustainability 
committees. I drafted the policy for 
CPD and organised the first CPD pro-
gram for PAM where we got the late 
Vincent Powell-Smith to speak on 
Building Contracts. CPDs were great 
opportunities not only for continued 
lifelong learning but also to network 
and catch up with fellow profession-
als and others in the building indus-
try. CPD was later made mandatory 
through LAM. 

DT: Eventually, you become the PAM Pres-
ident for two terms. What were your objec-
tives as PAM President then? What would 
you deem to be your key successes while 
in office?

TLM: Before taking up the PAM 
Presidency I had attended a meeting 
with others in the building and pro- 
perty industry. It was disheartening 
to see and hear the role of the archi-
tect diminishing from its respected 
position as the head of the industry. 
One property stalwart even boldly 
stated that he travels widely and just 
takes photos of whatever style that 
tickled his fancy and comes back to 

An interview with Ar. Dr. Tan 
Loke Mun on his distinguished 
lifetime commitment, services 
and contributions to PAM and 
the profession of Architecture.
Interview by Ar. David Teoh.
Photos courtesy of Ar. Dr. Tan Loke Mun

PAM Kington Loo 
Medal Recipient 
AR. DR. TAN LOKE MUN

FEATURE

The PAM Kington Loo Medal (PAM KLM) is the highest honour bestowed by PAM acknowledging the recipient’s 
distinguished lifetime commitment, services and contributions to PAM and the profession of Architecture. The award 
seeks to recognise individuals who have advanced both professions and society in their leadership, mentorship, 
advocacy, protection, and enhancement of both the built and natural environment. 
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PAM Design Award design sketch 
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tell his architects to draw them up. 
Whatever happened to genius loci, 
architecture to suit the climate and 
cultural context? As PAM President I 
promoted that Good Design Creates 
Added Value. That it was worthwhile 
to hire architects as we were artists 
and designers and much more than 
just draughtsmen. 

I also set about to make PAM a 
wealthier institute in a world where 
unfortunately money talks loudly. 
This gave birth to ARCHIDEX. By 
coupling it together with DATUM 
which had started a few years earli-
er we were able to bring Architects 
and the building industry together for 
one large annual event. It started as 
the PAM Convention and is now the 
Kuala Lumpur Architectural Festival 
(KLAF).

DT: Many passionate people are active 
contributors to PAM and there are bound 
to be conflicts between individuals. How 
did you approach difficult relationships 
and differing opinions when you were 
President?

TLM: Firstly, you can never please 
everybody. But I did not face any 
major conflicts or upheavals during 
my time. I shared the vision and laid 
out the objectives and we were all 
set about getting it done. Without a 
vision, the people perish or lead un-
restrained lives. So, it was paramount 
for us to have a vision and set the 
goals to achieve it. I enjoyed working 
with the members of the Council and 
the many more outside the Council 
who volunteered their time and ener-
gy to help. Many are still great friends 
today. There is already so much neg-
ativity out there so it is always good 
to concentrate on doing positive and 
fun things.

DT: The role of PAM President is very much 
a demanding full-time job. How did you 
manage both your practice and your com-
mitments at the institute when you were in 
council?

TLM: The role of the PAM Presidency 
is very demanding and becoming in-
creasingly so. Discipline and stamina 
help. I continue to work long hours 
balancing meetings and design work 
usually finishing after 10 pm most 
days except weekends.
I am extremely thankful for my part-
ners, team leaders and staff who 
backed me up and continue to do so. 
It is important to have a strong and 
reliable team, and skilled wingmen 
to cover our adventures. In addition, 
I am grateful for my wife, May-Ann 
and my sons Matthew and Melvyn as 
it also takes a heavy toll on the family. 
It is a known fact that our profession 
is tough on families and relationships 
so we need to work harder on this.

DT: Were there any loose ends from your 
time in office which you think remain unre-
solved?

TLM: Not so many loose ends but 
perhaps I did not think through deep-
ly enough on issues of continuity and 
exit plans. Perhaps I was a bit young-
er when I was PAM President and 
had a whole life ahead of me and our 
profession famously teaches us how 
to start but never mentions anything 
about how to end. Or is it because 
architects are never meant to retire or 
call it a day?
 

ON SUSTAINABILITY

DT: A criteria of this award include the 
recipient’s contribution toward the pro-
tection and enhancement of both the built 
environment and the natural environment. 
You were one of the pioneers of the Green-
buildingindex. Please tell us more about 
how GBI came to be.

TLM: In 2008 as the subprime eco-
nomic collapse was unfolding many 
multinational companies started to 
request green-rated buildings. Singa-
pore had imposed mandatory green 
certification for all their buildings 
since 2005 and offered a plethora 
of opportunities for companies to 
relocate their HQs and offices there. 
We were caught a bit off guard as 
Malaysia did not have any green cer-
tification and so no green buildings. I 
brought this up in a client conversa-
tion with Datuk CJ Khor of SP Setia 
Bhd in one of our design meetings 
and he encouraged PAM to take the 
lead to develop GBI. They proposed 
and even offered to fund it. I brought 
this to PAM Council in their August 
2008 meeting and they unanimously 
agreed that we needed to take the 
lead to get it done, and I offered to 
head the team to develop the tool 
within 6 months and PAM would fund 
it. ACEM subsequently joined us. The 

development of GBI gathered a team 
of more than 50 volunteers compris-
ing senior experienced architects, 
engineers, academics, builders, de-
velopers, and manufacturers who put 
in their time, effort, and expertise; and 
GBI was born in 2009. 

DT: We have come a long way from when 
GBI was established, do you see public 
awareness on matters of sustainability im-
proving or declining over time? What more 
should be done now to address this?

TLM: Green and climate awareness 
have certainly grown. We have cer-
tified millions of square feet of build-
ings all over Malaysia. Unfortunately, 
climate action is now being muddled 
up by a lot of greenwashing and emp-
ty slogans and promises. We are now 
drowned by a sea of talkers but sadly 
few real doers and innovators. If this 
persists, then we are doomed.
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Without a vision, the people perish or lead unrestrained 
lives. So, it was paramount for us to have a vision and set 
the goals to achieve it. 

I practice discipleship. We learn, work and play together. 

1987 - final year 
thesis. Tan Loke 
Mun with Tan Eng 
Hooi (father) at 
his home studio in 
Geelong

First job after 
graduation with the 
Commonwealth 
Govt Construction 
Services Group 
under Harry Leong 
in 1988

Team Leader 
Special Housing 
Branch Victoria, 
1990

Team Leader of 
Special Housing 
Branch Ministry of 
Housing in Mildura 
Victoria, 1990

Ar. Dr. Tan Loke Mun 
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The Launch of GreenBuildingIndex in 2009

ON MENTORSHIP

DT: What is your approach toward mentor-
ship? 

TLM: I practice discipleship. We 
learn, work and play together. 

DT: What aspects of mentorship do you feel 
are lacking in our profession (or in society in 
general) today?

TLM: Bosses are distant from staff 
and the generational gap is widening 
and few know how to breach the gap. 
Bosses and team leaders need to be 
inspirational and spend actual rath-
er than virtual time imparting their 
dreams and aspirations to others. 
  

DT: In society today, we have observed 
a growing cynicism towards body politic 
- authority figures, politicians, organised 
religion, and even institutes such as PAM. 
Many young people are now reluctant to 
participate in established structures, hap-
py to work in their groups on the fringe. 
Is there a place in the future for institutes 
such as PAM? 

TLM: Yes of course. There is some 
form of power and authority be-
stowed upon established institutions 
like PAM. The problem is not with the 
institutions but rather with the calibre 
and motives of the people who offer 
to lead. When leaders fail to serve 
but rather start taking, then institu-
tions start to fail. We should not have 
leaders who do not want to serve 
others and who only want positions 
for status or as a stepping stone to 
somewhere or something else. PAM 
needs honest and credible profes-
sionals. Strong and respected profes-
sional institutes can input to all levels 
of society without fear or favour on a 
galaxy of issues from climate change, 
food security, flooding, shelter, au-
tonomous cars etc.

DT: Is altruism really for losers? We have 
heard many asking ‘what’s in it for me? 
What are your views on this?

TLM: Man is born into the world with 
his fists clenched hoping to gain all 
things. But when he dies his hands are 
open wide all things having passed 
him by. We are merely pilgrims on 
this road called life. We never own 
anything forever. And if you truly want 
to be the greatest, then please be 
the servant of all. It works. I have no 
regrets whatsoever in my time with 
PAM serving the profession. It has 
been an absolute joy to work along-
side like-minded people who want to 
see a better tomorrow for all.
 

ON ADVOCACY

DT: Throughout the many years of your in-
volvement within the institute and beyond 
the institute, you have been involved as an 
advocate for various causes. What do you 
think are the skills needed to be an effec-
tive advocate?

TLM: Firstly, you must believe in the 
cause and be passionate about it. 
Honesty and integrity are crucial so 
people trust you. And credibility from 
an array of super skills you have ac-
quired through practice and many 
adventures will make you a highly 
sought-after advocate. Drop all the 
legal jargon, less talk, action, and 
solutions, please. 

DT: Today, it seems that the practice en-
vironment for architects is increasingly 
complex and with transformative new 
technologies, yet we are in constant battle 
with increasing bureaucratic impediments. 
What would you think is the best way for-
ward for our profession?

TLM: The letter kills but the spirit 
gives life. The world system is pref-
aced upon more and more bureau-
cracy and red tape. Every new idea 
enjoys spring and summer of glee 
and prosperity soon to be cut down 
by news that winter is coming. So, 
the way to move forward is to keep 
creating and innovating. New ideas 
and technologies break the bond of 
existing bureaucratic impediments.
 

DT: Although the award acknowledges 
the recipient for their "distinguished life-
time commitment" - you are still relatively 
young. What are the causes you would like 
to champion in the next decade? 

TLM: Thank you. I do feel young in-
deed and still raring to go. I would 
like to continue designing, writing, 
building, and innovating; and look 
forward to the new dawn when men 
(and women) become space-faring 
people. 
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THE PROFESSIONAL MAN 
 
It has often been said that Architecture is 
the oldest profession in the world. Thus, 
it is the genesis of professionals. Having 
lasted so long it would also mean that it 
has stood the test of time and the pres-
sures of different world systems through 
the centuries. Challenges have come and 
gone but the profession has stayed al-
most intact throughout. Technologies and 
methodology for delivery have changed 
but the role of the Architect Professional 
has remained.
 
The Architect possesses a special skill 
and ability that sets him apart and lives 
by a set of rules and ethics bound by hon-
our and integrity. The special skill that he 
possesses and his ability to succeed in 
delivering on his promises afford him the 
opportunity to offer his services for a fee. 
It is always the professional and not the 
amateur, apprentice or pseudo hitman 
that you call in each time if you need to 
get the job done properly and correctly.
 
In many aspects, he is like the classic 
hero in westerns, war and even kung 
fu movies. The professional man with a 
specialised skill that needs to be called 
in, to save the poor besieged pretty girl, 
family, town, city and even the world. 
And because he is the hero that saves 
the day, he also has a heart of gold and 
lives by a Godly set of ethics totally dif-
ferent from the greed, lust, jealousy and 
hatred of the people that he has to sort 
out. Unfortunately, and as in the movies 
the professional is a rare and unusual 
breed. But when he shows up, the action 
starts and things get sorted out and the 
world is left a better place when he rides 
off into the sunset. He reappears only 
when things start falling apart again or for 
another “no-one else can do-it” project 
often known as the sequel.
 
In recent days I have had opportunity to 
reflect on the differences between the 
Professional and the Corporate Man. 
Much of the pressures today on the Pro-
fessional can be attributed to the rise of 
bad corporate culture and the bad Corpo-
rate Man. The Corporate Man unlike the 
Corrupt Man who is a clear-cut baddie 
(the villain in movies) is often like a cha-
meleon and is not as easily identified and 
tackled. In addition he is often cloaked 
with goodness, stature and of course 
some power. The Corrupt Man is often an 
individual loner whilst the bad Corporate 
Man has a whole rat race, cronies and 
Yes-men behind him.
 
The rise of corporate culture and corpora-
tions is putting new pressures on the rem-
nant of Professionals serving the country. 
They often offer higher salaries, enticing 

packages, glitzier office environments 
and the promise that you can get more 
from doing less. Needless to say, these 
offers are often far too tempting and have 
convinced many to hang up their “light 
sabers” and leave the professional frater-
nity for a better dream life with more time 
for family and self. Some even promise 
that you can hire back your old boss and 
give the vintage professional a hard time.
 
There is however often a great clash of 
cultures and values. It would not be unfair 
to say that you would lose a lot of free-
dom as you are now under pay-roll. You 
can’t come and go as you please. You 
can’t walk away if you disagree and know 
that you are right and the road taken 
leads to disaster. You can’t start your sen-
tences with “But” anymore. You find your-
self nodding even when you disagree. 
And often you find yourself working and 
surrounded by a bunch of others who 
are totally sold out as Corporate Men 
where politics overtake skills and ability. 
What place has a moral professional with 
SWAT skills got in a place where the low-
est common denominator is often consid-
ered excellence? All the time living under 
the threat that if you do not toe-the-line 
you will promptly fall out of favour and 
be removed. Pretty soon you will feel 
the “force” leave you. “Light saber” skills 
will be lost and what was once obviously 
wrong is now acceptable.
 
In contrast, the Professional Architect 
lives almost by faith. When called upon 
he can do the job without fear or favour. 
He possesses a specialized skill and lives 
by a code of ethics cloaked in honour 
and integrity. He is expected to speak 
his mind and give his views. When faced 
with absolute wrong, he can resolutely 
disagree and walk away.
 
The Professional has lasted through the 
centuries. He is still the main character of 
many fables, stories, comics, movies and 
blogs. He is still as relevant and as need-
ed today as ever before. The temptation 
of the corporations will come and surely 
go away. The Professional will stand the 
test of time and come out triumphant.
 

Ar. Dr. Tan Loke Mun 
President PAM (2005-2007)

Honesty and integrity 
are crucial so people 
trust you. And 
credibility from an 
array of super skills you 
have acquired through 
practice and many 
adventures will make 
you a highly sought-
after advocate.

'The Professional Man' written by Ar. Dr 
Tan Loke Mun was first published in Berita 
Akitek during his term as PAM President. 
This essay reflects upon the role of the 
professional within the greater context of 
the building industry, and society in general. 
Ultimately, the code of ethics and the skills 
of the Professional Architect ought to serve 
the greater good of society beyond just the 
client's immediate needs.

Community work: Ar Dr Tan Loke Mun with orang asli 
NGO volunteers in the jungles of Pahang

Launch of KLAF 2019 TOMORROW with YB Fahmi 
Fadzil and PAM President Lillian Tay.

Developed and launched the PAM Convention to 
incorporate the ARCHIDEX Building Exhibition (a joint-
venture with CIS Network Sdn Bhd) held concurrently 
with DATUM / KL Design Forum 2006
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Insert caption here

LEEMAR - An Artist that Sustains Local Cultures Through Creative Arts
Interview by Ar. Adrianta Aziz & Ar. Dr. Mohd Firrdhaus Mohd Sahabuddin

FEATURE

Could you tell us more about yourself and 
what motivates you to create art?

L: I was born in 1967 in Tumpat, 
Kelantan. My father was a Keretapi 
Tanah Melayu officer, stationed in 
the town before he was transferred 
to Singapore. He bought a house 
in Kampung Baru Nelayan; living in 
that area, I was involved with fish-
ermen and the locals. When I was 
young, I was exposed to the locals 
and how they operate the boats, 
how they trawl, how they go to the 
sea and many more. I saw these ac-
tivities on a daily basis, and they in-
spired me to create several artworks 
based on them. I built a lot of boat 
models and drew fishermen boats 
with carving details. I learned about 
the proportions and scales of each 
component of a boat. Everything 
about the boats is now ingrained 
in my head, and I can sketch them 
without relying on photographs.

Tell us about your early education back-
ground.

L: I studied Urban Planning in Uni-
versiti Teknologi Malaysia (UTM) in 
Skudai, Johor Bahru. I was exposed 
to the urban environment earlier 
when my father worked in Singa-
pore. I examined the surrounding 
landscape, as well as the shoplot 
and its operations. I felt that these 
were unique and interesting. I ap-
plied for an architecture course 
at the beginning but was not ac-
cepted. I was really interested in 
architecture especially traditional 
and heritage. Then I was accepted 
into UTM’s Urban Design course. 
It worked out great - in fact, Urban 
Design is a wider scope. The con-
centration of an architect is more on 
buildings, whereas the scope of Ur-
ban Design is far broader. During my 
study, I did my solo exhibition at the 
Faculty of Built Environment, UTM. I 
was a planner student, but I did my 
solo art exhibition there.

When did you start to do paintings seriously? 
L: I started to sell paintings when 
I was 13 years old. When I was 17 
years old, my first painting was 
exhibited at Kota Bharu Art Gal-
lery. Then I produced several other 
paintings for Royal Pahang as well. I 
have also painted murals at people’s 
houses. Just simple sceneries, very 
simple which are not as detailed as 
today. This means that I had infor-
mal training since I was a kid. During 
SPM, I started making realistic 
drawings, meaning that the fishes 
all already looked very real. 

LEEMAR - was named one of the top ten best artists in the world by a Chinese 
international magazine. He is well-known as an acrylic painter who created 
hundreds of high-quality paintings centred on local cultures. He believes that 
Malaysian cultures can be preserved and appreciated through the arts from 
generation to generation. He also carves and is a bonsai artist who has received 
recognition from both local and international organisations. This article is an 
in-person interview about his career journey from the beginning to the present. 
Knowing his principles in the arts and his personal life will inspire readers 
to recognise that the arts is more than just beauty and aesthetics; they also 
convey a message of humanity and justice. This is the story of an urban planning 
graduate who dedicates his life to preserving local cultures through arts.

Insert caption here

IN-PERSON WITH LEEMAR

Insert caption here

In-Person 
with LEEMAR

I would like to promote 
batik, keris, wau 
(traditional kites), 
and other traditional 
Malaysian textiles. 
Each of them has its 
own set of value.



8584

What type of paint media do you like to 
use?

L: Paintings in oil and acrylic are my 
favourites. I do both, therefore I am 
well-versed in all methods. Every-
thing is in, including the pens, pencils, 
colourings, shadows, wash, and so 
on, from a technical perspective. 
As a result, when I use acrylic as 
a medium, it is in between a wash 
and a solid colour. That is why I can 
complete a painting in a short period. 
Some individuals are still having 
trouble with proportion and scaling, 
but I am not one of them because 

that is my profession, and I am quick 
to merge the two.

What inspired you to become an artist? 
Who was your inspirational figure?

L: When I was a kid, there was a Pun-
jabi man who was good at drawing. 
I looked at his drawings and they 
were amazing. One of his paintings 
was an underwater world scenery 
in A3 size, just a small painting. I 
asked to buy it from him, but he 
refused. Since then, I told myself, “I 
can do better than you” and started 
to focus on sharpening my skills in 

painting. Up till now, I am still in con-
tact with that man. I do many other 
artworks too, not only painting. I do 
bonsai art, stone art and carving as 
well.

What do you feel as an artist and the rec-
ognition you receive? 

L: “Oh Allah, Oh Lord”, some of 
my prayers, “Grant me your high-
est success at the hereafter and 
the highest success in the world”. 
Meaning that I only want the high-
est. So, to get to the highest, it is 
very difficult. For the hereafter, we 
need to donate more. We should 
donate every day even though it is 
just small, just donate. In terms of 
the world, we should develop our 
skills. We cannot just do paintings 
only. We should be good at every-
thing. If you become an architect, 
you are good at it, but can you build 
your design on your own? No, you 
cannot. That is my motivation. I try 
my best to fully equip my skills in 
my field. I can design, I can do 3D, I 
can do animation, I can do SketchUp 
and all including 3D rendering. So, 
we need to be good at many skills, 
that is what I hold on to. My art is 
my motivation with discipline and 
passion, Insha Allah we will achieve 
the best.

How do you cope with COVID-19 pan-
demic challenges?

L: Just be thankful for what you 
have, because whatever that we 
have is not permanent. So, we must 
be thankful for whatever we have, 
so give to those who are in need. 
The main concept is Alhamdulillah, 
always remember that. By doing so, 
we won’t feel proud of ourselves. 
We won’t feel arrogant. We know 
we will not live forever. If we have 
more money, we better donate it 
to those who are in need. I sold a 
lot of my paintings, I will make sure 
that some percentage I have re-
ceived is for these people. Maybe 
because of ‘being thankful’, during 
the COVID-19 pandemic I sold 58 
paintings while others can’t even 
sell one painting. This fortune is not 
for me but everyone else. The more 
we give, the more we will get. The 
most important thing is we are happy, 
mentally, and physically.

What is your daily routine? 
L: I wake up before Subuh prayer 
every day to worship Allah. I give it 
all out. That is the best time to wor-
ship. Once the Azan is announced, 
I pray. After Subuh, I will read sup-
plication (wirid) and then go to the 
fish tank and feed the fishes, these 

are all living creatures. After that, 
I go to the farm straight away and 
see what I can do. At 8:00am I go 
out with my wife to buy some break-
fast for the family. When we get back 
home, I perform my dhuha prayer. 
Then, I continue painting around 
11:00am and 12:00 noon and if I 
need to fulfil orders, I will start early. 
I will paint until 6:00pm but not be-
yond that. During Maghrib prayer, 
sometimes I go to musolla. If not, I 
will just stay at home with my family, 
look at the fishes. Night time is just 
to rest my mind.

What is your hope in doing these artworks?
L: I like to paint things that are re-
lated to our cultures and sceneries. 
If I die tomorrow, these arts will be 
our heritage. Future generations 
can see it as their ancestral heri-
tage. For example, they will know 
what their ancestor’s boats looked 
like from my paintings. These arts 
can preserve our civilisation. We do 
our part in preserving our cultures 
through our skills in arts. Someone 
will buy these artworks because 
they appreciate them. Later when 
the culture is gone, bit by bit it will 
be remembered again. How? From 
these paintings.

How do you relate your paintings with 
architecture?

L: As in our field, we try to tackle our 
heritage. For instance, the Malay 
house. We know of Malay houses, 
but what type of Malay house? Is it 
a limas house, is it Perak cut or is it 
Dutch cut? Like shop houses, many 
artists paint shop houses but what 
type of architecture is that? Maybe 
they don’t know. At least, I paint 
something authentic to our cul-
ture. Something of our architecture 
which is 100 years or maybe more 
than 200 years old. These paintings 
will show the house’s authenticity. 
So, we know that an authentic Ma-
lay house has these types of detail 
on it. I do sketch images to highlight 
things that I want to preserve. I have 
skills, so I use them to highlight that 
specific thing, not everything. 

What do you want to tell our young gen-
eration about our culture?

L: We were once civilised, right? We 
had bigger ships, about ten times 
than that of the Dutch and Portu-
guese. Who we were? People and 
colonisers took our culture, they 
copied it and brought it back to their 
homeland. We were moving back-
wards; they were moving forward. 
What happened to our civilisation? 
We were civilised, right? A long 

time ago in South-East Asia, peo-
ple did not build cannons yet, but 
we had them already. It shows how 
advanced our technology was. Our 
civilisation started to expand, but 
with our own mistakes, the civilisa-
tion fell just like many other empires 
before. Including Islam, once became 
so great, but it also fell, right? That 
is why Islam encourages us to be 
moderate. We can be rich but do not 
forget to be kind.

What do you want to show more to the 
world about the identity of Malaysia?

L: I am pleased to call myself a Ma-
laysian. That is what I am clinging 
onto. I am proud to be a Malaysian. I 
held an exhibition in Paris and trans-
ported everything there. If I hold an 
exhibition in Australia, I will bring 
Malaysia's identity to the country. 
I am unconcerned about others, 
but I will contribute to everything 
that our culture entails. As a result, 
I carry the Malaysian identity with 
me everywhere I go. Like this lovely 
boat painting, it was created and 
adorned entirely with wood on the 
island of Pulau Gajah. Fibreglass is 
now used in other boats. I sketch 
about our culture and take it with me 
everywhere I go. Yes, I am pleased 
to call myself a Malaysian.

In the coming future, what more do you 
feel you want to promote, what kind of 
identity?

L: Yes, I would like to promote batik, 
keris, wau (traditional kites), and 
other traditional Malaysian textiles. 
Each of them has its own set of 
values. Before we promote them, 
we need to get to know them. Yes, 
you must study first, so that when 
people ask what sampir, seruling, 
or pendongkok is, we would be able 
to explain it. I have a collection of 
keris. The most special is ‘Keris 
Nusantara’, a combination of arts of 
Keris from Malaysia, Indonesia and 
Thailand. The only one in South-
East Asia.

Nowadays, sustainability is the current 
trend of any development. What do you 
understand about sustainability?

L: For example, a house, right? You 
have trees, so oxygen helps to cool 
down the house. When there is a 
tree, birds will come, and many 
types of birds come and fly. So, the 
squirrels move away. So, the word 
sustain is not to be said at the global 
scale only, but we must experience 
it in our house first, only then do we 
go wider. If you do not sustain it at 
home, do you expect to sustain it 
outside? You can’t, right? It is not 
balanced. So, it should start with 
yourself first. So, do not throw things 
that can still be used, take them 
back and collect them. Yes, recycle 
it back. Meaning that these things 
will not become rubbish. Meaning 
that when we think about the word 
sustain, it does not mean that we 
have to look outside to sustain it. 
We should start with ourselves first. 
For example, a fish tank needs a 
complete ecosystem. Sustainability 
is a complete system, I depend on 
you, you depend on them, and they 
depend on us back. Sustainability is 
a cycle, like a symbiosis. That is why 
I like the aquarium. I do not need to 
change the water in my aquariums 
for many years because the eco-
system in the tanks sustains it. They 
have no water filter. Amazing, right? 
Like ourselves, we also have values 
that we need to sustain. Like our 
culture, of course.

What do see as your role in our society?
L: Painting is no longer a passion for 
me; instead, it is my profession. This 
job entails a significant amount of 
responsibility on my part, as I wish 
to promote Malaysia to the rest of 
the globe. Yes, it is my obligation to 
preserve our civilisation, to preserve 
our local traditions through the arts.

FEATURE IN-PERSON WITH LEEMAR

Just be thankful for what you have, because 
whatever that we have is not permanent. 
So, we must be thankful for whatever we have, 
so give to those who are in need. 

Insert caption here
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Documenting projects and archiving sketches, drawings and models 
are the typical practice of architecture firms. But it is rare to see 
firms build an archive of models of another architect's work. Yet, for 
RT+Q, it has become a tradition for new staff and interns who come 
through the office to spend time building a model of Le Corbusier's 
work. Building models is no longer just a tool to express an intended 
design but also to teach makers about scale, form, and space beyond 
drawings. Ar. Rene Tan led the practice of making Corbusier's built 
and conceptual works with the aim to familiarise the interns with the 
Modern Movement icon, Le Corbusier. This tradition becomes an 
opportunity for a travelling exhibition to showcase Le Corbusier's 
body of work to visitors in the Southeast Asia region. 

In June this year, the Faculty of Built Environment (FAB) and 
Faculty of Creative Arts (FSK), Universiti Malaya, together with 
Pertubuhan Akitek Malaysia (PAM), hosted the Le Corbusier exhibi-
tion - LC121 Uncovering the Hand: A Journey Through Le Corbusier's 
Forms - curated by Ar. Rene Tan. The show was supported by 
Fondation Le Corbusier and Alliance Française Singapore. Altogeth-
er there were 121 models exhibited, from the private collection of 
RT+Q Architects.  

HRH Datin Paduka Setia Tengku Zatashah binti Sultan 
Sharafuddin Idris Shah, President of Alliance Française Kuala Lum-
pur, inaugurated the exhibition. The exhibition began at the Alliance 
Française Singapore in October 2021 as part of Singapore Archifest 
and has since travelled to the National University Singapore (NUS), 
Singapore University of Technology and Design (SUTD) and National 
Design Centre (NDC) Singapore.  

The achievements of Le Corbusier represent a major part of 
twentieth-century architecture. Held at Dewan Tunku Canselor, the 
exhibition curated by Ar. Rene Tan allowed visitors to explore the ex-
tent of Corbusier's work. 

The Dewan Tunku Canselor at Universiti Malaya is itself an 
icon. Designed by CHR Bailey of Booty Edwards & Partners (the 
fore-runner of BEP Akitek), the hall was the country's first successful 
application of fair-faced concrete. Brutalist in its style, its foyer is de- 
corated with reinforced concrete louvres angled to exclude sunlight 
yet providing enough natural lighting to accompany the exhibition. 
The foyer's volume also gave visitors a space to reflect on the similar 
traits inherent between the works displayed and the architecture 
enveloping them. 

Le Corbusier in 
Universiti Malaya 

The Faculty of Built Environment and Faculty of Creative Arts, Universiti Malaya, together with Pertubuhan Akitek 
Malaysia, hosted the Le Corbusier exhibition - LC121 Uncovering the Hand: A Journey Through Le Corbusier's Forms 
- curated by Ar. Rene Tan.
Text by Liyana Hassan, photos by Wan Azhar Wan Sulaiman

THE EXHIBIT

Le Corbusier played a seminal role in the development of 20th  
Century Modern architecture. The exhibition presented the breadth 
of Corbusier's works, from his early dip in the Arts and Crafts-style 
villas to his more well-known concrete buildings. RT+Q's models 
of Le Corbusier's works were displayed on makeshift board boxes 
splayed across the foyer. The models were divided into five cate-
gories: Institutional & Religion, Single Family Home, Multiple Units 
Residential, Other Residential and Others. 

Included in the Single Family Home category were various 
famous buildings such as the Villa Savoye and the not-so-known 
Villa Meyer and Villa Terniesien. On display were also his early houses 
Villa Fallet and Villa Schwob, which were architecturally different 
from his known modern works. Villa Fallet exposes Corbusier's dip 
in the last phases of the Arts and Crafts movement with its appa- 
rent Jugendstil manner. The house is a vernacular type, decorated 
with elements derived from the region's flora and fauna. His teacher, 
Charles L'Eplattenier, influenced him at the applied arts school in La 
Chaux-de-Fonds. 

In 1908 Corbusier worked part-time for Auguste Perret, who 
was already preoccupied with the reinforced concrete structure. 
Le Corbusier spent fourteen months in Paris, where he ultimately 
became convinced that beton arme (reinforced concrete) was the 
material of the future.  

LE CORBUSIER IN UNIVERSITI MALAYAFEATURE

The Maison Dom-Ino was strategically displayed to represent 
the ever-present structure underlying many of Le Corbusier's archi-
tecture. Together with his friend Max du Bois, who is also an engineer, 
they reinterpreted the Hennebique frame as the Maison Dom-Ino. 
The Dom-Ino prototype was open to different levels of interpretation. 
On the one hand, it was simply a technical device for production. On 
the other, it was a play on the word ‘Dom-Ino' as an industrial patent 
name, denoting a house as standardised as a domino. According to 
Kenneth Frampton, Corbusier wished to see the Dom-Ino as a piece 
of equipment analogous in its form and mode of assembly to a spe-
cific part of product design. The Dom-Ino was further developed in 
the Maison Citrohan, where he would first project his characteristic 
double-height living space.  

Corbusier travelled to Germany and met major figures of the 
Deutsche Werkbund, such as Peter Behrens and Heinrich Tessenow. 
This encounter would influence his designs of Villa Jeanneret in 1912 
and Scala Cinema in 1916. The latter was displayed at the exhibition 
in the Other category with Corbusier's signature aesthetics - Lesson 
of Rome - from his book Towards a New Architecture and the Mod-
ular Man.

In the Multiple Units Residential category, models displayed 
included the Ville Radieuse masterplan, his unbuilt Cartesian sky-
scraper and his Unite d'Habitation typology. The housing series was 
Corbusier's attempt to design a communal living with shopping 
arcades, a roof deck, a running track, a paddling pool, a gymnasium 
and other amenities.  

A variety of Le Corbusier's known works were displayed under 
the Institutional & Religion category. His Cartesian approach is ap-
parent in the design of Chandigarh, the new administrative capital of 
Punjab, India. The flat terrain of Chandigarh allowed him to impose 
a proportional grid masterplan. Corbusier built three monuments 
which were derived in direct response to the severity of the climate. 
Le Corbusier would return to the vernacular in his Ronchamp pil-
grimage chapel and the Dominican monastery of La Tourette, built 
outside Lyons in 1960. 

The exhibition managed to cover an extensive view of Le 
Corbusier's body of work, giving visitors a glimpse of the Modern 
Movement which consequently re-shaped the built environment. 
Even though there is a recent shift in attitudes towards Le Corbusier 
from a heroic figure to a mere human with nefarious obsession (read: 
Eileen Gray), the exhibition manages to assert Le Corbusier as an in-
fluential figure of the Modern Movement.

On display were also his early houses, which were architecturally different from his 
known modern works

The LC121 Uncovering The Hand: A Journey Through Le Corbusier’s Forms was held at 
the foyer of the Dewan Tunku Canselor, Universiti Malaya

The models were divided into five categories: Institutional & Religion, Single Family 
Home, Multiple Units Residential, Other Residential and Others

RT+Q’s models of Le Corbusier’s works displayed on makeshift board boxes
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N o t h i n g n e s s 
                and Fullness

FEATURE

In a world overwhelmed by objects and 
materials, it results in the production of ar-
chitecture unconsciously and thoughtless-
ly; architecture today should instead dis-
solve into nothingness. It should attempt 
to reject its object-ness, attempt to distil 
itself down to almost nothing, and even-
tually form a new relationship with its sur-
roundings to become an architecture that 
is thoughtful and meaningful by nature. 

 This ideology isn’t anti-architecture 
but expresses the idea of nothingness as a 
resistance and a pause in a chaotic world. 
A still point brought into the realm of expe-
riencing through an architect's mindfulness 
works.  

“Nothingness” is a state where noth-
ing is present, or where nothing exists that 
is important or gives meaning to life (Cam-
bridge Dictionary)

 “Fullness” is the state of having or 
containing a lot of something; the quality of 
being whole or complete (Cambridge Dic-
tionary).

Lucy Lippard once wrote that if noth-
ingness was “The absence of presence…it 
has become clear that [it] can assume a res-
onant presence if properly manipulated…in 
a Zen sort of way, [it] ends up by coming full 
circle into everything (fullness) … [it] is a form 
of utopia” Everything that is created comes 
out of Nothing; Without Nothingness, there 
cannot be Fullness; and only with Fullness 
can there be Nothingness. It is a perceived 
illusion.

 All these likenesses seek to say that 
God dwells in emptiness. They are good in 
so far as they succeed in bringing “empti-
ness” nearer to human comprehension’ (Ki-
taro Nishida, Tokyo: iwanamishaoten, 1947, 
vol4, p219 ) 

Buddhist monks have long been 
known to contemplate nothingness. For 
them, the idea of ‘finding God’ is essentially 
finding nothing and understanding that it 
is nothing that is God. Michel de Certeau 
spoke with a monk who explained that “to 
see God is, in the end, to see nothing, to 
perceive no specific thing. It is to take part 
in a universal visibility which is no longer 
made up of the fragmented, multiple, sep-

arate, and interchangeable incidents of 
which our perceptions consist” (Bonardel, 
2009, p. 176). This understanding comes 
from the path to nirvana (Nibbana - in 
Sanskrit translates as ‘release’), which in-
cludes seven stages of ‘purification’ - by 
which the monk is purified of the world 
and retreats deeper and deeper into a 
realm of nothingness. 

For Nishida, one way to escape this 
conundrum of double binding – nothing-
ness is either nothing or something, or it is 
nothing and at the same time something – is 
to consider nothingness as “the ultimate 
place” of experience, on which the subject 
of judgment himself stands and from 
which the perceiving subject and the object 
to be perceived emerge concurrently. Noth-
ingness is thus an experiential horizon that 
embraces both the objectifying subject and 
the object as unified, internally transcend-
ing the dichotomy between two parties. 

With our naked eye, we perceive 
space as Nothing… but is it nothing? 

Are Fullness and Nothingness referred 
only to the 1st, 2nd, and 3rd physical dimen-
sions? How about the 4th,5th, 6th, and 7th 
sensory dimensions? 

1st  dimension – between 2 Lines.
2nd dimension – between 2 Planes.
3rd dimension – between 2 Forms 
/ Objects.
4th dimension – between 2 Times.
5th dimension – between 2 
Experiences, Atmospheres, 
Environments.  
6th dimension – pauses in-between Arts.  
7th dimension – Relationship in society.  
 
In Being and Time, Heidegger ques-

tions the same lines with the Buddhist 
thought; Is there an experience or a method 
by which the world as a whole is revealed to 
us? Is there a way to consciously become 
aware of our surroundings and question 
them, understand why we exist?

Alan Watts, the British philosopher 
spoke of nothingness as a non-literal idea, 
that “the most real state is the state of noth-
ing” and if the basic reality is nothingness, 

then everything comes from this concept of 
nothingness.

For Watts, nothingness is like the 
nothingness of space, which contains the 
whole universe, all is contained in the void 
and everything comes from the void; the 
void is not as emptiness as Western philos-
ophy would conceive of it but rather some-
thing like “fundamental clarity” which is 
”void, not because there’s nothing there, but 
because our mind has no idea of it” (Watts, 
“Zen Bones” & “Mahayana Buddhism” 1994, 
p.155 & 21).  

In Ando, the Church of Light; presents 
a different level of an encounter between 
East and West. Enacting the fusion of two 
horizontal of nothingness and the God of 
Christianity through the language of archi-
tecture leads the inter-cultural encounter to 
a realm of creativity that goes beyond the 
dichotomous framework between the two 
worlds. 

The reason why we do not perceive 
nothingness as the reality of our world is 
because we are trained to focus on the 
foreground (the "somethingness") – “We 
are too fascinated by whatever we, at any 
given moment, have selected to be the 
foreground” and often as a result neglect 
the background, “and so, we frequently 
can’t see the forest for the trees or the trees 
for the forest” (Watts, “What is Reality?” 
1994, p.241). However, the reality is that 
we would not even know the foreground if 
it were not for the background, we cannot 
know something, without first knowing 
nothing. When we do see the background 
of nothingness instead of the foreground or 
"somethingness", we fall into Heidegger’s 
angst and become acutely aware of our sur-
roundings. Like Heidegger, Watts believed 
nothingness is what brings something into 
focus – it defines everything, both mentally 
in our minds and physically through space. 
As Watts claimed “that which is void is 
precisely formed and that which is form is 
precisely void” (Watts, 1974)

As Kengo Kuma asks, how can archi-
tecture be made to disappear? Is it possible 
to make an architecture of nothingness?

In his book Anti-Object, Kuma claims 

There will never be complete fullness or complete nothingness 
because nothing is permanent.
Text and illustration by Edric Choo

that “making architecture into an object 
means distinguishing between inside and 
outside and erecting a mass called ‘inside’ 
in the midst of ‘outside’ (of which nature is 
only one version)” (Kuma, 2008, p. 77). His 
architecture tries to escape the condition 
of being an object. However, Kuma notes 
that he “does not deny that all buildings, as 
points of singularity created by humankind 
in the environment, are to some extent ob-
jects” (Kuma, 2008, Preface). 

For Kuma, whether a building is or is 
not an object is  not related to its architectur-
al style but rather to its inherent character. 
He claims that “no skill or effort is required 
to turn something into an object. Prevent-
ing a thing from becoming an object is a far 
more difficult task” (Kuma, 2008, p. 2). 

Manfredo Tafuri also refers to this 
concept when he claims that “the drama 
of architecture today is that architecture 
is obliged to return to pure architecture. To 
form without utopia; in the best cases to 
sublime uselessness” and he further goes 
on to say that “those who attempt to give 
architecture an ideological dress ... [are] 
pathetic in [their] anachronism” (Tafuri, 
1976, p. ix). 

As Baudrillard states, “We can’t begin 
with nothing because, logically, nothing-
ness is the culmination of something” – nihil-
ism alone is not the answer to this question 
(Baudrillard, 1993).

The concept of Nothingness and 
Fullness in space can be translated into a 
physical design. We seek this design inter-
pretation in Architecture and the buildings 
in Kuala Lumpur and the Penang city area.

 
FULLNESS AND NOTHINGNESS 

OF ‘THE PADANG’
 
The 15,000 m2 Merdeka Square is a flat 
open area in the middle of Kuala Lumpur, 
resembling nothingness or a void in an ur-
ban setting. The Merdeka Square plays an 
emblematic role in Malaysia’s democracy as 
historically, it witnessed the replacement of 
the Union Jack flag with the Malaysian flag 
on 31st August 1957, declaring Malaysia’s 
independence from a British colonisation. 
The ‘Padang’ in the city is a stage where the 
drama of our communal life unfolds - a gath-
ering place for the community, for political 
protests, a playground, and a home for the 
homeless. 

The NOTHINGNESS in ‘Padang’ 
allows the FULLNESS of the activities, 
events, urban life, memories, social interac-
tion, happiness, sadness, and history to take 
place.

NOTHINGNESS AND FULLNESS OF 
‘KHOO KONGSI’

Can the fullness of an object/Building/Ar-
chitecture concede to Nothingness?

We found it in Khoo Kongsi - the grand-
est clan temple in Penang. Khoo Kongsi is 
an architectural masterpiece created from 
a society that richly encompassed culture 
and tradition; and self-governing itself by 
building educational, financial, welfare, and 
social organizational institutions. It was a 
building that was full of purpose.

Nowadays, the Khoo Kongsi has lost 
its usage and has become a display for 
tourists and locals who only come to admire 
the Chinese architectural grandeur. It has 
lost its function, purpose, and soul; just like 
a piece of artefact in a museum, on display, 
containing the memories of the past and left 
alone to rot. 

The FULLNESS in ‘Khoo Kongsi’ has 
become NOTHINGNESS through time.

The concept of Fullness and Nothing-
ness is only a state of play in our minds. 

There will never be complete fullness 
or complete nothingness because Nothing 
is permanent. The cycle will continue to 
evolve until it reaches the EQUILIBRIUM 
between both. Then only FULLNESS and 
NOTHINGNESS will achieve THE STATE 
OF BALANCE.
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PRO-BONO ARCHITECTURE 
SERVICES FOR EDEN HANDICAP

Ar Ooi Sze Meng
from SM OOI Architect

We at SM OOI Architect have always been a strong believer in “pay-
ing-it-forward” and giving back to the community. Over the years, 
we have humbly aided various religious societies and charitable 
groups, regardless of ethnicity, architecture and humanity.

In the case of Eden Handicap, one of their founders Mr Bertie 
approached us to legalise their “building usage” so that it complies 
with local authority guidelines and Health and Safety regulations. 
Knowing that land costs and consultant fees are expensive, they 
could not afford to purchase a big commercial building back then; in-
stead, they converted their family-inherited house for this charitable 
cause.

On our first site visit, it touched our hearts when we witnessed 
so many less-abled persons being patiently trained by a group of 
dedicated and caring trainers in Eden Handicap. With this training, 
each less-abled would be more independent and adapt to the com-
munity one day instead of burdening their parents or caretakers.

 Without a second thought, we wholeheartedly agreed to help 
them by offering pro-bono service to legalise the building usage and 
liaise with the Local Authorities. We hope to inspire the community 
to contribute in any form to Eden Handicap for many years to come. 

 Eden Handicap Service Centre Berhad is a charitable non-prof-
it, communal-funded organisation with the goal of providing working 
skillsets to the less-abled in order for them to fit better into working 
society today. They have been providing free training and workshops, 
day-care services, and also transportation services for the disabled 
since 1993. Members and volunteers of Eden Handicap have always 
upheld the belief of enabling the less-abled to lead self-sufficient, 
independent lives, and to be proud members of the working society. 
Any interested parties who wish to help or contribute to the cause 
can refer to further details: 

Eden Handicap Service Centre Berhad 
Address: CO-9-GF, Kompleks Masyarakat Penyayang, 
Jalan Utama, 10450 Penang, Malaysia.
Phone: 016 254 2758
Email: info@edenhandicap.org / edenhdc@yahoo.com
Website: edenhandicap.org

 Architects and 
The Community

Making the community a better place and touching the hearts of many. 
Text by Ar Ooi Sze Meng, Fadzlan Rizan bin Johani & Ar Wee Hii Min

MURAL, A CONNECTING DOT 
BETWEEN ARCHITECTURE 

AND COMMUNITY
Fadzlan Rizan bin Johani

from Dipapansembilan Studio

NOT JUST WORK

There have been a few attempts to beautify feeder pillars (FP) in 
the city. Dipapansembilan Studio had been given the opportunity 
to do a mural on this structure around Kuala Lumpur for DBKL. The 
first phase involved painting FPs around Taman Tasik Titiwangsa. 
Like others, the initial scope of work is just to clean and paint the 
mural. However, we decided not to settle for another mural ‘work’ 
but treated the job as part of an adventure in life. 

THE MINDSET
Thus, the first step was to come up with a branding strategy to 
help in changing our mindsets towards this exercise. By chang-
ing the name of FP to ‘Kotak Lukis’, we transformed the box into a 
5-sided canvas. As a blank canvas, you can draw anything on the 
surface but as a Graduate Architect, however, instead of treating 
it as a canvas, I see the FP as part of the urban fabric. As an ur-
ban fabric, one can only draw things related to its surroundings or 
something that captures the ‘spirit of place’ (genius loci). This will 
help to blend the artwork within the urban setting or to enhance 
the beauty of the area. 

THE ARTWORK

Typically, the artist will only draw in his own unique style. But to 
break the stereotype and to allow the public to be involved, the 
artwork would need to be formulated differently. Other than the 
suitable subject to draw, the drawing sequence, colour selections, 
the simplifications and the positioning are among the consider-
ations during the design process of the artwork. It cannot be too 
abstract that people cannot understand but also it cannot be too 
realistic that people are afraid to be part of it.

THE APPROACH

After the artwork is finalised, the process of painting on-site also 
has a different approach. Rather than just to showcase the artist’s 
skills and talent, we celebrated the process as a community event. 
During the painting process, we constantly engaged in conversa-
tions with visitors, allowed them to paint or just hold brushes or 
even wear our painting aprons for them to pose for pictures. We 
posed in pictures with them, spent time listening to their stories, 
explained to them about the artwork, and even gifted them a 
‘brush’ as a souvenir. 

When this approach developed naturally, it become a ‘perfor-
mance of art’ by itself. One of the visitors Uncle Phua said, "Anak 
saya nak pusing-pusing. Tapi saya nampak persembahan seni. Jadi 
saya berhentilah nak tengok persembahan seni. Tak sangka dekat 
sini ada persembahan seni!!”

When the process becomes a community event and a perfor-
mance of art in an outdoor space, this will give the artist a platform 
to educate the public on art appreciation. As a Graduate Architect, 
this is the opportunity to be part of ‘urban intervention’, adding life 
to a city. 

THE APPEARANCE
Since we were taking this mural journey as an adventure in life, 
we too needed a makeover on the way we dressed to look dif-
ferent from our previous mural painting jobs; from wearing black 
and shabby clothes to wearing vibrant pants and flowery shirts! It 
changes the whole mood into a festive scene. We realised that it 
does not make sense for an artist who paints vibrant and colourful 
artwork to shun away from wearing bright colours. Black is often 
reserved for funerals.

ARCHITECTS AND THE COMMUNITYFEATURE

Preparing the necessary documents for authority submission

Paklan busy completing one of his many Kotak Lukis
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OUTCOME 

With the right mindset, artwork, approach, and appearance set 
in, the persona of making this mural will become more than just a 
conventional mural. It becomes a pocket space where people can 
open their feelings, share their stories, create memorable memo-
ries, and be inspired for a brighter future. We can see people take 
photographs and visit the event during the making of the mural 
more than the completed mural. 

We managed to document many stories on our Facebook page 
that we were unable to share here. These stories are evident of how 
human interaction plays an important role in giving life to a master-
piece. As Uncle Yang, one of the visitors said, he loves seeing us paint 
because it reminds him of his granddaughter who lives in the US and 
has not seen him since the pandemic started. The mural triggers their 
longing for their loved ones. 

Changing mural work methodology will change the people’s 
perception that a mural is not just an aesthetic that is concerned 
only with beauty. The mural is a dialogue that brings people toge- 
ther from different backgrounds and walks of life as a true Keluarga 
Malaysia.

WHAT’S NEXT?

We are looking forward to more collaborations and commissions. 
There are more methodologies and concepts that we have formu-
lated and could be applied to different cities. This is Dipapansem-
bilan’s blueprint on how to intervene in the built environment with 
murals that connect architecture with the community. In the end, 
we cannot simply put make-up onto an ugly structure as a cov-
er-up. It must have a beautiful soul too.

COMMUNITY TOILETS AT 
KAMPUNG KUDEI 

Ar Wee Hii Min
from Min Wee Architect 

It started with a phone call from SL.
He needed help to build a toilet for a community hall. He and I 

have worked on Habitat for Humanity projects for many years. The 
site was in a swampy area near the river, access was difficult, the 
plank-walk into the kampong was in bad shape, and we had to con-
centrate on walking along the beams and not the floorboards, many 
of which were rotten, broken or both.

Three weekends later, the toilet was completed.
We might have stretched the commitment of our fellow volun-

teers. If we have gone on for another Saturday, no one would have 
shown up, including me. 

Lesson 1: the easiest to get volunteers to join you is if you were 
one of the volunteers prepared to put in 'sweat equity.
Lesson 2: such projects are not entirely about the building, it is 

about creating an event where social issues such as the lack of public 
amenities, housing and educational support can be highlighted. It is 
also about creating a platform for people to come together for a com-
mon good - their names, age, and stature in society are not important. 

Charity should be anonymous.
SL - Ar. Wong Siew Ling

FEATURE

Dewa Kelicap (2022)
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DATUK AR LAI VOON HON
14 November 1964 - 15 May 2022

EULOGY

Pertubuhan Akitek Malaysia (PAM) is saddened at the passing away of Corporate Member, 
Ar Datuk Ar Lai Voon Hon on 15 May 2022 at 57 years old after a brief battle with cancer.

Certainly a great loss to the architects’ and developers’ community in Malaysia, Voon 
Hon had pursued a distinguished career in the corporate world where his dual background 
in business and architecture set him apart from his peers.

He leaves an admirable legacy of innovative development projects that bring togeth-
er commercial innovation and a regard for good design.  His always gracious and gentle 
character belies a firm combination of artistic flair and business acumen.  

Many recognize Voon Hon from his immaculate dressing style accented with his 
signature, quirky spectacles. But more will remember him for his humility, patience and 
kindness to all. His sense of fairness, strength of character and wisdom made him a trusted, 
respected and natural leader. 

Voon Hon graduated from the Bartlett School of Architecture in London. After a brief 
stint working in London and Hong Kong, he returned in 1990 to work in Kuala Lumpur at 
Kumpulan Akitek before leaving practice in1992 to pursue his MBA at Ashridge Business 
School in UK.

In 1994, he joined Ireka Corporation, which his family started as a construction com-
pany in 1967. He helped spearhead Ireka towards its eventual listing on Bursa Malaysia 
Main Board in 2002.  Today Ireka is a diversified corporation with core activities in real 
estate development, construction and technologies.

Voon Hon had a particular passion for hospitality and left to Kuala Lumpur, several 
ground-breaking projects such as the Kuala Lumpur Westin, Aloft Hotel and The RuMa 
Hotel.  He succeeded in bringing new international luxury brands into Kuala Lumpur’s hos-
pitality scene.

I had the opportunity to work with Voon Hon at Kumpulan Akitek under the mentorship 
of Tan Sri Ar Chan Sau Lai.  He had an eye for detail and great enthusiasm for innovation.  
Working together later on 1 Mont Kiara where Voon Hon was the Client, he was quick to 
adopt latest innovations, using the then new ETFE technology for the ‘bubble’ roof design 
to create an iconic, wide-span, day-lit shopping atrium.

Voon Hon ventured early into the hospitality industry in Sabah, helping to regene- 
rate Sandakan’s inner city harbor area for which he was conferred the Panglima Gemilang 
Darjah Kinabalu award in 2016.  His entrepreneurial drive also led him into property deve- 
lopment in Vietnam, building up a regional development venture, ASEANA Properties Ltd 
which was listed on the London Stock Exchange in 2007. 

Indeed Datuk Ar Lai Voon Hon contributed significantly to the growth and enrich-
ment of the property, construction and hospitality industries in Malaysia and in the region.

It is with great sadness and highest regard, that we salute and bid farewell to our 
Architect colleague, Datuk Ar Lai Voon Hon.

May he Rest in Peace.

A tribute to Datuk Ar Lai Voon Hon 
by Ar Lillian Tay, PAM Past President
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Text by Ilinaz Mior & Cheah Ee Von with contributions by Sonia Mancxia, Kylie Shiak, Lam Kok Liang, Lee Min Zhao

FEATURE

Francois Guizot summarised that the funda-
mental idea of progress is contained within 
civilisation and more often than not, civilisa-
tion intertwines with the idea of the built en-
vironment. Peter Thiel simplified progress 
in the form of a graph, noting different ap-
proaches to progress at different axes and 
even related it to several countries. Rem-
nants of empires lay in the ruins of buildings 
that formed the lifestyle of preceding civil-
isations. In recent times, progress has also 
been marked by a newer catalyst in the form 
of technology. 

Oftentimes in this age where six of the 
world's richest people hail from the tech in-
dustry, it is hard not to think of adopting tech-
nology i.e. computing-related advancement 
as something inherently superior. Architec-
turally, we almost mindlessly accept smart 
cities, building information modelling, green 
buildings, etc., as the ultimate way forward. 
However, it is also important to remember 
that for us as a society as a whole to acqui-
esce to technological progress was also 
not fortuitous. As early as the 19th century, 
the Luddites in England fought against the 
advent of textile machines which caused 
massive unemployment and outrage. The 
protest was later suppressed by aggressive 
legal and military force to ensure that the 
rebellion never recovers momentum.

For this issue, we have Sonia, who 
contemplated the speed and even the 
way we are progressing; Kylie attempted 
the notion of progress philosophically; 
lastly, Kok Liang and Min Zhao considered 
progress from a collective point of view 
with empathy. 

Sonia Mancxia ruminates that we 
don’t need more. On the contrary, we 
need to slow down; we need less. Progress 
is humanising spaces and reimagining 
the urban context for the people… While 
one would criticise that physical expe-
riences are subjective, it is indeed true 
that there is no one-size-fits-all solution. 
However, the multitude of experiences is 
what enriches the social inclusion in the 
cities to become more humane, domestic 
and diverse. George Simmel’s 1905 pub-
lication of “The Metropolis and Mental 
Life” highlights how the behavioural pat-
terns, values and relationships between 
people are very much dependent on their 
environment; a symbiotic notion that ur-
ban spaces make us human and we who 
inhabit them humanise these spaces. 
It is time to instigate an argument for 
planning urban spaces around the issue 
they affect the most: people. It is us who 
decide who our cities are for.

From Kylie Shiak’s point of view, being 
in a constant state of ‘awareness’ of one’s 
environment will allow one to progress 
without fail. It is because taking either a 
leap forward, remaining stagnant or even 
leaping backwards are all forms of actions 
taken by being aware, regardless of it being 
conspicuous or inconspicuous. 

In short, to be aware is progress.
In Lam Kok Liang’s opinion, to many ar-

chitects, building an iconic, magazine-wor-
thy, Instagrammable, high-spec, graceful 
tall building would be a mark of progress. 
To the average Malaysian (with a median 
household income RM7,901), moving into 
a house enough for a family of four at an 
affordable price (after car loan, children’s 
nursery, milk and pampers, parents’ upkeep, 
credit cards, etc.), and within a reasonable 
commute to work and schools, is progress 
enough.

So, what’s this ineffable thing we call 
progress? While we may not all agree on a 
single, definitive measure, we can certain-
ly feel its throbbing pulse when it’s there. 
Growing population, rising demands and 
expectations; the world seems to turn a little 
faster. It feels like a rising tide that inexora-
bly lifts all boats.

So, how do we better appreciate the 
“progress” around us? Perhaps we could 
widen our worldview a little. Perhaps, a 
touch more empathy towards other stake-
holders in our cities and built environment, 
from street vendors to the Datuk Bandar. 
Perhaps, a pinch of curiosity about who 
we all are and how we got here. Perhaps, 
daydream a little about what our cities and 
society could be?

APA KATA KAMU

Apa Kata Kamu:
What is your definition 
of progress?

“Progress is humanising spaces and reimagining the 
urban context for the people… While one would criticise 
that physical experiences are subjective, it is indeed true 
that there is no one-size-fits-all solution.” 
— Sonia Mancxia

The Picture of Misreading 3, 2006, Acrylic on paper (110 x 91 cm) by Chong Kim Chiew 

Silhouette of the Kuala Lumpur cityscape. Photo by Illinaz Mior
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“Growing population, rising demands and expectations; the world seems to turn a little 
faster. It feels like a rising tide that inexorably lifts all boats.” 
— Lam Kok Liang

FEATURE

Then go forth and do what we do best.
Putting it succinctly, Lee Min Zhao 

added that all of us have to be critical 
and sensible, for we are in the driving seat 
of such progress – a progress that calls 
upon crossing disciplines and collective 
effort from everyone to make the world a 
better place.

CONCLUSION

We currently live in a world governed by 
capitalism where globalisation is inevita-
ble. The rationalisation and efficiency that 
capitalism demands would eventually lead 
to resource centralisation and also further 

specialisation of jobs geographically as 
more and more multinational companies 
would merge into bigger conglomerates 
and offshore their services to other de-
veloping countries to take advantage of 
lower costs. 

The SIJORI Growth Triangle com-
prising Indonesia, Malaysia and Singapore 
was established in 1989. In this partnership 
arrangement, Indonesia would provide nat-
ural resources, undeveloped land and un-
skilled labour, Malaysia would then deliver 
natural resources, basic infrastructure, land 
and semi-skilled labour, while Singapore 
would contribute advanced technology, 
access to world markets, advanced physi-
cal and commercial infrastructures. 

Thirty-three years have passed. Does 
this arrangement still hold true for Malaysia? 
If not, where and how do we position our-
selves on the global arena? What is prog-
ress for us? It is a question we need to truly 
dig deep and critically within ourselves, not 
only considering the economic competi-
tion we face from our neighbours but also 
extreme climate challenges we are facing 
now for posterity.
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Troika Kota Bharu - embracing the beauty of Islamic motif and curves
Text by the architects
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Combination of hexagon and six-pointed stars that infill the rotated arches form 
modern Islamic screening around the podium

Aerial view demonstrating the incorporation of curvy lines from top to the bottom of the building, softening the 
otherwise hard rectangular corners, expressing the tower and the podium in a more organic shape.

When the design was first conceived, there was a call for the 
incorporation of Islamic elements befitting to the context of the 
State of Kelantan and also the embracing of curves on the other-
wise rectilinear and ergonomic plans. Kota Bharu, the capital 
city of Kelantan has been perceived as one of the more under-
developed cities in Malaysia. This development aspires to serve 
as one of the catalysts that would help Kota Bharu flourish into 
a thriving city. The team strived to reinterpret Islamic elements 
into a modern architectural language reflecting the rich cul-
ture of this progressive city. This newly completed 36-storey 
TROIKA Kota Bharu is now a new significant landmark, consist-
ing of both residential and retail units, within a compact site of 
1.4-acre land at the tip of the Golden Triangle, bounded by the 
three most prominent streets in the heart of Kota Bharu. The 
crown of the building was inspired by Du’a, which is the ges-
ture of a pair of praying Muslim hands. Reflecting this Islamic 
praying expression through the three-dimensional arches at the 
apex signifying protection and “blessing” to the families in the 
building.
 

SPATIAL PLANNING
 

The 30-storey apartment tower rests on top of a 6-storey po-
dium and 1-storey basement with 21 commercial units ranging 
from 775 sqft to 2,185 sqft spreading over Levels 1 & 2. Handi-
capped friendly walkways are integrated into the landscape de-
sign connecting the development seamlessly with the existing 
neighbourhood helps reinforce its urban context. Level 3 to Lev-
el 5 are naturally-ventilated car parking floors, whilst Level 6 is 
the landscaped communal facility deck with a panoramic infini-
ty pool overlooking the neighbourhood.

338 residential units ranging from 506sqft to 1,518 sqft are 
located from Level 7 to Level 36, including penthouses on Lev-
el 34 to 36 of the tower. All units have a floor-to-floor height of 
3.3m with a large window aperture allowing a generous amount 
of natural daylight, good natural ventilation and providing spec-
tacular views for the residents. The linear arrangement of units 
on both sides of the service core maximises views for every 
individual unit and enhances cross ventilation.

The public drop-off lobby is located at the south-eastern 
corner of the building while the residents’ drop-off lobby is lo-
cated at the north-western corner for more privacy and better 
security control. A glass lift and escalator are provided at the 
public drop-off lobby at the south-eastern corner to connect the 
public to the retail units at Level 2.

This development aspires to serve as one of the catalysts that would help Kota Bharu 
flourish into a thriving city. The team strived to reinterpret Islamic elements into a 
modern architectural language reflecting the rich culture of this progressive city.

PROJECTS
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Outdoor exercise area with scenic view at the roof top garden

MODERN ISLAMIC ARCHITECTURE

Being the tallest building in the city, this modern Islamic archi-
tecture with clean lines has redefined Kota Bharu’s urban land-
scape. This project not only showcases a creative approach to 
combining Islamic elements into a modern high-rise building, 
but also demonstrates how contemporary interpretation of Is-
lamic Architecture can co-exist in harmony with the traditional 
Islamic architecture within the vicinity whilst adding contrast, 
colour and difference.

 The three-dimensional arch, a contemporary interpretation 
of an Islamic arch - crowning the north-east and south-western 
corners of the tower, visible from afar - adds the latest Icon to 
Kota Bahru. The Islamic arch also inspired the treatment for the 
openings at the podium façade. Rotated arches are arranged to 
form opening patterns around the podium. To act as a screen, 
repetitions of the hexagon, a commonly used geometry in Is-
lamic architecture were utilised to create tessellated six-point-
ed stars to infill these rotated arches; these patterns are also re-
peated at the three-dimensional crown arches.  
 

BUILDING SKIN

The multi-purpose hall is designed as another eye-catching 
structure that perch and overhangs over the podium at Level 6. 
Its external skin with intricate Islamic motifs mimics the Islam-
ic patterns of the adjacent Hotel Perdana whilst providing sun 
shading to the hall. An array of Islamic arches punctured its ex-
ternal skin to bring natural light into the hall.

 The curvature language of the Islamic arch was also con-
sistently carried through with the curvy copings around the 
building, resembling the fluidity of the praying robe. Random 
and repetitive curvy copings which wrap around the entire po-
dium and tower create a smooth transition of the vertical trans-
formation whilst highlighting the sense of horizontal extensions. 
Apart from portraying this modern outlook of the building, the 
curvy copings also function as an important shading device 
against extreme tropical and monsoon weather.

 The beauty of Islamic arches and sensual curves are fur-
ther expressed in the landscape and interior design of the fa-
cility floor at Level 6. The infinity pool also embraces these 
curves with the planter boxes offering seating spaces at the 
curved concaves. To match the design language of the building 
façade, wavy panels are introduced in the design of trellises 
and the ceiling at the Lounge of Level 6. 

Sunset view of the serene infinity pool overlooking the city Section Drawing

The three-dimensional arch, a 
contemporary interpretation of an 
Islamic arch - crowning the north-east 
and south-western corners of the tower, 
visible from afar - adds the latest Icon 
to Kota Bahru. 

URBANSCAPE REDEFINEDPROJECTS

Legend
1   ingress
2  drop off for residential
3  lobby for residential
4  retail
5  drop off for retail
6  ingress & egrass

Intricate Islamic motif screen with traditional design punctured with array of arches 
added Islamic design element to the multipurpose hall
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Troika Kota Bharu located at the ‘Golden Triangle’ in the heart of the city 

LOCATION
Jalan Mahmood, Kota Bharu

CLIENT
Kelmedic Sdn Bhd

PRINCIPAL USE
Serviced Apartment & Retails

ARCHITECT
Architects 61 Sdn Bhd

PROJECT PRINCIPAL
Ar Ling Cheng Ping

PROJECT TEAM MEMBERS
Ar Teoh Teik Wooi, 
Oscar Lee Han Lin, 
Ar Lim Tze Ling, 
Haslizawati Binti Haris

DESIGN PERIOD
November 2012 to
March 2014

CONSTRUCTION PERIOD 
41 months

DATE OF COMPLETION
19 August 2020

SITE AREA
5,459 sqm

FLOOR AREA
38,157 sqm

PROJECT COST
RM89 million

CONSTRUCTION 
COMPANY
MCC Overseas (M) Sdn Bhd

CIVIL ENGINEER
ARUP Jururunding Sdn Bhd

M&E ENGINEER
Pen Konsult Sdn Bhd

QUANTITY SURVEYOR
GKG Konsultant Kos

LIGHTING
Lumiplan (M) Sdn Bhd

LANDSCAPING
Landscape Studio Sdn Bhd

INTERIOR DESIGNER
Landscape Studio Sdn Bhd

MAIN MATERIALS
Reinforced concrete wall, 
brick walls, aluminium frame 
window, tiled floor

PHOTOGRAPHER
M Film Sdn Bhd

URBANSCAPE REDEFINEDPROJECTS
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Garisan addresses how local housing interacts with the tropical climate, local social realities, 
and its relationship with past architectural heritage.
Text by the architects
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Street view from the east

Aerial view from the north

Twelve units of 2 1/2-storey linked terrace houses sit within an 
elongated 1-acre land in Puchong, a sub-urban area of Selangor. 
To the north and west of the site we reach the fringes of metro-
politan area with small villages, vast landscapes and lakes. The 
external of the houses are articulated in two variants express-
ing different built heights, colours and finish textures to break 
away from the norm of extreme linearity in Malaysian terrace 
housing design. Each unit is built on a 6.4m x 33m plot size with 
264sqm of floor area for family living. 

The front part of the house is two storeys and has a 
half-storey at lower ground towards the rear. Residents driving 
home can park at the front porch or slope down to park at the 
rear terrace area. Entering through the front porch, a land-
scaped front courtyard greets residents. Vertical green planter 
boxes screen their cars from the interior at the front; a large 
tree helps shade cars at the rear terrace.

Passing the main door, the internal spaces are planned 
around a central triple-volume courtyard void space naturally lit 
with landscapes. Sunlight filters through the rooftop skylight, 
penetrating three storeys deep into the house. The architect 
took reference from Malaysian heritage shophouse design as 
inspiration. As a strategy to blend nature with man-made archi-
tecture, owners are encouraged to plant trees at the central 
courtyard. The living hall, dining and kitchen areas flanking the 
central courtyard can enjoy the greenery amidst a bright nat-
urally lit high-volume environment. This is a design response 
to address the issue of dark interiors in a standard Malaysian 
terrace house plan.

Walking up the precast concrete cantilevered main 
staircase to the first floor, one can see large windows at the 
master bedroom and common bedroom opening into the cen-
tral courtyard. The windows encourage visual connection and 
interaction between different floors. The external façade of the 
bedrooms has ‘monsoon windows’, each with horizontal top-
hung panels that allow air exchange while preventing water 
penetration during the monsoon rains. 

Breeze enters from the front courtyard crossing the house 
interior and exits through the rear windows at the kitchen or 
bedrooms. Hot air within the house rises and ventilates through 
porous ventilation blocks at high roof level above the central 
courtyard. These natural ventilation strategies for tropical living 
are often neglected in the country’s mass housing develop-
ments. Windows on the east-west facing façade are shaded 
with operable louvers to increase privacy and protect against 
tropical heat while allowing individually adjustable visibility to-
wards the exterior environment. 

On the first floor, a spiral staircase by the front door leads 
to a spacious flat roof area created as an active rooftop terrace 
with uninterrupted 180-degree view of the western landscape, 
villages and lake. The overall design responses specifically 

to the Malaysian suburban 
housing context. It addresses 
the critical issues underlying 
how local housing interacts 
with the tropical climate, local 
social realities and its rela-
tionship with past architec-
tural heritage.

As a strategy to blend nature with man-made architecture, 
owners are encouraged to plant trees at the central courtyard.

THINKING OUTSIDE THE BOXPROJECTS
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Rear aerial view

Front Elevation

Social space by the slope for various events

Site plan

Corner view of the centre courtyard

On the first floor, a spiral staircase by the 
front door leads to a spacious flat roof 
area created as an active rooftop terrace 
with uninterrupted 180-degree view of 
the western landscape, villages and lake.

THINKING OUTSIDE THE BOXPROJECTS

Spiral staircase leading to the rooftop terrace
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Aerial view from the south

LOCATION
Jalan Prima 7/15, Puchong

CLIENT
Rivertree Land Sdn Bhd

PRINCIPAL USE
Residential

ARCHITECT
Choo Poo Liang Architect / 
O2 Design Atelier Sdn Bhd

PROJECT PRINCIPAL
Edric Choo Poo Liang

PROJECT TEAM MEMBERS
Lim Min Syn, 
Quek Yi Jane, 
Rina Kumar, 
Lee Chear Shean, 
Goh Chew Yet 

DESIGN PERIOD
October 2017 to June 2019

CONSTRUCTION PERIOD 
July 2019 to February 2021

DATE OF COMPLETION
CPC 03/02/2021
CCC 24/09/2021

SITE AREA
4,042 sqm

FLOOR AREA
264.3 sqm

PROJECT COST
RM8.1million

CONSTRUCTION 
COMPANY
Rivertree Corporation Sdn Bhd

CIVIL ENGINEER
Perunding Wijaya

M&E ENGINEER
Jurutera Perunding JBI 
(M&E) Sdn Bhd

QUANTITY SURVEYOR
InHouse Rivertree 
Corporation Sdn Bhd

LANDSCAPING
Indah Damai 
Landscaping Services

MAIN MATERIALS
Tiles, metal, aluminium, 
glass window

PHOTOGRAPHER
Millennium Penguin Studios

THINKING OUTSIDE THE BOXPROJECTS
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THE 
LIVING 
WALL 
HOUSE

PROJECTS

Utilising passive solutions for a greener and more sustainable residence
Text by the architect



118 119

Enclosed outdoor terrace

INTRODUCTION
Located in a 1970’s neighbourhood in SS3, Petaling Jaya, the 
project consists of a 2-storey bungalow refurbishment.

 

THE LIVING WALL HOUSEPROJECTS

Spaces surrounding the 
courtyards are allowed to 
spread into it physically 
and visually by the 
permeable openings on 
multiple sides. 

The main entrance

DESIGN APPROACH
The Living, Dining and Guest Room of the original bungalow are 
facing West, which is the hottest part of the façade.  

 A new 1-storey pavilion with ‘Hydroponic Wall’ is introduced 
for new spaces and to screen the western sun from the existing 
Living and Dining. In creating this pavilion, a Central Courtyard 
was formed between the new and old to redefine the entrance 
sequence and as well to refine the character of existing spaces.  

Spaces surrounding the courtyards are allowed to spread 
into it physically and visually by the permeable openings on mul-
tiple sides. This creates an ‘Integrated Space’, which has dual 
functionality, where each occupant can change the combined 
space settings and be used for other purposes. An example of 
this would be the Breakfast Terrace utilised in a social setting in 
conjunction with the Outdoor Garden, or as an expansion to the 
Dining Area and Gym.

INNOVATION
 

The new 22m long and 4m high ‘Hydroponics Wall’ acts as a 
buffer between the house and the external. It reduces the solar 
heat gain from the sun. 

The Overall Thermal Transfer Value (OTTV) is only 35 m²k, 
which is 30% lower than the national benchmark.  

It increases the landscape area by an additional 88m², which 
reduces the heat island effect.  

The mist from the irrigation system also increases the rela-
tive humidity, hence reducing the microclimate.

SUSTAINABILITY

The following passive design strategies were employed:
1. Window-to-Wall (WWR) ratio of only 18% to minimise  

 solar heat gain through the glazing area.  
2. Double walls are introduced on the 1st Floor of the West- 

 ern Façade to minimise solar heat gain through the wall.
3. The Roof is insulated with a U-value of 0.26 and 0.42  

 m²k/W for light and heavyweight roofs respectively,  
 which is 30-35% lower than the national benchmark.

4 Ample natural daylighting is achieved from the central  
 courtyard and 2 linear skylights. In overall spaces, the  
 daylight factor achieved is more than 2%, which is dou 
 ble the minimum threshold.   

5. Full height permeable openings at the courtyards 
 induce cross and stack ventilation.
6. A volume of 45m³ Harvested Rainwater serves as the 
 irrigation for the landscape. It reduces potable water  

 consumption by 50%.
7. A galvanised water tank is designed to absorb solar heat 
 from the sun. The pre-heated water will reduce the 
 energy required to heat the water for showering.
8. Material - most of the building materials have been  

 sourced locally to reduce their Carbon Footprint for  
 transportation. Several materials are selected for their  
 sustainable features such as cork flooring, FSC-certified 

 timber floorings, and low-VOC paints, adhesives and  
 sealants. All furniture fit-outs are formaldehyde-free.

9. Sanitary – Water-efficient sanitary wares and fittings are 
 selected to reduce potable water consumption by 45%
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IMPLEMENTATION AND RELEVANCE 
TO THE COMMUNITY 

With an approximate 0.04m² per plant spacing for the ‘Hydro-
ponics Wall’, it is estimated that the system can generate 2200 
numbers of edible plants. The extra harvest has been used as a 
means for community bonding.

 

COST EFFICIENCY – REDUCTION OF 
ENERGY AND WATER

The strategy of using the new 'bypass' pavilion to reorganise 
the internal space configuration and maintain the existing build-
ing has kept demolition works and construction waste to a bare 
minimum, which were partially re-used as recycled material. 
Most of the building materials have been sourced locally to re-
duce the construction cost.

During habitation, the passive design strategies reduced 
the monthly TNB energy bill to around RM990, which is approxi-
mately 50% lower compared to a similar-sized bungalow. The av-
erage monthly energy used is only 1,950 kWh and the BEI is only 
37 kWh/m²/yr.

THE LIVING WALL HOUSEPROJECTS

Ample natural daylighting is achieved 
from the central courtyard and two
linear skylights. 

Hydroponic wall Car porch

Skylight walkway

Dining room

1.  Main Entrance
2. Cental Courtyard
3. Skylight Walkway
4. Dining
5. Breakfast Terrace
6. Powder Room
7. Walk in Wardrobe
8. Family

Axono perspective
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Side façade 

LOCATION
No. 1 Jalan SS3/94 
Petaling Jaya, 47300 

CLIENT
Wee Chong Eng and 
Lim Siew Ling

PRINCIPAL USE
For Owner Use

ARCHITECT
CH&I Architecture Sdn Bhd

PROJECT PRINCIPAL
Ar Michael Ching Chee Hoong

PROJECT TEAM MEMBERS
Michael Ching, 
Chook Jun Yet, 
Steven Tung

DESIGN PERIOD
May 2016 - May 2017

CONSTRUCTION PERIOD 
19 July 2017
- 23 December 2019

DATE OF COMPLETION
30 December 2019

SITE AREA
8,545 sq ft

FLOOR AREA
6,772 sq ft

PROJECT COST
RM 1,400,000.00

CONSTRUCTION 
COMPANY
Idaman Asal Sdn Bhd

CIVIL ENGINEER
Pakatan Cergas Sdn Bhd

M&E ENGINEER
Coburg Consulting Sdn Bhd

QUANTITY SURVEYOR
Perunding Kos Bersatu 
Sdn Bhd

PHOTOGRAPHER
CH&I Architecture Sdn Bhd

PROJECTS THE LIVING WALL HOUSE
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NEW KID 
ON    THE 
B L O C K

PROJECTS

NOVUM, pixelating the skyline of Kuala Lumpur
Text by the architects
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Perspective (looking up) - Interlocking Towers

 The pixel and motif facade designs double up as a sun-shading element to minimise heat gain into the units whilst allowing breeze to penetrate the living spaces and into the 
air-wells within.

Internal Courtyard 

NOVUM, meaning “New” in Latin, is nestled among the urban 
wall fronting Federal Highway, Kuala Lumpur. The pixelated 
façade, contrasted with nature inspired motifs are placed on 
the building canvas, crafting a sculptural architecture that re-
spects yet beautifully distinguishes herself from the monoto-
nous vertical skyline, thus becoming an iconic landmark within 
vibrant Bangsar South that offers cutting-edge elegance com-
bined with innovative lifestyle and wellness design features.

The development comprises three blocks of serviced 
apartments of varying heights with pockets of sky gardens 
with a total of 729 units, ranging from 650 to 1,450 sqft. 

To avoid uniformity and repetitiveness of the urban wall 
usually synonymous with high density living, the building form 
is articulately fragmented to create a bespoke architecture. 

The project site is rectilinear with the lengths facing the 
East and West. The challenge was to find a balance in maxi-
mising the unit area and minimizing heat gain from East-West 
facing facades. Three facade grammars were developed to 
address the latter concerns. 

The main challenge was the organisation of the multi-lay-
ers of varying unit widths, facade treatments and interlocking 
nodes into a symbiotic form. Every floor plate had to be care-
fully planned to ensure the functional placements of air-wells, 
services shafts and structural components.

The concept is derived from the natural rock formations – 
a metaphoric representation of the pioneer foundation of this 
first development. The resonating layers of rock formations are 
reflected in the design of the building façade.

The inspiration for the design seeks to exhibit two types 
of façade elements that complements each other - one being 
the nature-inspired curvilinear motif, and the other using grid-
ded modules and facade pixilation. 

Smaller units at shallower depths are used as insertions 
between the varying facades, hence enhancing the shadow 
lines between the building forms. Pockets of sky gardens allow 
reconnection to the natural environment, interaction between 
residents and enjoyment of the expansive city views.

The pixelated facade is designed with ‘Tetris’ like win-
dow openings to improve the wall-to-glazing ratio and create a 
weave of playful facade at the same time.

The motif facade is created by having a 900mm depth 
coping as a form of sub-shading. Elegantly shaped motif pan-
els are strategically placed to add visual interests to the build-
ing facade without obstructing the views from within.

Further disjunction of the pixel and motif facades are con-
trasted by recessing in certain floors. Overhangs provide more 
sun shading to the units as well as enhance the design concept 
of fragmented rock formations.

PROJECTS

The concept is derived from the 
natural rock formations – a metaphoric 
representation of the pioneer foundation 
of this first development. The resonating 
layers of rock formations are reflected in 
the design of the building façade.

CONVENTIONAL
Vertical tower form 
as starting point

DECONSTRUCTION
of the urban wall b
y articulation of 
tower blocks

REINTERPRETATION
of the vertical 
archetype into the 
horizontal form

1 2 3 4

ACCENTUATION
of horizontality through 
refinement of building
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COMMUNITY LIVING

The emphasis in promoting community living is realised by the 
provision of various facility spaces. The facilities floor at Level 6 
is a double level meeting point for the residents. Apart from the 
swimming pool, gym and multipurpose hall facilities, additional 
niche facilities were provided to cater for the current lifestyle. 

The Gourmet Kitchen allows unit owners to host larger 
groups of family and friends in a living, dining and lifestyle 
kitchen setting. 

The Business Hub provides a co-working environment 
that is conducive for residents’ ‘Work from Home’ arrange-
ments due to the pandemic. 

The Level 6 outdoor area was landscaped and planned to 
mimic an expansive ground level surrounding. Jogging trails, 
a teahouse and meditation deck encourage recreational well-
ness and meeting spaces within the community amidst the 
organic and tranquil greenery.

The Level 6 Mezzanine encompasses city lifestyle areas. 
The Outdoor Gym was specially designed by a sculpture artist. 
The Dancing Studios allow residents to have private yoga and 
dance classes. The floating gymnasium was designed to over-
look the pool and scenery.

The sky gardens, designed like  interlocking rock forma-
tions, create clusters of vertical villages. Pocket sky gardens 
allow reconnection to nature, social interaction and expansive 
city views.

The roof garden, intermediate sky gardens and private 
gardens are created to help minimize thermal heat gain in the 
units. The different alignment of floor plates between the 
towers also provided a great opportunity to create individual 
pocket spaces.

A SENSE OF ARRIVAL

An appealing sense of arrival is achieved in the design of the 
vehicular circulation. Upon entering NOVUM, residents are di-
rected towards an internal driveway, greeted by an infinity water 
feature to the right and grand tower lobby drop-offs on the left.

The diagonal imprint floor pattern and dark grey textured 
columns create a muted palette which complements the dyna- 
mic ceiling design of the driveway.

As NOVUM is certified green by GreenBuildingIndex, 
provision of sustainable functions such as bicycle parking, elec-
tronic car charging points and herb gardens were introduced to 
enhance the environmental value of the building. 

Fronting the Tower A lobby and kindergarten, the surround-
ing fire-fighting island side access is finished in load-resistant 
turfing, visually extending the landscape area beyond.

The corridor openings are wide, enabling cross ventilation 
to minimize dependence on mechanical ventilation. The irregular 
building forms promote maximum wind porosity and move-
ment between the internal and external conditions. 

View of Drop-off area

Feature staircase

GF - Bicycle Parking area

THE INTEGRATION OF ART, POETRY 
AND ARCHITECTURE

Art pieces, sculptures and poetry are thoughtfully curated to-
gether with the architecture planning of spaces throughout 
the building. 

A local artist was commissioned to create individualised 
sculptures located at the ground floor lift lobbies and waiting 
lounge to welcome residents into the building. The walls which 
conceal the mailroom form a feature backdrop to the sculptures. 
The client, also an artist, shared her personal collection of po-
etry and paintings which appear throughout the development. 

Inspirational quotes were laser engraved on the tim-
ber decks to contribute to the residents’ cultural well-being. 
NOVUM not only provides shelter, but also an environment of 
inspiration for its residents. 

Sculpture - Tower Child with Paper Plane Sculpture - Tower C Lobby, The Conversation

Facility Fl - Double volume with ceiling return design

NEW KID ON THE BLOCKPROJECTS



130 131

Tower B Lobby

Tower A Lobby

Tower A Lobby

LOCATION
12A, Jalan Kerinchi Kiri 2, 
Kuala Lumpur

CLIENT
EUPE Bangsar South 
Development (JV) Sdn Bhd

PRINCIPAL USE
Residential

ARCHITECT
Surbana Jurong Consultants 
Sdn Bhd (Former PSP Ar Ng 
Chou You, Current PSP Ar Dr 
Loo Kok Hoo)

PROJECT PRINCIPAL
Tina Chin

PROJECT TEAM MEMBERS
Namirah Mohd Ali, 
Jonathan Fung, 
Mohamed Tajmizi Tajuddin, 
Cheong Yee Sem

DESIGN PERIOD
2013-2015 (2 years)

CONSTRUCTION PERIOD 
3 June 2016 – 3 January 2020

DATE OF COMPLETION
3 January 2020

SITE AREA
10,188.68 sqm

FLOOR AREA
126,528.13 sqm

PROJECT COST
RM259 million

CONSTRUCTION 
COMPANY
Accord Construction Sdn Bhd

CIVIL ENGINEER
KNK Consult Sdn Bhd

M&E ENGINEER
MEP Engineering Sdn Bhd

QUANTITY SURVEYOR
Baharuddin Ali & 
Low Sdn Bhd

LIGHTING
Acouline Environmental 
Sdn Bhd

LANDSCAPING
Praxcis Design Sdn Bhd

STRUCTURE ENGINEER
Perunding KPR Sdn Bhd

INTERIOR DESIGNER
Designstream Sdn Bhd

GBI CONSULTANT
IEN Consultants Sdn Bhd

The main challenge was the organisation of the multi-layers of varying unit widths, 
facade treatments and interlocking nodes into a symbiotic form. Every floor plate 
had to be carefully planned to ensure the functional placements of air-wells, 
services shafts and structural components.

Level 6 Floor Plan

Level 6M Floor Plan

ARTWORKS 
Datin Michelle Gan

SCULPTOR
Nizam Sculpture Studio

SIGNAGE CONTRACTOR
Image Signs System 
Sdn Bhd

MAIN MATERIALS
Composite panels, 
reinforced concrete 
structure, tiles, natural 
stones and reconstituted 
timber (outdoor deck), 
aluminium panels, solid 
walls and glazing (façade)

PHOTOGRAPHER
Staek Photography Sdn Bhd

NEW KID ON THE BLOCKPROJECTS
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OLD 
MEETS
NEW

PROJECTS

Rackson House exemplifies old architecture meeting the new
Text by the architects
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Porte cochère

OLD MEETS NEWPROJECTS

Rackson House is a refurbishment project to transform an existing 
old building into a Corporate House. The existing building sits 
humbly amidst a 2,640sqm landscaped garden in Georgetown, 
Penang. The lack of maintenance, as time goes by, resulted in 
a building in a state of disrepair. The refurbishment project began 
in 2021 to transform the then-vacant building into a Corporate 
House through the addition of a new multi-purpose annexe hall, 
rejuvenating both the internal spaces and the external compound. 

The project exemplifies old architecture meeting the new, 
maintaining a sense of continuity between the old and new by 
borrowing historic design elements and languages and reinter-
preting them in modern ways. The architect wanted to ensure 
that they were not simply adding an extension but instead 
building something original that respects the existing site. 

Front Elevation

Aerial View

The architect wanted to ensure that they were not simply 
adding an extension but instead building something 
original that respects the existing site.
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The new annexe is a flexible space.

The old building with ‘good bones’ 
and character was carefully restored to 
be given a new lease of life. The new an-
nexe designed in steel and glass playfully 
contrasts the heritage building. Through 
new skylights and courtyard spaces, the 
interior spaces of the old building bathes 
in an abundance of natural lighting. 

Inserted beside the old building 
without touching the existing walls, the glass annexe possess-
es its contemporary spirit and comes into the design naturally, 
finding its way into the plan. Its steel and glass volume seems 
to merge into the sky, while the contrast between the transpar-
ency and texture exposes the narrative between the old and 
the new. 

A reflective pool that comes right up to the base of the 
glass building mirrors itself, the heritage building, and the site 
with its golden shower tree, blending them harmoniously to 
hold the viewers’ attention. 

Meanwhile, the large garden embracing the building is an 
essential component of the existing architecture as it allows 
the internal space to connect with the exterior and ensure a 
sense of unity. The fencing at the front of the site is removed, and 
in its place, a field of carefully grown grass is planted. Together 
with the bending branches of the trees, it welcomes the public 
to enter within.

Lobby embracing simplicity and tranquillity. The wood-grained backdrop brings natural warmth and elegance to the existing old building.

Glass panels allow natural lighting and leave unimpeded views outwards.

Inserted beside the old building without touching 
the existing walls, the glass annexe possesses its 
contemporary spirit and comes into the design naturally, 
finding its way into the plan.

Isometric

While strictly an interior 
space, the feeling of a semi-
outdoor space is achieved 
in the new annex. The 
brightness of the open sides 
give the illustion that the 
room has no boundaries

A symbolic tree at the 
site, Cassia fistula is more 
commonly known as Golden 
Shower Tree and flowers in 
yellow to welcome visitor to 
main entrance.

Once at the top 
of the gentle 
sloping driveway, 
the glass house 
unfolds and is 
framed by two 
trees.

The horsetail 
grass within 
the glass 
pocket space 
looks stiff and 
soldier-straight 
on a windless 
day, but even the 
gentlest wind will 
impart a graceful 
movement to an 
otherwise static 
scene influencing 
the mood and 

The large garden 
embracing 
the building is 
an essential 
component as it 
allows the internal 
space to connect 
with the exterior 
and ensure a 
sense of unity.

Bordered by a 
field of carefully 
grown grass 
together with the 
bending branches 
of the trees 
contrast to many 
of the neighbours

OLD MEETS NEWPROJECTS
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LOCATION
Jalan Bagan Jermal, 
Georgetown

CLIENT
Rackson Group

PRINCIPAL USE
Corporate House

ARCHITECT
Mei Ee Architect

PROJECT PRINCIPAL
Ar Loh Mei Ee

PROJECT TEAM MEMBERS
Ar Loh Mei Ee, 
Lim Ni Fei,
Amalina Fuad, 
Koay Chiang Teik, 
Chew Zi Lin

DATE OF COMPLETION
27 December 2021

SITE AREA
2,640 sqm

FLOOR AREA
552.9 sqm 

CONSTRUCTION 
COMPANY
LEC Advance Resources

CIVIL ENGINEER
N&A Consultants Sdn Bhd

QUANTITY SURVEYOR
HKH Jurukur Bahan

LANDSCAPING
Landart Design Sdn Bhd

INTERIOR DESIGNER
Design Palette Plt

PHOTOGRAPHER
Twjpto Studio 

Bedroom 1 Bedroom 2

Ground Floor Plan

LEGEND

1. Main Foyer
2. Reception Hall
3. Mini Theatre
4. Work Station
5. VIP 1
6. Rackson Gallery
7. Bar
8. Discussion Room
9. Lounge
10. Foyer
11. Kitchen
12. Dining
13.Living
14. Bedroom 1
15. Bedroom 2
16. Bathroom
17. Male Toilet
18. Female Toilet
19. Utility
20. Replective Pool

The building utilises sunlight to its fullest during the daytime, while employing the magical glow of illumination in the evening. 

OLD MEETS NEWPROJECTS

The new annexe designed in steel and glass playfully 
contrasts the heritage building.
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Front view - A symbolic tree at the site, Cassia fistula or more commonly known as Golden Shower Tree blooms yellow flowers to welcome visitors at the main entrance. 
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WORLD 
WAR II  
MEMORIAL  
PEACE 
PARK

PROJECTS

The Monument to the People of Malaya in World War II
Text by the architects
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Moving shadows of the white doves, a harbinger of peace. 

Fragmented and splintered walls are inspired by the effect of explosion and bullet 
shots during the conflicts. 

Proliferated energy from the centre gives rise to the monumental tower, splintered walls and raised platforms and seating.

Peace Park Plaza with main signage engraved on the rock. Peace Park Plaza with main signage engraved on the rock. 

View to the small streets

Araucaria heterophylla and Pennisetum setaceum rubrum (red) are planted on the East 
of the Raised Garden representing the Japanese Imperial and the red flag of Japan and 
the aggression of the attack. 

The fragmented entrance challenges visitors to comprehend the 
events of 1941. 88 pigeon sculptures flying freely throughout the 
park symbolise Malaysia’s quest for continued peace.

WORLD WAR II MEMORIAL PEACE PARKPROJECTS

The Japanese occupation of Malaya began on 8 December 
1941, it lasted for 3 years and 8 months and caused countless 
civilian casualties and tremendous suffering. The WWII Me-
morial Peace Park commemorates the atrocities and honours 
the many who lost their lives.

 The project was led and funded by the Kwong Tong Cem-
etery Board of Directors. The Malaysian Chinese Society was 
asked to participate in the project to highlight the cruelty of the 
war, the price of peace, and to remember the Malayans and the 
patriots who were killed during the occupation. 

 The design concept represents the chaotic atmosphere 
of war. Explosions result in fragmented and shattered lives, 
and disunity of communities, landscapes and the entire coun-
try. Proliferated energy from the centre gives rise to the mon-
umental tower, splintered walls and raised platforms and seat-
ing. The site consists of two major elements, The Hibiscus 
Memorial Tower and The Park.

The Hibiscus Memorial Tower. Inspired by Malaysia’s na-
tional flower, the 30.8m tower celebrates the patriotism of Ma-
laysians and their appreciation of peace since the country's in-
dependence in 1957. The Hibiscus represents the Five National 
Principles of Malaysia. 

The flowering Hibiscus at the top of the tower highlights 
the unity of all races and their collective hard work to achieve 
harmony. At the base of the tower, the flower pistil with water 
feature conveys new energy of life. The centralized location of 
the Tower in the park is an analogy of the impact of a bomb, 
whose energy radiates outward giving rise to the Hibiscus Me-
morial Peace Tower. 

The Park. The conflict and collision of The Japanese and 
Malayan armies are represented by the two ascending raised 
gardens. Specially selected flora contrasts against a backdrop 
of bullet fractured walls. Stone aggregate coloured concrete 
walkways meander in the raised gardens of the park. The frag-
mented entrance challenges visitors to comprehend the events 
of 1941. 88 pigeon sculptures flying freely throughout the park 
symbolise Malaysia’s quest for continued peace.

Plant selections and planting arrangements are focused 
on their colours, symbolic meanings and their implication for 
the duration of the war.  Araucaria heterophylla, Norfolk Island 
pine and Pennisetum setaceum`rubrum’ represent Japanese 
imperialism at the East Garden. Bismarckia Nobilis, Carpentar-
ia acuminata, Livistonia rotundifolia (Serdang) and Pennisetum 
setaceum`white’ encapsulate the tropical theme of the Malay-
sian landscape.

The development of the WWII Memorial Peace Park, and 
its distinctive structures and landscape treatment, is a fitting 
statement on the cruel impact of the war and the high price of 
peace. The Park and its iconic tower recognise this terrible pe-
riod in our history, and the symbolic design shall be a constant 
reminder of the value of peace to future generations.

The Memorial Tower is honoured by Malaysia Book of Re-
cords for having the Tallest World War II Memorial Monument, 
at a height of 30.85m, on July 20, 2019.

LOCATION
Jalan Dewan Bahasa, 
Kuala Lumpur

CLIENT
The Association of 
Kwong Tong Cemetery 
Management Kuala Lumpur

PRINCIPAL USE
World War II Memorial 
Peace Park

ARCHITECT
Arkitek Michael Lip

PROJECT PRINCIPAL
Ar Michael Lip

PROJECT TEAM MEMBERS
Ar Nik Malik, 
Tan Ban Shiang

DESIGN PERIOD
2015-2017

CONSTRUCTION PERIOD
8 May 2017

DATE OF COMPLETION
15 November 2018

SITE AREA
9,993.48 sqm

FLOOR AREA
3,020.15 sqm

CONSTRUCTION 
COMPANY
Erallex Sdn Bhd

CIVIL ENGINEER
Perunding Kembang Sepakat

M&E Engineer
Duriane Professionals 
Sdn Bhd

QUANTITY SURVEYOR
JKQS Consultancy Sdn Bhd

LIGHTING
MLA Landscape Architects 
Sdn Bhd

PHOTOGRAPHER
MLA Landscape Architects 
Sdn Bhd
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URBAN 
ACCENTS

PROJECTS

Tucked in an odd corner of Desa Aman, Aman Elite is a new addition to the eclectic urban fabric of Cheras
Text by the architects
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Ground level view of shop-front and public walkway

Façade showing shop offices framed in pairs by black cladding

BACKGROUND

We were approached by the developer to advise them on how to 
maximise their returns on an odd-shaped plot along Jalan Desa 
Aman 1 fronting the major arterial road - Jalan Cheras. The 1.5-
acre wedge-shaped site measuring 180m in length and 58m at 
its deepest point typically would not have been profitable when 
considering typical planning setbacks. 

After considering the issues, we proposed an integrated 
development with the major component being shop offices. 
The planning guidelines for shop offices afforded no setback 
along the street front thus we were able to maximise the build-
able area of the site. This also provided an opportunity to create 
a pedestrian-friendly urban landscape and offers safe public 
access to the nearby Taman Mutiara MRT station.

COMPOSITION

The development consists of 7 pairs of shop offices, each 5 sto-
reys tall; each pair of units shares a dedicated lift lobby. One cor-
ner of the site is earmarked for a 14-storey boutique hotel with 
business and events facilities – this tower is to be completed in 
the next phase. 

The rear of the site faces Sungai Kerayong and a row of 
existing terrace houses. A well-landscaped garden becomes 
the buffer between the existing houses and the development, 
offering a pleasant green space for the building users and the 
greater neighbourhood. 

 

ARCHITECTURE

The East-West orientation of the building and the surrounding 
environment informs the treatment of the façade. The building 
strategically faces the busy Jalan Cheras and provides address 
and exposure to tenant-occupiers. The existing tall trees shield 
the building from direct exposure to the low evening sun. The 
incorporation of sun shading along the building elevations miti-
gates the high afternoon sun while creating consistent linear el-
ements on the façade. 

The shop offices are framed in pairs: the shared vertical 
access cores between units interrupt the long front elevation. 
These breaks are expressed as copper curtain-like perforated 
panels accentuating the entrance to each lift lobby. A frame-
less window profile for the entire development establishes a 
seamless façade profile which grants prominence to façade 
accents.

Upon entering the veranda, tiles laid out in a herringbone 
pattern guide visitors from the veranda to the lift lobbies. At 
the lift lobbies, a low-ceilinged passage opens to a tall lobby, 
providing an appropriately welcoming arrival space for visitors. 
The spaciously generous veranda with its undulating copper 
baffle ceiling creates an entry statement for the shop fronts, 
shades the ground level from the afternoon sun, and offers a 
covered space for retail activities. 

Along the rear elevation, full-height wall openings hous-
ing the rear stairways and air-conditioning ledges are installed 
with louvres to facilitate natural ventilation and protect from 

rain. These openings are encased by extrud-
ed cuboid forms, an inverse response to the 
recessed elements at the front.

Pedestrian crossings marked by pix-
elated concrete pavers on the ground lead 
the visitor to a garden sanctuary. Here, the 
visitor is greeted by a row of tembusu trees 
between the parking spaces, complemented 
by green creepers draping over the retaining 
walls, softening what would have otherwise 
been a harsh vehicular driveway. 

 

The existing tall trees shield the building from direct 
exposure to the low evening sun. The incorporation 
of sun shading along the building elevations 
mitigates the high afternoon sun while creating 
consistent linear elements on the façade. 

URBAN ACCENTSPROJECTS
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Well-lit rear staircase to basement parking with natural light and 
ventilation, to encourage use of stairs

BUILDING IDENTITY, LIGHTING DESIGN 
AND WAYFINDING

We communicated to our clients the importance of investing in 
key touch-points for the building. Similar materiality and detail-
ing are used throughout the common areas where the veranda 
space visually extends into the lift lobbies, creating a seamless 
connection from exterior to interior.

The car park - often perceived as a utilitarian space - is 
approached as an important touch-point for visitors to the 
building. The car park is lit brightly in cool daylight for the safe-
ty of the users, whereas lift lobbies are fitted with warm light-
ing to create a cosy differentiation between the spaces.

 
CONCLUSIONS

The emphasis on providing high-quality landscape spaces and 
investments towards key touch-points differentiates this project 
from other similar developments in Cheras and attracts a more 
upmarket profile of occupants. In summary, the project success-
fully maximised the potential of a difficult site while providing a 
positive intervention to the surrounding context. 

LOCATION
Desa Aman, Cheras

CLIENT
CL Elite Developer Sdn Bhd

PRINCIPAL USE
Commercial shop offices

ARCHITECT
Perunding Alam Bina Sdn Bhd

PROJECT PRINCIPAL
Ar Dennis GL Teoh

PROJECT TEAM MEMBERS
Ar David WL Teoh, 
Ch’ng Xing Yue, 
Siti Norhamizah 
bt Mohd Azmi, 
Safawi Marsaini, 
Yee Poo Hor

DESIGN PERIOD
2013-2015

CONSTRUCTION PERIOD
February 2018 – May 2022

DATE OF COMPLETION
June 2022

SITE AREA
5,986 sqm

FLOOR AREA
22,051 sqm (basement 
parking + phase 1 
shop offices)

PROJECT COST
RM40,200,000

CONSTRUCTION 
COMPANY
CTSM Geotechnology 
Sdn Bhd (substructure), 
Pembinaan Unicons 
Sdn Bhd (superstructure)

CIVIL ENGINEER
KMK Engineering 
Consultant

M&E ENGINEER
Global Alliance Consulting 
Engineers (M) Sdn Bhd

QUANTITY SURVEYOR
Jurukur Bahan FPS

Lighting Designer
PAB Ventures Sdn Bhd

LANDSCAPING
Perunding Alam Bina 
Sdn Bhd

PHOTOGRAPHER
Ryan Chin

URBAN ACCENTSPROJECTS

The car park - often perceived as a utilitarian space - is approached as an important 
touch-point for visitors to the building.

Aerial view from the north

Cladded columns framing the entrance into verandah, with 
signage highlighting the unit numbers

Parking during the day

Signage at lift lobby entrance seen from veranda

Unit isometric diagram
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Residensi 10 Stonor – a soaring interlocking statement in the Kuala Lumpur cityscape
Text by the architects
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On the west elevation, units will have a more city-centric view and vistas toward the Petronas Twin Towers.

Located at Persiaran Stonor, Kuala Lumpur, the project brief 
calls for the development of service residences which focus-
es on the segment of international residencies and individual/
small families. The overall site area of 0.78 acres poses signif-
icant challenges in the building design. As the building is 49 
storeys tall on a very compact site, there is a strong likelihood 
to project a typical floor plan upwards, resulting in a very mo-
notonous massing.

The design concept is an abstraction of a pair of clasping 
hands signifying the traditional gesture of welcome. The inter-
locking fingers form the corner of this architecture, compris-
ing of intersecting spaces and varying volumes, cantilevering 
over the building façade. Similar to the varying width of fingers, 
these cantilevered volumes vary in terms of heights, breaking 
the monotony of the façades, and resulting in a dynamic build-
ing corner that adds visual presence to the main street.

WELCOMING GESTUREPROJECTS

The design concept is an abstraction 
of a pair of clasping hands signifying 
the traditional gesture of welcome. 
The interlocking fingers form the 
corner of this architecture, comprising 
of intersecting spaces and varying 
volumes, cantilevering over the 
building façade. 

Two main blocks positioned on a fairly rectangular-shaped 
site create an opportunity for open space along Jalan Rumah 
Bishop where the main entry point to the development is. Ac-
cess via this side road is more private and away from the main 
Persiaran Stonor.

The overall building orientation is set to address the pre-
dominant site condition. The Main Building's façade is orien-
tated southward towards Persiaran Stonor for strong visibility 
and to act as a visual focal point to the neighbourhood. This 
strategy is also used to avoid views northwards due to the 
close proximity of the neighbouring high-rises.

This naturally creates the L-shaped building profile, al-
lowing the units at the south elevation to capitalise on the sur-
rounding predominantly low-rise development and views to-
wards The Royal Selangor Golf Club and the Titiwangsa range. 
On the west elevation, units will have a more city-centric views 
and vistas toward the Petronas Twin Towers. On the east ele-
vation, a recess is created on the overall massing allowing for 
the formation of the level 8 open garden that provides a visual 
connection to the landscape at ground floor level.

The interlocking of the units is created by inverting the 
Unit Type C internal layouts. This allows the interlocking units 
to be constructed with a conventional structural system (post 
and beam) without the need for transfer slab or transfer beams. 
The balconies created from the extension/protrusion of these 
interlocking units beyond the general building plane allow the 
residents to be presented with a 180° external outwards view 
and a more immersive condition of its surroundings.

The balconies created from the protrusion of this interlocking unit allow the residents 
to be presented with 180° external outwards view.

Site plan
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The overall building orientation is set to address the predominant site condition. 
Avoiding northward views due to close proximity with neighbouring high-rises, 
the Main Façade is orientated towards Persiaran Stonor (south elevation). The residential main entrance lobby and concierge are located  towards the quieter north part of the site.

An infinity pool - stretching the width of the façade - anchors the building as a strong 
visual reference within the vicinity of the site.

View of the gym overlooking the open garden at Level 8

On the ground level, a commercial component is po-
sitioned to address the main public circulation at Persiaran 
Stonor and adds vibrancy to the overall road stretch. Posi-
tioned at the prime corner between Persiaran Stonor and Jalan 
Rumah Bishop, the commercial component is a distinct public 
quadrant with open and direct access for the general public, 
separated from the residential area.

The residential main entrance lobby and concierge are lo-
cated towards the quieter north part of the site, which is also 
the main vehicular entrance to the development.

Consideration is made to ensure all back-of-house facil-
ities are not exposed publicly, and that all residential units en-
joy optimal views of the surrounding green and the distant city 
views. On top of the podium segment, an infinity pool stretch-
ing the width of the façade also anchors the building as a strong 
visual reference within the vicinity of the site.

On the east elevation, a recess is 
created on the overall massing allowing 
for the formation of the level 8 open 
garden that provides a visual connection 
to the landscape at ground floor level.

WELCOMING GESTUREPROJECTS
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The design concept - a pair of clasping hands - is an attempt to create an interesting junction where the two blocks intersect.

LOCATION
No. 10, Persiaran Stonor, 
Kuala Lumpur

CLIENT
BSG Property 
/ Katana Developments

ARCHITECT
CH&I Architecture 
Sdn Bhd in collaboration 
with Studiogoto

PROJECT PRINCIPAL
Michael Ching Chee Hoong

PROJECT TEAM MEMBERS
Michael Ching, 
Ho Kam Weng, 
Intan Rahayu

DESIGN PERIOD
10/12/2014 - 26/01/2017

CONSTRUCTION PERIOD
26/01/2017 – 26/11/2021

DATE OF COMPLETION
26 November 2021

SITE AREA
3,156 sqm

FLOOR AREA
37,796.57 sqm

PROJECT COST
RM173,500,000

Contractor
Ikhmas Jaya Sdn Bhd

CIVIL ENGINEER
Arup Jururunding Sdn Bhd

M&E ENGINEER
BSD Associates Sdn Bhd

QUANTITY SURVEYOR
Perunding Kos Bersatu 
Sdn Bhd

LIGHTING
Lightcraft

LANDSCAPING
Permata Green Sdn Bhd

Green Building Consultant
Bgreen Consultancy 
Sdn Bhd

Interior Design
Kokkenhaus Sdn Bhd

PHOTOGRAPHER
CH&I Architecture Sdn Bhd

WELCOMING GESTUREPROJECTS
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The Timur Bay, a seafront residence at Kuantan, Pahang
Text by the architects
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Timur Bay viewed from the seaDrone overall view of the Timur Bay

The ocean’s breathtaking views, coastal landscapes and 
sea-salted air are not only energising but also inspiring. These 
designers have used both traditional and modern forms to 
create a mid-rise residential tower of remarkable beauty for the 
exclusive environment, with the hope of making this a better 
place for both the owners and the general public to enjoy.

 Regardless of style or scale, every home calls for the sense 
of relaxation that comes with living by the beach, and that is 
something worth taking another glance.

 Located at Beserah, Pahang, the site provides a magnifi-
cent and breathtaking view of the South China Sea to take full 
advantage of gold dusk sunrises. The architectural strategy was 
to exploit unobstructed sea-views and maximise them onto all 
the units. To achieve that, simple twin ‘L’ blocks were formed 
with the ‘C’ shape building to create a semi-courtyard as a deve- 
lopment nucleus - where most of the facilities are grounded- and 
to enable the infinity view towards the open seas. 

Semi-enclosed courtyards as comfortable outdoor spaces 
are more desirable than ever. Over the past couple of years, 
people have been spending more time at home, connecting with 
nature from the relative comfort of covered balconies, patios and 
pergolas. It will promote the most precious space for interac-
tion and recreation by designing multi-water features as a main  
attraction to the courtyard area. 

 Balconies for every indirect seaview unit were designed 
in hacksaw-blade form, so as not to miss the enjoyment of the 
views. It has also created an interesting façade language, reflect-
ing wave gestures in the environmental context.

 The main entrance lobby space was designed in a rectan-
gle portal box as a bold statement in connecting both towers and 
also as a surprise element in celebrating the arrival with the 
available stunning views in cinematic aspect ratio.

 The lift lobby area on every floor located at the right corner 
of two wings acts as a private arrival lobby with a direct sea-view.

 Painted colour-stripes were applied strategically on the 
façade, to break the whitish monotony of the building. Grey tones 
appear on selected external walls enhancing the overall appear-
ance in respect of the seaside and kampung atmosphere in the 
surrounding context. 

 Timur Bay Seafront Residence was blessed with Silver 
Awards at the 2022 World Prix d’Excellence Awards at Lido 
de Paris, Paris, France in June 2022 in the mid-rise residential 
category.

ROOM WITH A VIEWPROJECTS

The architectural strategy was to exploit unobstructed sea-views and maximise them 
onto all the units.

Aerial view of Timur Bay, with the South China Sea over the horizon
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Top aerial view of the pool and common facilities

The main entrance lobby space was designed in a rectangle portal box 
as a bold statement in connecting both towers.

Common facilities

Sunset permeating into the foyer

Residence blocks with the common area in the foreground

Balconies for every indirect seaview units were designed in hacksaw-blade form, so as not to miss the enjoyment of 
the views

ROOM WITH A VIEWPROJECTS
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Sunrise sea view

LOCATION
Beserah, Kuantan, Pahang 
Darul Makmur

CLIENT
PJD Sejahtera Sdn Bhd

ARCHITECT
Akipraktis Architect

PRINCIPAL ARCHITECT
Ar Dato Chan Chee Yoong

DESIGN ARCHITECT
Ar Abdul Malek Hassan 
(MALEK Hassan Architect), 
Ryan Hardy

PROJECT TEAM
Azro Shahirin, 
Azmi Muktiar

MAIN CONTRACTOR
OSK Construction Sdn Bhd

C&S ENGINEER
Jurutera Perunding Ir 
Ng Cheek What

M&E ENGINEER
Petareka Perunding (M) 
Sdn Bhd

LANDSCAPE ARCHITECT
Urban Design Group 
Sdn Bhd

QUANTITY SURVEYOR
Perunding Kos T & K 
Sdn Bhd

SIGNAGE CONSULTANT
Reddish Designers Sdn.Bhd

INTERIOR DESIGNER
Motto Designs

PHOTOGRAPHERS
James 
(Act Studio Photography),
Ar Khairul Faizi 
(Akipraktis Architect),
Ar Malek Hassan 
(Malek Hassan Architect)
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